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FOREWORD

It gives me great pleasure to write a foreword to this important publi-
cation of the Baroda Museum.

Like very few museums in India, the Muscum and Picture Gallery,
Baroda, has since 1943 been regularly publishing a Rescarch  Bulletin
having an international reputation and has been receiving valuable
Journals in exchange from all over the world.

However, this issue has a special significance for Gujarat, as it deals
with varicties of interesting ceilings from the temples and mosques in
ancient Gujarat.

The authors have taken great pains in collecting and illustrating
Yhotographs of various ceilings which are of interest from architectural
N o o)
aud canonical point of view.

I am sure this publication will be received with great interest by the
scholars in India as well as abroad, specially because the authors have
brought to light quite a large number of ceilings for the first time.

3 Wi
Sachivalaya, Ahmedabad, ( { T

Dated 23rd April, 1963. S ( SIVRAS N. METTA)

Chief Minister,
Government of Gujarat.
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EDITOR’S NOTE

The Indian Archaeological section of the Baroda Museum houses a rich
and interesting collection of objects ranging from prehistoric times to the
late medieval period collected from various parts of India. Itis, therefore,
quite natural that a large number of interesting inscriptions, sculptures and
architectural pieces from Gujarat have found their way in this collection.

On account of their antiquarian, iconographical, historical or artistic
importance, several of these objects have been published from time to time
in a Research Bulletin which is being published by this institution every year
since 1943. However, three very interesting ceilings —one from an ancient
temple at Roda, another from an old temple at Vasai near Dwarka and the
third from Sheikh Farid’s tomb at Patan — belonging to our collection have
not so far been published with full details. I was, therefore, considering the
possibility of publishing these three important ceilings in our Bulletin along
with selected comparative illustrations from other places. In the meanwhile,
I came to know that Shri J. M. Nanavaty, the Assistant Director of Archaeo-
logy and Museums, Government of Gujarat, was conducting a detailed survey
of the ceilings in the monuments of Gujarat with special reference to their
style and corelation with canonical texts, jointly with Shri M. A. Dhaky of the
same department. I,therefore,requested the authors to discuss the three
ceilings in their monograph and contribute the same for publication in the
Bulletin of the Baroda Museum which they kindly agreed to do.

It would be interesting in this context to note some salient features of
Indian Architecture and its growth. Of the various visible and material
records of man’s intellectual evolution, architecture should be considered
as principal. For, it reveals to us in substantial form not only the aspirations
of the people of those times but even their way of life. And, as far as India
is concerned, its architectural heritage is very rich in comparision to most
other countries.

The outstanding feature of Indian architecture is its spiritual contents,
as, people tried to give concrete shape to their religious consciousness through
(Bk) Y-7—ii
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their edifices. Naturally, therefore, side by side with secular architecture
such as residential mansions, forts, palaces etec., a large beautiful and compli-
cated net work of religious structures in the form of Chaityas, Viharas, Stupas,
Temples and Mosques also grew up. Moved by religious sentiments, the
sculptors put their heart and soul in the work resulting in the creatlon of a
vivid array of superb and exquisite masterpieces of art.

Though the Brahmanical form of worship was in existence at the begin-
ning of Christian Era, no temples dedicated to the worship of Siva or Vishnu
dating before 400 A. D. have survived. ' This is the rectangular shrine at
Sanchi which for the first time shows the nucleus of a Hindu temple wviz.,
Garbha griha with one entrance and a porch. But, it has a flat roof. Gra-
dually, the flat roof was replaced by a Sikhara in the 6th century A. D.;
but it was not before the 10th century A. D. that decorative ceilings became
prominent in Indian temples, though a few Western Calukyan and Rashtra-
kuta temples had good decorated ceilings in 6th and 8th centuries respectively.

The earliest temples of Gujarat are located in Saurashtra region and were
erected between 550-300 A. D. but these are not known to have decorated
ceilings. The embellishment of ceilings of temples in Gujarat started in late
8th century A. D. when the existing old temples at Roda, Than etc. were
constructed and it continues uninterrupted till the end of the Solanki
period in about 1300 A. D.

Thus, on the whole, the temple architecture of India can be said to be
at its zenith in the medieval period.

The authors have made a detailed and painstaking study of the old ceilings
of the types and periods referred to above and have brought to light more
than sixty ceilings for the first time. Moreover, the monograph embodies
criticism of architectural and sculptural aspects which is sorare to meet with
unlike criticism on sculptural art. The study made by the authors will
certainly be of immense interest to the scholars in this field. As the mono-
graph is exhaustive and shows a large number of interesting illustrations,
it is thought desirable to publish it as a double number of the Bulletin.
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I would like to take this opportunity to record my thanks to Shri R. G,
Thakar, the Ménager, Government Press, Baroda, for his interest and
co-operation at various stages of the printing work. Under his instructions,
his staff members, especially Shri A. V. Mehendale bestowed scrupulous
care upon the printing work for which they deserve our appreciation.

I am also thankful to Shri M. A. Dhaky, the joint author of this publica-
tion and to Shri P. G. Gupte and Shri S. G. Khangiwale my staff for their
considerable help in i'eading proofs, checking the arrangement of plates
tallying the labels etc.

Museum and Picture Gallery, B. L. MANKAD,
Baroda. } Editor.
30th March 1963.
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INTRODUCTORY

Mediaeval Indian temples have many wonderful treasures to offer.
Their resources are illimitable: their facets of beauty are infinite :
their embellishment is one of the richest and the most varied of its kind
in the whole world. Their ceilings, the vitanas, are among the most fanci-
ful creations of human hands. The vitana, which is the inner canopy of
the mandapas, ! is at its best as profound, solemn and bountifully rich as
the sky. Within its finite periphery, it encompasses the infinity of the
heavens.

The varieties of witdna are bewildering: the rhythms of their layout
are intricate: the forms of their components are ‘grace incarnate’. Above
the pillars bedecked with floral and figural belts, rest the carved
architraves. And above them rests, like the heaven supported by the
earth, the witana. The witana in one of its most evolved expressions,
unfolds the drama of the cosmos. It starts with a circular cyma reversa
with arris followed by a ring of imagery. The ndgas and the wvidyadharas,
the nayikds or the Vidyadevis take their positions in the coffered courses.
Above them come the cusped girdles of gajatalus like the waves of the
Eternal Sea ; and finally in the centre opens up the vista of the heaven
itself, the nebula with encircling constellations ( tdrdgana ) crystallized as
a symbolic lotus pendant ( padmasila ) attended by lumdas. The Indian
vision of the cosmos on the exterior of the temple is condensed and colla-
ted in the converging shell of the witana.

A number of homages have been paid to these ceilings in the most
florid and apt of phrases. True, nowhere in the world whether in the
Tholos of the Classical Greece or in the cathedral in the Flamboyant Gothic
a parallel was conceived with such a delicacy in designs, imaginativeness
in forms, and elegance both subtle and dynamic, in execution. In India
itself, whatever tributes may be reserved for the glory of the Gupta Art,

1. Shri K. V. Saundara Rajan very kindly pointed ottt the references of vitdna in Ramayana to the

aveond author. Thete oceur according to this authority in the deseription of the palace of Ravana in
Sundargkinda.

(Bk) Y-7T~—1
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it should be conceded that the architectural monumentality, especially of
the temples, was realized in the Mediaeval Period only. Tt is in that
epoch that witdna achieved its highest peak.of perfection.

And yet it is a _fact, a glaring and a tantalizing one, that almost
nothing is known about its origin, the course of development and diversi-
fications into its multitudinous varieties and finally its degeneration and
decay. The very nomenclature of its components was unknown and to-day
when the ancient canonical stanzas are coming to light after the centuries
of obscurity, they speak in a language that is familiar and flowery but
whose contents are sealed up in the iron chesses of slippery, often formi-
dable terms or bound up by the barriers of terse and pedantic phraseo-
logy. The living tradition of this ancient school of architecture which
otherwise proves to be a valuable guide on a number of other aspects,
falters if not totally fails on this issue; it provides but a very partial and
at times a vague help. This is pardonable on the ground that the know-
ledge of the construction of the decorated ceilings went into oblivion since
at least the last three centuries of our time. The problem of the correct
interpretation of these texts is one of the most difficult to handle. Only
the most critical and minute study of the existing examples of the ancient
ceilings suggests some clues which do not, however, solve all the problems
in their entirety. Yet the texts are of immense value and it is solely
with their aid that we can aspire to-day to probe through the mysteries
of the wvitinas and the minds of the ancient architects who shaped them.

The ceilings are, of course, not uniformly represented in all the styles
of mediaeval Indian architecture : nor all regions are fortunate in possess-
ing or preserving all its varieties or the links in their completeness in the
story of their evolution. In Eastern India, for instance, two styles pre-
vailed, the Vanga and the Kalinga where the ceilings do not play any
prominent role at all in the interior decorations of the mandapas. In fact.
in the temples in Bengal style represented by such beautiful examples as
at Boram (late 10th cent.), Behulara (Siddhesvara temple, c. early
11th cent.) and the Bengunia group at Barakar, there had not been any con.-
ception of a mandapa appendage as was the case with the very early
examples of Kalinga and the latter’s off-shoot in Utkala such as at Kiching
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and as far as Telkupi in Manhhum area®. At Bhubaneshwar, only two
temples are reported to possess ornate ceilings, piz , Muktesvara ( mid 10th
cent.) and Brahmesvara (c. 1060 A. D.)?. The. Kalinga architect of the
later period was concerned, rather obsessed, with the exterior grandeur,
at once superlative and second to none, of the temple to the indifference
towards the interior embellishment of the mandapas. The constructional
peculiaritics such as the mandapas with too thick walls and almost no
windows render the interiors of Orissan temples sombre and cavernous

where decorations remain redundant. Out of disuse perhaps, the vitana
disappeared from Kalinga.

Central India, rich in the remains of Gupta temples such as at Sanchi,
Eran, Tigowa, Nachna-Kuthara, Bhumara, Deogadh, etc., does not enligh-
ten us, with particulars about the kinds of ceilings in vogue in that age.
Subsequently, in Kosala area under the hegemony of the Panduvarmsi
kings during the late 6th and early 7th century, fine temples and viharas
were erected at Sirpur ( Sripura). At Kharod and Rajim also temples in
this style are located. But although some of them prove very important
as the specimens of early Nagara school, and even stand to-day as the
potential contributors to the formation of the early Kalinga style,

the nature of the ceilings of their wmandapas is unfortunately not
known. \

Next stage of brisk architectural activities in Central India falls in
the Pratihira Period when a number of temples in a very bold and beau-
titul style were erected. Shri Krishna Deva now recognizes a cognate
group of temples with very distinctive features attributable to this period

and which represent according to this authority, what should be called
the Pratihara style of Central India.

The latter style of this region is closely akin to that of Rajasthan ;
but its roots lie deeper in the soil of Central India itself with antecedents
tor a number of decorative motifs in the earlier temples of the Gupta

~ 2. The tomples in Kamar@pa such as at Tojpur etc., are, curiously, allied more to Central
Indian rather than Bengali instances.

3. Seo Debals Mitra, * Bhubaneshwar ’, pp. 39 and 48.
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Period of the area. Beginning with the examples at Amrol ( early
8th cent.) and Naresar ( late 8th cent.), under the aegis of the Imperial Pra~
tiharas after their shifting of the seat of power from Marumandala to
Kanauj, an era of hectic architectural activities was introduced in this
territory in the 9th century. Some of the Jain temples at Deogadh and
Badoh, Siva temple at Indore, Jarai Mata temple at Barwasagar, Sun
temple at Mankhera!, Teli-kd-mandir at Gwalior, Gadarmal temple at
Badoh, the latter two being aptly acclaimed as the “two grandest Prati-
hara monuments of Central India’®, and the Jain temple called temple:
of Maladevl at Gyaraspur are amongst the most notable examples of this
style. But the incidences of ceilings in these temples are very few and
far between. In fact, most of the temples of this group are destitute of
the mandapa annexe to the shrine proper®. Besides setting up a general
background for the future developments that were to take place in
Central India, these temples of the transition peribd do not, on the whole,
furnish sufficient material for the extensive study of the subject.

The temples of about the same time and in a style closely related to
the Pratihara style, were erected in Himalayan territories of Chamba
( Campa ), Kulu ( Kird ), and Kangara ( Trigarta ). Commencing from the
temple group at Masrur, Jageshwar and Dwarhat, the style continued in
Vaidyanatha, Siva temple at Bajaura and temples at Chamba, Lakha-
mandal and Hardwar area. Most of these temples likewise lack in the

mandape  appendage and hence are not useful for the purpose of this
brochure.

By about the tenth century three kindred but distinct styles were
developed in Central India in the territories of the Haihayas, the
Chandellas and the Kacchapaghatas. The temples in the ancient Dahala
where Kalcuri-Cedis or Haihayas ruled are on the whole limited in number
as well as dimensions. Siva temples at Nohta, Chandrehi and Masaun
(early 10th cent.), Siva temple at Marai (early 1lth cent.), temples of
Patalesvara, Macchendraniatha, KeSavanarayana and the Tripurusa-prasada

4. K. Deva, ‘ Ancient India’ No. 15.
5. K. Deva, Presidential address, All India Oriental Conference, Srinagar, 1961.
6. Gadarmal temple at Badoh and Maladevi temple at Gyaraspur being some of the few exceptions.
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(mid 11th cent.) at Amarakantak, and finally the temples at Markandi,
Sohagpur, Narayanpur, and Arang ( late 11th cent.) and Siva temple at
Janjgir ( 12th cent. ) are the principal surviving temples in the Cedi style.
Most of them possess the mandapa. But except for the ceiling ot the gudha-
mandapa of Sohagpur temple nothing is known about the rest of the temples.

In Jejakbhukti area, at Khajuraho, the mediaeval capital of the Can-
della monarchs, were raised some of the grandest and the handsomest
temples of India and in prolific number too. Among those that survive,
Laksmana temple (c. 954 A. D.), Parsvanatha temple (c. A. D. 955),
Ghantai temple (c. late 10th cent.), Visvanatha temple (c¢. A. D. 1001-2),
Devi Jagadambi and Citragupta temples ( c¢. early 1lth cent.), Kandariya
Mahadeva temple ( mid. 11th ecnt.), Vamana and Javari temples( late 11th
cent.) and Duladeo temple ( early 12th cent.) possess ceilings of consider-
able interest’. A steady course of evolution can be traced from the arch-
aic ceilings of Laksmana and Parsvanatha, through Vi§vanatha and Kan-
dariyd to the last one in Dulddeo. Ceilings in Kandariya represent the
high water mark of Chandella style as does the entire temple itself. One
of the reasons for the beauty of these ceilings is the presence of powerful
Rajasthani element in the fabric of these temples as correctly estimated
by Shri Krishna Deva. But two limitations of the examples in this splen.-
did style should be reckoned. 'The vast, highly evolved central ceilings
resting on an octagonal arrangement of pillars are to be missed at
Khajuraho. The lofty pyramidal phdnsand roofs over their mandapas
were too heavy to permit this feature in planning. And when it does
occur as in the gudhamandapa of Dulideo temple where the covering
external roof has collapsed long back, it is prosaic and possesses none of
the rich and varied details seen in the temples of Western India. Secondly,
the style met almost an abrupt end at Khajuraho. As Shri Krishna
Deva puts it, the style ‘‘languished for patronage” and died. Thus the
subsequent period of glory in the development of the wil@dna seen elsewhere
is absent here. '

The Kacchapaghatas of Gopagiri were ruling in the area that abounds
in the older Pramhara monuments. They carrled the torch of evolutxon

7.A l‘lrw ghrom)log} has been followed here after Shri Krishna Deva.
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of this style that gradually took a distinctive shape®. After the temples
that mark a transition from the Pratihdra to the true Kacchapaghata
style such as at Tumain, Ranod, early temples at Kadvaha, some of the
Jain temples at Badoh, ruined Visnu temple at Gyaraspur, Terahi, etc. the
temples in full-fledged Kacchapaghata style were next erected at Padhavl
(late 10th cent.), Jain temple at Jhalarapatan (c¢. end of 10th cent.),
the great temple ot Suhania (c. 1001-10 A. D.), Visnu temple at Kohla
and two celebrated ‘Sas-bahu’ temples (c. 1094 A. D.) in Gwalior Fort.
The published accounts inform us about the ceilings at Terahi and Gwalior.
But the data is altogether insufficient to work out a connected story in
the evolution of the ceilings in this regional style.

The Paramaéaras represented the fourth great dynasty of Central India.
Unfortunately most of their earlier monuments erected upto first halt of
11th century such as at Ujjain and Dhara, the strong-holds of the Para-
mara sovereigns, were destroyed long back and the starting point for the
study of Paramara style is furnished by the surviving monuments con-
structed during the time of Paramara potentate Udayaditya.

To judge from the monuments of this period, the Paramairas appear
to have possessed their own style which combines the features of the Kacc-
hapaghata style on the one hand and those prevalent in Maharashtra and
Karnata on the other. The bhiémija mode of the Sikharas of their tem-
ples is the chief cognizance of their style. The finest and the most re-
presentative temple in Paramiara style is the celebrated shrine of Udaye-
§vara (A. D. 1059—80) at Udayapur. The great ceiling of the gudhaman-
dapa of this temple is noteworthy. Siddhe§vara temple at Nemavar also
possesses a fine ceiling in its rangamandapa. The temples at Un in this
style are rather ruined and those at Omkaramandhata arve, save for one
mandapa, badly renovated. The ranigamandapa of Siva temple at Ram-
vadh does possess some ceilings which deserve publication. It is not certain
whether the bhamija temples such as at Konarbari, Jamli, and Badna-
war, Malvai temple, etc., have decorated ceilings. Paramara temples at

8. Recently, Shri Krishna Deva has recognized the K&g’.chapaghim style of arehitecture aud hax
worked out its origin and evolution.
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Bhilsa have been unfortunately almost completely destroyed. On the whole,
the surviving Paramiara temples are relatively very few in number and
do not cover a wide chronological range thus obstructing the fuller
assessment of the position of the vitdna in Malava territory.

The bhiimija style was also prevalent in the adjoining Maharashtra
country. The temples were erected in fairly large number in this area.
These are datable from the middle of 11th century to the close of 13th
century. The more northerly temples of this region show strong influ-
ences of the regional style of Malava and Gujarat. The southerly temples
appear to be under the powerful spell of the Calukyan style. The oldest
and the precisely dated temple of the region is that of Ambaranitha
(A. D. 1060) near Bombay. Its magnificent gudhamandapa possesses
a few very fine ceilings to which there will be occasions to refer. The six
temples at Balsane including the famous triple shrine (late 11th cent. ),
Mudhai devi temple and Krspa temple at Vaghli (A. D. 1060), temples
at Jhodga and Satgaon, (12th cent.), Siddheévara at Akola (late 12th cent.),
etc., are among the relatively earlier temples of this area. Most of
these are either in Silahira or in the early Yadava style. It was from
the last quarter of 12th century to the end of 13th century that Yadavas rose
to ascendency and numerous temples were built in the typical style of the
region during this age. The most notable among these are the welknown
paiicdyatona temple (Gondesvara) at Sinnar, Mahedvara at Patan (A. D.
1152), Sangamesvara temple, Triple shrine of Jageivara at Devlana,
Triple shrine of Bhavani at Tahkari, Kalika temple at Barsi Takli,
Jagadamba devi at Kokamthan, Laksmindriyana at Pedgaon, three
shrined temple at Kothali, the great temple of Daityasidana at Lonar,
the large Mahadeva temple at Anwa, the vast double temple of Anandeévara
at Lasur., Mahadeva temple at Mankesar, Khanquch Deval at Bir,
Camunda temple at Gazanikhari, the great temple of Mahalaksmi at
Kolhapur and the grand temple of Naganatha at Aundha. Several of
these temples are known to possess ceilings in their mandapas in a style
closely allied to the one perceived in the temples of Western India and
these will be alluded to in the proper context. As a region, however,
like the Malava territory it suffers from a relatively shorter chronological
span embraced by its temples; and secondly, complete information on the
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ceilings of its shrines is still wanting as judged from the reports and arti-
cles so far published on the Deccanese temples.

Proceeding from this region to South India, the information on the
monuments of Salankayanas of Vengi is negligible. Whether the rock-
cut caves at Undavalli and Mogalrajpuram excavated under the aegis of
Visnukundins who succeeded the former in Vengi, possess ceilings or
not is not known through published sources. The temples of the Pallavas,
the Pandyas, the Ceras and the Colas are hardly known to possess de-
corated ceilings in the mandapas of their temples. And if the informa-
tion on the temples of early Kadambas in South-West India is meagre
the temples of their neighbours-the Western Calukyas -in ancient Karnata
or Kuntala region exhibit ceilings right from their earliest monuments. The
Cave IIT at Badami (c. 578 A. D.), the oldest temples at Aihole,
Pattadakal, Mahakutedvara and Alampur are reported to possess
excellently carved witdnas in the halls of the temples. After the fall of
the Calukyas in mid 8th century, the next phase of early Karnata
schoo' is to be seen at Ellora under the hegemony of the Rastrakitas
in such rock-cut shrines as the world renowned Kailasa, Indrasabha,
Jagannatha sabha, etc. After an eclipse of about two centuries, in the
middle of 10th century, once again the Calukyas rose to ascendency with
their capital at Kalyani. Under the patronage of these later Calukyas and
subsequently of the Kalcuris, Hoysalas and Yadavas, the later Karnata
style of architecture made phenomenal development in Canarese country.
Beginning with the Navalinga temple at Kukkanur, Temple 39 at Aihole
and the large Jain temple of the tenth century at Pattadakal, the momen-
tum now gathers as illustrated by Kalle§vara temple ( early 11th cent. )
at Kukkanur, Trikiiteévara ( A. D. 1062 and Sarasvati temple ( late 11th
cent. ) at Gadag, Siddheévara ( A. D. 1087) at Haveri, Kasivisvesvara
( A. D. 1087 and early 12th cent. ) at Lakkundi, three - shrined temple of
Daksina—Kedaresvara and the temple of Tripurantaka at Balgamve
(late 11th cent. ), the exquisite Mahadeva temple ( A. D. 1112) at Ittagi
and other early 12th century temples such as Mallikarjuna at Kuruvatti,
Dodda-basappa temple at Dambal, Nannesvara and Niganitha temples at
Lakkundi, Muktedvara temple at Chaudadampur, triple shrine of Somesvara
at Harlhalli, Siddharamesvara at Niralgi, Jain temple ( before A. D. 1174)
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at Lakkundi, Sambhulinga temple at Kundgol, Kadambesvara ( before
A. D. 1174 ) at Rattehalli, Kalla-gudi temple at Degamve ( A. D. 1175),
the other shrines contemporary with the last two being the Galagesvara at
Galagnatha, Kaithabhesvara at Anavatti, Sante$vara at Tillivalli, Somesvara
and Ramesvara at Gadag; those of the last quarter of 12th century being
Candramauliévara at Unkal, two Jain temples and Siva temple at Belgaum,
and finally among the thirteenth century temples of the region, the more
notable are Tarke$vara temple, Ganapati temple and Jain temple at Hangal,
Tatedvara temple at Gokak Falls, Jain temples including the Caturmukha
shrine at Gersappa and Koppesvara at Kedrapur, the last named signalling
the end of this style in this territory. A number of these temples possess
very fine ceilings some of which are known through published accounts.

In Karnata proper the temples built under the tutelage of Hoysalas
were in the typical Canerese style. In their homeland (in the Mysore
region ) where they succeeded the Western Gangas, however, they followed a
modified Canerese style which was at once more elaborate and extremely
lavish in embellishment. The typical Hoysala temples are in general loca-
ted in a relatively smaller area. The more important of these are the
quadruple Laksmidevi shrine ( A. D. 1113 ) at Dodda-Ouddavali, Canna-
Kesava temple ( after A. D. 1117 ) at Belur, the great double shrine of Hoy-
salesvara ( A. D. 1150 ) at Halebid, triple shrine of Kedava ( A. D. 1170)
at Nagamangal, Bucedvara temple ( A. D. 1173 ) and a mandapa at Kora-
mangal, double shrine of I¢vara ( A. D. 1220 ) at Arsikere, Harihara temple
( A. D. 1224 ) at Harihara, Kedava temple ( A. D. 1234 ) and a similar Somes-
vara temple at Haranhalli, Laksmi-Nrsimmha temple (A. D. 1249) at Nuggihalli,
and the famous triple shrine of Keéava ( A. D. 1268 ) at Somnathpur. The
ceilings of a few of these temples which have been published, are extremely
rich and differ in general from those of the Central and Western India.

The Eastern Calukyas who occupied the Vengi country from 624 A. D
to 1118 A. D. (except for a short Telugu-Cola interregnum covering A. D.
973-1075) were great patrons of art and architecture. Unfortunately,
not many monuments, early or late, of this period have come down
to us intact. Those of import among the surviving ones are the
Golinge§vara and Rajaraja temple (latter half of 9th cent.) at Biccavol,

(Bk) Y-7—2
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Bhime§varam (early 10th cent.) at Samalkot, Bhimesvaram at Drak-
shararam, and Parthasvami on Indrakil Hill at Vijaywada of about the
same period as the Samalkot temple. But almost nothing is known about
the ceilings in these temples.

In the latter half of 12th century, the Kakatiyas rose to great promi-
nence in Vengi now better known as Tailangana. An appreciably larce
number of temples in a style affiliated to Calukyan were erected in their
kingdom wupto about the first quarter of 14th century when the rule of
the dynasty came to an end. The temples of special note of this phase
are the great triple shrine ( A. D. 1163 ) at Hanumkonda, temple at Upar-
palli ( late 12th cent.), Nrsithhadeva temple ( A. D. 1195) and Someévara
and Mukundesvara temple of about the same date at Pillamarri, Ramappa
temple (A. D. 1213) and two other temples at the lake at Palampet,
temples at Ghanpur, Temple No. 2 ( A. D. 1234 ) and No. 1 (A. D. 1258)
at Nagulpad, Pafice$vara temple and Somes$vara temple at Pangal, triple
shrine at Nagnur and temples at Manthani, Machrala, Gurzala and Gabbur.
With the exception of one or two instances, the nature of the ceilings in
these fine temples is equally unknown.

The Western Gangas of Talakad were ruling in Gangawadi arca of
Mysore before Hoysalas displaced them. Some important temples in their
characteristic style are to be found at Chandragiri near Shravana Belgola.
But whether the ceilings exist in such important temples as Camundaraya
Vasati or not is not clearly reported so far.

The neighbours of the Western Gangas were the Nolambas of Nolamb-
wadi with their capital at Hemavati. Very fine temples in a style akin
to Calukyan were erected in their principality especially in the tenth
century. Unfortunately, the Cola invaders destroyed several temples of
Nolambas, pilfered their material and transported to their own kingdom.
The surviving temples in Nolamba style are few and far between. The
temples at Hemavati and Bhoganandi$vara and Arunacale$vara temple at
Nandi are perhaps the only groups of consequence that remain as the
mute witnesses of the vanished glories of the Nolambas. But nothing is
particularly known about the vifdnasin these temples. In fact, the temples
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built in Calukyan style and its ramifications are so numerous that a

serious study of the ceilings contained in several of them would surely
reward the pains taken after them.

In the upper Deccan, the Vakataka monuments are chiefly in the form
of rock-cut caves at Ajanta, Aurangabad and Ellora, the structural tem-
ples that can be indubitably ascribed to Vakataka style are almost next
no none. Some of these caves had painted ceilings which followed an
independent tradition that has on the whole not much bearing on the
structural vitdnas. The caves at Elephanta built probably during the rule
of the Mauriyas or the later caves at Ellora built during Rastrakiita
régime also do not enlighten us on the issue of the ceilings.

Proceeding now to upper India, the Karkota and Utpala temples of
Kashmir, saturated with the residual Gandhara traits, are almost
entirely useless from the view point of ceilings. The Western Punjab had
very few localized centres teeming with temple building activities such as
at Kafirkot. But the temples in the individualistic style of this area shed
no useful light on the subject of vitana.

In Western India, Sind had almost ceased to be active and important
in temple building activities from 8th century onwards. But the two
contiguous art provinces-Rajasthan and Gujarat-inspite of wanton destruc-
tion of their monuments, still preserve sufficient number of temples with a
large variety of decorated ceilings in their internal embellishment,

Western Rajasthan (Marumandala), the early seat of the Pratihara
emperors is dotted with some of the handsomest temples known in India.
Bhinnamal ( Bhillamala ), Jalor ( Jabalipura ), Medta ( Medantaka ), Nagaur
( Nagapura ), Osia ( Ukes$a ), Amvan and Mandor ( Mandavyapura ) werc
the chief centres of activities during the Pratihara age. It is only at
Osia that the most representative group of temples ranging in date from
the latter half of 8th century to 12th century can be studied with
advantage. The other temples of this territory are Kamedvara temple at
Anwa (9th cent.), temples at Harsha, Lamba and Kekind (10th cent.), and
Chohtan, Kiradu and Pali ( 11th century ).
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In Abu area ( Arbuda-mandala ) a number of ornate shrines were ere-
cted. Those of note are the Sun temple at Vasantagadh (early 10th cent.).
Brahmanasvami temple at Varman (early 10th cent.), Mahavira temple at
Ghanerav ( A. D. 954 ), temple of Karodidhvaja ( mid 10th cent.) on M¢.
Abu and Tapeévara at Nadulai. The temples at Candravati. the capital of
Arbuda-mandala, had been thoroughly destroyed.

In Sakambhari or Sapadalaksa area embracing the region from Ajmer
to Jaipur are preserved a few early temples such as the Pratihara
temple at Abaneri and Harsanatha temple at Sikar ( late 10th cent.)

In Medapata area, early temples are found at Chitor such as the
Kalika temple, the Kumbhadyama temple and the Sun temple (9th cent.),
Ambika temple at Jagat (early 10th cent.), temple of Eklingaji and early
temples at Arthuna (late 10th cent.) and Sas-bahu temples at Nagda
( 11th cent.). " These are among the more important monuments in the
regional style of this area.

In Further Eastern Rajasthan, the temples such as Sitalesvara ( carly
7th cent.) at Jhalarapatan, rock-cut shrines at Dhanmar ( early 9th cent.)
and temples at Badoli (late 9th cent.) are among those that survive.
The temples at Ataru ( early 11th cent.) are in lamentable ruins.

But the ceilings in the Rajasthan style with its variations in its sub-
regions are yet to be published. A few known so far will be alluded to
in the sequel. In fact, besides temples, the old mosques at Jalor, Bhin-
namal, Ajmer and other places possess very fine ceilings of the earlicr
temples, the study of which would throw considerable sidelights on the
vitdna types prevalent in Rajasthan.

Gujarat is equally rich in ancient monuments which preserve some of
the finest ceilings known in India. The enormity even of its surviving
material is simply staggering. Since it forms the subject of this memoir
it will be desirable to go in some details on the point. In the indepen-
dent section which follows this one, the matter has, therefore, been trea-
ted at some length as a prelude to the discussions that are to follow.
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THE ARCHITECTURAL BACKGROUND

“Vitane should be constructed in all kinds of mandapas ;! “They
should also be constructed above the alinda, in the valabhi and catuski 2.
So enjoin the texts. The monuments of Gujarat almost fully endorse these
injunctions. It is in the mandapas of the temples that they are frequ-
ently found. Since the temples erected in Gujarat far outnumber other
kinds of structures, by far the largest number of vitdnus were constructed
in the past directly in the context of the temple.

The number of termples erected in Gujarat in the Mediaeval Period is
indeed enormous. The political and socio-religious factors were instru-
mental not only in promoting the growth and development of the regional
style of Gujarat but also in permitting the construction of religious edifices
in large number, some of these being stupendous in size as well. The
momentum gathered by the architectural activities had been on such a
collosal scale that even after a constant dissipation through the centuries
the Gujarat style of architecture has managed to survive to this day.

From the very beginning, the sculptors of Gujarat had been quite care-
ful about the embellishment of the ceilings of the temples. What is im-
plied here by the term ‘beginning’ is the late eighth century when the
oldest ornate temples now extant were erected in Gujarat such as at Roda
and Than. The temples of the Maitraka and the Saindhava Periods in Sau-
rashtra territory of Gujarat erected between, say, 550-900 A. D. belonged
to a kindred but independent tradition and are not known to possess
decorated ceilings, nor that particular style is ancestral to the Solanki
style of Gujarat®. The story of the witdna in Gujarat begins with the
former temples located in North. Gujarat and is threaded through the
continuous chain of temples, which for all practical purposes will have to

L Aparajitaprecha, 189/3.
2. Samavangene sttradhira, 5428,
3.

The problem has been discussed by the second author in  The Chronology of 'The Solanki Tem ples
of Gujarat® (J. M. P, I. P. No. 3).
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be ended at about 1300 A. D. when Solanki Period terminates. Not that
there will not be occasions to allude to some of the most interesting
cxamples known from subsequent centuries, but the main tenor of survey
is confined here upto the limit just mentioned.

At Roda, Temple Nos. T and 11, V and VI ( late 8th cent.) possess wildna
in their mukha catuski. Next, these are found in the temple named Hauri-
scandra-ni corl ( early 9th cent.) at Shamalaji and Rani Rajai’s temple at
Puarm Ra’-no gadh, Kutch. Among the notable examples of tenth century
may be recounted those in Sitala mata temple at Vadnagar and Siva tem-
ple at Kotai in Kutch. The elevemth century examples of import are
located in the mandapas of Rudresvara temple (e¢. 1027-30 A. D.) and
Arkasthala at Prabhas Patan, Sun temple at Modhera ( 1027 A.D.), tem-
ples at Dhinoj, Sander, Gorad, Mulamadhavpur, Sunak and the Main Shrine
of Limboj-mata temple at Delmal. Those that are seen in the f#rika of
Vimala vasahi at Abu and in the Mahavira temple ( A. D. 1062) and
Santinatha temple ( A. D. 1082) at Kumbharia must also be ascribed to
this age. During the first half of twelfth century, Parévanatha temple at
Kumbharia, Sri Krsna temple at Valam, the three minor shrines behind
Rudramahalaya at Sidhpur, the Main Temple of Jasmalanathaji at Asoda,
the back shrines in Limboj matd group and the shrine of Brahma at Del-
mal, Neminatha temple ( A. D. 1137-50 ) at Kumbharia and Bahusmarna-
devi temple (A. D. 1146 ) at Kanoda are among those temples of the
age that preserve the older ceilings in their porches or halls. In the latter
halt of twelfth century, the temples which possess ceilings of note in their
mandapas are the great temple of Ajitanatha (A.D. 1165) at Taranga and
the temple of Galate§vara on Mahi. The rangamandapa and the surrounding
cloisters (A. D. 1150-89 ) at Vimala vasahi also fall in this phase.

Out of the large number of thirteenth century shrines very few pre-
serve their ceilings intact. Harsad mata temple at Miani, Luna vasahi
(A. D. 1231 ) at Abu and the mandapa of Adinatha temple at Vadnagar
are the most useful temples for the study of the witdnas of the period.

During fourteenth century, the architectural activities by the Brah-
manists and the Jains were considerably impeded on account of the occu-



15

pation of the Muslims at the end of thirteenth century. A short renaissance
followed in the 15th century when a large number of temples were erected.
Useful for our purpose are the Melak vasahi and Sagram Soni’s temple on
Girnar and the Jain temple in the jungles of Polo near Vijayanagar in Idar
area. Once more the architectural activities were retarded in the six-
teenth century. In the time of Akbar and Jahangir, however, there came
about a revival of temple building activities when the last examples of
ceilings in the older tradition were built in the Santinatha temple ( A. D
1622 ) at Jamnagar, and the temple of the same name ( A. D. 1635) at
Porbandar, the temples at Kavi, Gandhar, Shatrunjay, etc.

Besides temples, early mosques and tombs which were built largely or
in some cases partly of the materials from older Brahmanical and Jain
shrines exist in good number in several of the former important centres
of religious activities in Gujarat. These also prove very good sources for
the study of the vitdnas. A number of illustrations in this memoir were,
therefore, selected from these edifices for supplementing the data available
from the extant old temples.

At Patan Anhilvad once existed a mosque which had been the largest
and the earliest of its kind in Gujarat. This Adina Masjid (c. A. D. 1305 )
possessed no less than one thousand older pillars and the wealth of ceilings
within must have been enormous. Patan was the capital of Gujarat and
the number of Brahmanical and Jain shrines of major importance alone at
this place were not less than fifty in number. The former mosque had
unfortunately disappeared in the eighteenth century. Still there are quite
a few early Muslim edifices in this city which are built out of older
material. The Mosque near Pipli Gate possesses a large ceiling of the
12th century ( plate 81 ). The Shaikh Farid’s tomb preserves a
magnificient central ceiling ( plate 86 ) and one minor ceiling ( plate 46 ). A
third ceiling belonging to this tomb is now preserved in Baroda Museum
( plate 22). Jn Bhawa Qaji’s tomb a few older ceilings are perceivedt,

The next important centre was Khambhat, ancient Stambhatirtha,
where also not less than thirty-five temples of consequence were erected

4. A. A. N. G. plate XVII.
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during the Solanki Period. The Juma Mosque ( A. D. 1325 ) possesses as
many as nineteen major ceilings, some of which are of great beauty
( plates 76, 80, 87 and 90). Curiously, none of the minor ceilings, except
two, are from the older structures. The former are contemporary with the
Mosque and were carved on a uniform pattern. The Gavara Mosque in the
city also possesses a fine ceiling in its entrance porch ( plate 61 ).

The third great centre was the complex of the twin cities of Agapalli
and Karnavati whose sites are now within the area of modern Ahmeda-
bad. At least fifteen temples of recognition existed here before the advent
of the Muslims as rulers in Gujarat. The oldest of all the existing mosques
viz. Ahmedshah’s Mosque ( A. D. 1414) contains five major ( plate 92)
and about six minor ( plates 2 and 4 ) ceilings of considerable interest.
The Haibat Khan’s Mosque built by about the same time also utilized four
older ceilings ( plates 66, 67, 83 and 89 ) and about six smaller ones. The
great Juma Masjid ( A. D. 1423 ) harbours six major ( plate 83 ) and nine
minor ceilings.

Dholka, ancient Dhavalakakka, was known as an active centre in the
eleventh and twelfth century but assumed importance in the early thir-
teenth century as the seat of the Vaghela sovereigns. There were at least
ten Brahmanical and Jain shrines of note in the city. The Hilal Khan
Kaji’'s Mosque ( A. D. 1333) is largely built of the fresh material, but
the three minor and decorated ceilings in the Mosque ( plate 38 ) surely
belonged to older edifices®. In Tanka Masjid ( A. D. 1361) are used a
large number of pillars and lintels from older temples. The number of
older ceilings in this great mosque is, strangely, very small unlike other
earlier mosques in Gujarat. One major and four minor ones ( plates 41 and
91 ) are the only examples known from it .

In Saurashtra proper, Prabhas Patan was the greatest centre of religious
activities. Besides numerous smaller shrines, the larger ones of importance
erected between tenth and thirteenth century were not less than twenty-
five in number. The Juma Masjid preserves two major ( plates 70 and 73 )

5. Also A. S. I. W. 1. Vol. VI, plates XXXI-II.
6. Ibid, plates XXXIX, XL and XLIII.
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and about eighteen minor ceilings ( plate 78 ). The Maipuri Mosque re-
veals one major® ( plate 88 ) and three minor ceilings and so does the Cog-
ana Mosque (plate 58). The Raiya Pira’s tomb and Bharanga’s Cora
also shelter fine ceilings of the older period. '

Vanthali, ancient Vimanasthali was the seat of the Cudasami kings of
Soratha. Although the ancient relics of the temples are very few in the
town, the Juma Masjid preserves the best of the material from the older
temples. There are three large and three small ceilings (plates 33 and 34).

Mangrol, known as Mangalapura in Solanki Period, was a sea-port town
of some importance. But all its ancient temples have now disappeared.
The great Jumad Masjid ( A. D. 1364 ) has a fine ceiling as a centre piece
of the .Prayer House ( plate 72). The Ravall Masjid ( A. D. 1401 ) also
shelters a few ceilings.

Broach, Brgukaccha of the mediaeval period, was the focal centre of
activities of the Brahmanists and the Jains. The Juméa Masjid in the city
contains the material of the great Jain temple called Sakunika vihara of
the 12th century. The ceilings of major dimensions are absent here. But
the minor ceilings ( plates 40 and 54 ), some thirteen in number, are of
considerable importance®.

It would be interesting to note, at thi§ juncture, some of the characteris-
tics of the vitGnas through the ages in Gujarat. The earlier examples are
few in number, less varied, but very bold and vigorous in workmanship.
These generalities continued till tenth century. After the rise of the
Solankis of Patan Anhilwad, marked increase is shown in the building
activities. At the end of tenth century, the Rajasthani trends entered in
Gujarat and were fused with the indigenous style of Gujarat. The emer-
gent style at the begnning of eleventh century shook down the archaism
of the older period and attained a balanced expression where the elements
of elegance and feeling for varied designs are blended. From the latter half of
11th century, a decline in the quality of carving and plastic treatment

7. H. Cousens, * Somanatha and Other Mediaeval Temples in Kathiawad * plate XI.
8. Ibid, plate XIX.
9. A. 8. 1. W. I, Vol. VI, plate X.XVI,

(Bk) Y-7—3
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sets in in the architectural and sculptural aspects. But the wvildnas conti-

“nued to develop further. The first half of 12th century was the phase when
Gujarat reached the peak of its political power. The opulence of the Solanki
empire is liberally reflected from the number of monuments raised during
this age. However, the decadence in the quality of carving had advanced
further during this period. The vitdnas, too, experienced the set back of this
era of stagnancy. In the time of Kumarapala, the style again began to move.
The number of temples and other structures erected during the time was
equally large. The vitdnas now evolved further with an accent towards
variation in designs and virtuosity in the details. These trends became
predominent in the time of Bhimadeva IT and the early Vaghela rulers.
The finicky details of the vitanas are now completely baroque in class and the
latter see the second peak of excellence. The standards set during the Vaghela
Period continue with slow deterioration till early seventeenth century.

The Solankl monarchs of Gujarat were great builders. Equally great
were their Jain ministers and merchant princes of the empire, who far
excelled their brethern elsewhere in India in the quantity of lavishly
decorated temples erected by them and the sustained patronage they
accorded to the architects and sculptors. It is in the Jain temples of
Gujarat that the largest number of ceilings and these too in great varie-
ties are encountered. The peculiar plan of the many Jain temples where
the trika, the great rangamandape and the surrounding cloisters with 24,52
or 72 devakulikas play a prominent part, needed witdnas for covering each
catuski. The wealth of the Jains permitted the necessary expenditure for
chiselling a fully carved vitina. Where many vitdnas were needed in a
single complex and the cost did not matter, the variety together with
lavishness was the expediency of the day. This gave a potent stimulus to
the development of wvitdna in all its classes ; the imagination of sculptor
had the fullest scope. And all this had not been invain'. Together with
some of the examples from Rajasthan, the ceilings in the Jain temples of
Gujarat are amongst the loveliest gems of Indian decorative art!'.

10.  About ninety percent of the older ceilings from the mosques of Gujarat, as the recent studies by
H. P. Shastri and the second author revealed, originally belonged to Jain temples of the Solanki Teriod.

11.  Although Dilwara is to-day within the tervitory of Rajasthan, the Vimala temple and the Tojapila
temple were built there respectively by the ministers of Gujarat when the areca formed the part of the
kingdom of Patan Anhilvad. The temples are in the typical Solankistyleof Gujarat and the architectural
wealth of their interiors is of considerable importance and specially so for the study of the Vitanas,
Hence these two temples have been included in the Memoir in 1he context of Gujarat,
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THE TEXTS

The indispensibility of the texts for the correct appreciation of the
vitgnas has been already pointed out in the introductory. There are about
cight canonical texts which dwell at varying lengths on this subject. Some
of these are yet unpublished and available in manusecript form in the collec-
tions of public institutions or private individuals, the latter being mostly
the hereditary architects, the Somapuras. The relevant Sarmskrta verses
from all these available and accessible texts have been compiled, arranged
subjectwise and appended at the end for ready reference.

Out of these Vastu treatises, Samarangana stitradhara (SS) of Bhojadeva
of Dhara (1st half of 11th century), is the earliest one to treat the subject at.
some length : it gives some very valuable and detailed information!. While
expounding the characters of Bhadra mandapa and elsewhere in the same
chapter, it devotes three verses on the general features of the vitgna. It
also gives fourteen verses on the details of lumas, and twenty-nine on the
twenty-five types of wvitdnas®, and lastly, a short but a useful discussion
on the specifications for the construction of karotaka of the mandapas has
been given in eleven verses. The text was composed when the mediaeval
Nagara school of architecture had already entered the phase of early
maturity. And although the text belongs to Malava, several of its canonical
injunctions are either directly applicable or otherwise useful from certain
points of view to the temlpes of Gujarat and Rajasthan, since the architec-
tural styles prevalent in the latter two art provinces are generically related
to those prevalent in Central India. The actual examples of ceilings {from
Malava, too, resemble those found in Gujarat and Rajasthan. The canonical
details of SS in regard to vitanas likewise. agree on a number of points
with those propounded in the texts on Gujarat style of architecture.

Pramanamafijari, like the preceding SS, appears to be a text from
Malava territory and was, aceording to its colophon, composed by Sutla-

I. 'the text has beon publlshed by Oriental Inbtltute Baroda.
2. Samaréngana sitradhara, chapter 54. The text has been likewiso published by Oriental Institute,
Baroda, .
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dhara Malla, son of Silpi Nakula probably in the time of the Paramara
potentate Udayaditya or slightly later, say, in the beginning of 12th century?.
This concise text is a special work on wooden architecture to the exclusion
of other aspects of civic architecture. It makes a cursory but a very
important reference to a few architectural members involved in the
construction of wooden ceilings in the balconies. Jayaprccha, the text on
which Pramanamafijarl is based, might have given some more details, but
unfortunately, only a few chapters of this text are at present available and
these, too, in a fragmentary state.

The oldest vastu text from Gujarat was probably Vastudastra of
Visvakarma datable to about the latter half of 11th century*. Unfortunately,
it is available in stray fragments only. The excerpts from this text occur
in a later compilation Srijfianaratnakosi. As surmised from the latter
work, Vastudastra appears to have devoted some sixteen verses on the
construction of the central karoiaka of the mandapas of the temple. The
exposition therein is lucid, fairly detailed and very illuminating on this
important topic.

‘The next text in sequence from Gujarat was the Vastuvidya of
Vidvakarma. It is likewise available in fragments only. Some of its
contents are also known through quotations in Srijiianaratnakosa. 'The
text appears to have been composed in early 12th century®. The later
text Diparnava, too, drew copiously from it.

Vastuvidya gives the longest and the finest description of the karofaka
covering almost all its details in as many as forty-two verses®.

Aparajitaprchha ( AP ) of Bhuvanadeva, the third known canonical.
work from Gujarat is like SS, one of the best texts on mediaeval
architecture known in Northern India. The date of its composition appears

3. This text has been also published by Oriental Institute, Baroda. Forits date sce Dhaky M. A, *The
problems on Praménamafijari’’, Bharatiya Vidy&, Vol. XI1X, Nos. 1-4.

4. The point has been discussed at some length by the second author in his introduction to Prasadamaii-
jarl being edited by Shri Prabhashankar O. Sompura.

5. Ibid.

6. These were collected and connected with considerable difficulty from a number of stray moanuscripts
and quotations from Srijianaratnakoéa by the second author.
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to be the third quarter of 12th century and most probably falls in the time
of the Solanki emperor Kumadarapala’™ It has utilized both Samarangana
stitradhara and Vastusastra to a considerable extent®. It is, however, the
most detailed and informative text on the suybject of vitdnas. It devotes
as many as four independent chapters on the structural and typological
classification of wvitdnas where a number of ancillary details such as lumas
etc. have been also treated®. In doing so, at places, it appears to have been
inspired by Samarangana satradhara. AP albeit amplifies the whole
subject considerably. Unlike SS which uses a dynamic but a difficult
expression, at times obstructive to the complete grasping of its contents,
AP utters a very simple and easily comprehensible language which adds
much to its usefulness. Besides these four chapters, in the chapter on
the mandapas' it specities seventeen verses on the construction of the
karotaka. Here, however, it drew almost wverbatim from Vastusastra, for
the same verses appear in Srijiianaratnakosa under the acknowledgement
of Vastusastra and not Aparadjitaprccha with which it is otherwise quite
conversant. The last three verses in AP differ from those in VS on certain
points.

Ksirarnava or Naradaprccha, still unpublished, is not available in its
entirety though its nineteen chapters so far known are almost intact. It
is the fourth text on Gujarat style of architecture, the date of which appears
to be the first half of 13th century'. The text concentrates its attention
on the metrical and morphological aspects of mouldings almost to the
exclusion of detailed descriptions of the decorations of these in the archi-
tectural context. It devotes only three verses on the construction of the
karotaka.

Vrksarnava is a very rare text, likewise unpublished, and available
in a few corrupt, confused and incomplete manuscripts. Its provenance

7. beo Dhaky M. A, and Vora M. P. ¢ The Datc of Apardjitaprecha’, J. 0. 1. Vol. IX, No. 4,
8. Sve Dhaky M. A. ‘ The Influence of Samarangana Satradhara on Aparajitaprecha’, J.0.I. Vol. X,

9. Aparajiteprecha, chaptors 189-92.
10, 1Ibid, chapter 184,
. Il.l" Although not sibated, these verses are utilized by late Shri Narmadashankar Sompura inhis compila-
tion ‘ Silparatndkara’ pp. 142-43. These were compared with the manuscripts in possession of the illust-
rious architect Shri Prabhashankar Sompurg to whom the authors are indebted.
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appears to be Rajasthan and it seems to have been composed in the first half
of 15th century as its internal evidences amply indicate'. It alludes to the
construction of karotaka ‘at three places. While describing Harsa jati
sabha, it devotes three verses. At another occasion it reserves about ten
verses for the subject. While at both these places it gives the sequence of
mouldings, it is silent on their metrical aspects.
\

Prasidamandana is the latest text which gives some information on
the karotaka vitana. 1t was composed in Rajasthan in the 3rd quarter of
15th century by the illustrious Sttradhara Mandana of Chitor, the Architect
Royal of the court of Mevad. It is one of the series of the texts on archi-
tecture written by this erudite scholar. Although he depends for a
number of points on such earlier texts as Aparajitaprecha, in the case of
vitana vidhdana, the small information given in his guide-book-like text
appears to be original. He has devoted some eight verses which, like
Ksirdrnava, treat the metrical aspects alone of the mouldings involved.
His exposition is, however, clear and precise, the fact that stands for the
merit of the text®.

12. The text is at present being edited by Shri Prabliashankar O. Sompura and the second nu thor of this

monograph. The authors are deeply grateful to Shri Prabhashankarbbai for permitting the inclusion of the
relevant verses from Vrksdrnava in this brochure.

i3.  Prazadamandana, Chapter 7. Four different editions of this te : i i
. nandanag, . : 5 s text are at present wvailable; one in
Caleutta Sanskrit Series °, the second in * The Kashmir Series of Texts and Studjes ’[, the third with :l» t.r:mls:
lation in Gujarati has been edited recently by Pt. Bhagwandas Jain and the foturth ono s r

been published by M[s. Mahadev Ramchandra J aguste, Ahmedabad. eported Lo have
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THE TERMINOLOGY

Untii reeently, the terms used in the description of the ceilings wore
cither corrupt or colloquial as is the case with a number of terms uscd
in the context of Orissan architecture. The ancient texts now available
have changed the situation and if the contents of all of them could be inter-
preted correctly, we shall be in a position to describe almost each and
every moulding and decorative element as it was known to its creator of
that age. A brief discussion on the meaning of these terms, which in some
cases is quite ertain, and for the rest only the probable guesses, will prove
{ruitful in appreciating the constitutional details of the ceilings.

(1) Karnadardarik@ ( cyma reversa with arris) — This is normally
the lowermost moulding of the larger circular wvitanas. Tt is decorated
with lotus petals in most cases. Rarely, it is further enriched with stencilled
patterns as at Tejapala temple, Abu. The earliest instance of karnadar-
darika is found in the ceiling of the rasigamandapa of Muni Bawa temple
(mid. 10th cent.) near Than. It is a member invariably present in the
large central ceiling (karofaka ) of the rangamandapas. Karnadardarika
i1s usually topped by a minor grdasapaftikd. An unusual feature to be
noticed is the presence of a rapapattikd displaying human figures below
the karnadardarika at the Dancing Hall, Modhera, as well as at Nilakantha,
Mahadeva temple at Sunak. At Vimala vasahi, Dilwara, Abu, is seen a
gajapattik@ and in Luna vasah’ a rapapattika plus a deep ka\n_tha bearing
discretely seated ( what seem to be ) Jain munis. In Mahavira temple at
Kumbharia, however, a bold grasapattikd is found at this position while
ratnapatia is seen where grasapaftikd is normally met with elsewhere.

(2) Rapakantha— A belt bearing figural work and vidyadhara
brackets follows the karnadardarika. The figural work features in the space
between the vidyadharas. 1t normally comprises seated and niched figures
of goddesses. In the ceilings from Prabhas Patan, seated Jina figures
flanked by elephants are seen instead. In Mahavira temple at Kumbharia,
Yaksls replace the Jina, but that feature appears on cardinal points only.
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The vidyadharas are either 8, 12 or 16 in number. Aparajitaprecha
confirms this', but also gives such numbers as 24, 32 and 64% never met in
actual examples. The w/dyddhara figures are normally seen depicted with
four hands: with two they uplift the bracket while with the remaininge
two they play a musical instrument such as vaméi, mrdanga, vind, ghata
etc. On the brackets stand the nayikas®, nartakis', surangands® or Sala-
bhafijikds.” In the major ceilings of the dancing halls of the Jain temples,
Vidyadevis come to view. The earliest instance of wvidyddhara brackets
( not only in Gujarat but also perhaps in the whole of India ) is to be seen
in the rasngmandapa of Muni Bawa temple near Than where, however, they
are articulated to karnadardarika. Ruapakantha is absent there and the
earliest extant example of the latter is furnished by the gudhamandapa of
the Sun temple at Modhera ( 1027 A. D.).

(3) Kola courses, - one, rarely two, but most often three in number-
usually follow the last noted moulding. Kola, literally a pig’s tusk’ is a
coffer or a rib carrying a gagaraka at its terminal. Its earliest
instance in Gujarat is seen again in Muni Bawid temple near
Than. Since the main ceiling of HariScandrani cori at Shamlaji
consists merely of the plain superimposed courses of dardarikds
we miss the probable earlier antecedents of this member in Gujarat.
At Osia it is seen in Harihara No. 3 (9th cent.). Tenth century
temples of Gujarat such as Trinetresvara temple near Than and Kotai
and Kerakot temples in Kutch show Kola corbelling in the mandapas.
This feature is also paralleled in Jagat temple (early 10th century) in
Mevad® and in almost all the temples at Khajuraho ranging between

1. Apardjitaprachha, 190/14.

2. Ibid. Prasddamandana follows AP except that it is silent on figure 64 for widyddharas. (Sce
Prasédamandana, chapt. 7/31). VastuSastra, Vastuvidya, as well as Aparvdjitaprehhi  recommend
16 vidyddharas in the construction of karofaka <. e. the central ceiling of the mandapa, which rests on the
octagonal arrangement of free standing pillars or dwarf pillars on the vedikdé.

3. Vastuvidyi, mandapa laksana.

4. Prasadamandana, chapt. 7/32.

5. Aparajitaprechd, chapt. 190/14, where, however, the word is vdrdngand though surdngand appears
to be more correct. Vrksdrnava mentions surdrigand above the vidyddharas in the karotake of Megha-
néda mandapa ( chapter 148 ).

6. Aparéajitaprccha chapt. 85/26.

7. This is the considered opinion of Shri Krishna Deva.

8. The anthors are deeply indebted to Shri Krishna Deva, Deputy Director General of Archaeology
in India for this valuable information.
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Laksmana temple ( A. D. 954 ) and Vamana temple ( last quarter of 11th
cent. ). In Gujarat, the latest instance of such a construction is encoun-
tered in the ambulatory of Rudresvara temple at Prabhas Patan
(c. 1026-30 A. D.). The kola courses providé a useful foil to the more
ornate central setting of the ceiling. The origin of the kolas is to be sought
in the wooden architecture. Its remote ancestors are the curved wooden
rafters seen in the earliest rock-cut caves of the Andhra Period in the
Deccan. The development of the kola courses from the middle of 10th
century to the first half of 13th century as seen in the temples of Gujarat
has been illustrated in Fig. 1. The kolas of the earlier date are bold and
heavy. The gagarakas at their tips are also bold and beautiful. The
latter deteriorated as the time advanced.

(4) Gajaidlu.— Like kola the term gajatalu or hastitdlu is metaphorical
and literally means ° elephant’s palate * because of the semblance of its form
to it. Its origin is shrouded in mystery though it must likewise be in the
‘wooden architecture of the earlier epochs. The radiating rafters above
the apse of the early Andhra caves might have been the original source of
the gajatdlu'®. After all, an individual gajatdlu is nothing else but a series
of kolas radiating from a common centre and forming a cusped hemicycle
bounded by a cippikd and kamarapikd. A gajotdlu may comprise 3, 5,
7, or 9 ribs decorated with campaka buds in very early instances.
In the first half of 10th century these are replaced by lotus Ppetals.
Subsequently, that decoration goes out of vogue. The centre of a
gajatalu is generally occupied by a flower bud ( mukul: ) with spread out
calyx. In the earliest instance the form of the individual gajatalu is simple.
The latter is monoformis. While the mono-gajatdlu continues till seven-
tecnth century, a complex form was introduced apparently for the first
time from the latter half of eleventh century. In such a kind, a package
of small gajatalus, in the first instance four in number, is formed in two
strata and does the same function as a mono-gajaitdlu would do. This
varicty continued till later times but in the twelfth and thirteenth century
also gave birth to such combinations as seven, nine and eleven minor

9. See K. Deva, ‘ Ancient India’ No. 15.

10, OQutside India very large gajatdlus appeer in the dome in front of the méhrdb of the Great Mosque
(A, D. 728-20), Quarwan, { See K. A, C. Creswell, ‘ A Short Account of Early Muslim Architecture *
plate 63.).

(Bk) Y-7—4
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gajatalus arranged internally in a variety of modes. The progressive
changes in the gajatdlu and its elaborations have been demonstrated in Tig. 2.
To the local saldta, gajatdlu is known as a kdcald ( nut-shell ). Some of
the corrupt derivations of the term found both in the texts and used by
the Sompura $ilpis are gayavdlu, gavalu(ka), gyalu, etc.

(5) Valika .— Valika in the context of the witdna appears to be the
circular rafter that takes its position in between the two courses ( stardntara )
thus separating individual kola as well as gajatdlu courses. This interpre-
tation is apparently confirmed by a verse in Aparajitaprccha'’. Tt is
usually provided with a cippikd decorated with lotus petals. Its profile
is carved with creepers in earlier instances. In the 12th and 13th cent.,
miniature lumdas, lumbikas, ralikds, ete., are sometimes attached to its
soffits.  Valikas act as binds ( nibandhanas ) of the skeleton of the ceilings.
They define as well as delimit the character of each integral moulding
especially. of the lower part of the ceiling. Valika is also wooden in origin.
The terms such as Valini and Valanam used in the texts appear to be
synonymous with valikd. Valikd could also mean the whorl of the central
lotus pendant of the ceiling according to Vastuvidya.

(6) Luma.— Luma, also spelt as lima, is mentioned in  Sama-
rangana sutradhara, Vastuvidya and Aparajitaprccha. It is one of the
most important components in the décor reperioire of the wvitana. Its
importance can be realized by the eulogies lavished on it by Aparajitprecha
which explicitly states that a ceiling without a luma is like a woman without
ornaments, a male without a progeny, the earth without water, the universe
without living beings, etc., etc'

Samarangana stitradhara is the earliest known text to give a detailed
account of lumds. SS enumerates seven lumas by name'™. These are
(1) Tumbini, (2) Lambini, (3) Hela, (4) Santa, (5) Kold, (6) Manorama and
(7) Adhmata. Out of these seven lumds the detailed specifications for the
construction of only two - Tumbini, the first one and Adhmata, the last
one - alone are stated ; the rest being treated summarily.

11.  dvi-bhag=oktd ca walikd sarvarh stardntar=esu-ca. Apardjitaprech@ 184[27”.
12.  Apardjitaprchhi, 192/1-2, and 6.
13. Samarangana satradhara, chaps. 30/1307-31"; and 54/30-31°.
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Aparajitaprecha is the second text to take cognizance of the lumds
in some details. 1t proposes nine lumds, the names of the first five are also
found in the list of 88", In fact, AP has depended on SS for the information
on lumas and then claborated the topic together with certain adjustments
to conform to the tradition prevalent in Gujarat. -

Lumdas in SS are of the wlksipla type as stated in the selfsame text,
Each one ol those mentioned in AP, however, is stated to possess a different
structure. AP also alludes briefly to the composition of each one although

it is silent on the rules of their construction. The available details may
be tabulated as under :—

Namo ol lumd Structure Composition
Tubmini ksipta padma-patra-yukia
Lambini utksipta eka-kolaja

Hela samatala dwvi-kola

Santa gaj atalu-vrita tri-kolaka
Manorama gaja-danstrokla-mand catus-kola
Gandhari vidyadhara-yukic paiica-kola
Hastijivha lambita , eka-laluka
Naganga ksipt=olksipia . dvi-gujo G uka
Puspavali manddaraka ( tre-gajaialuka,

3 danstra, and
(vidyadhar =okla

From the detailed but pedantic specifications given in SS, the forms of
the lumds are not quite intelligible. In AP, however, those of the last two
ab least are serviceable in the indentification of this member. Some sort
of aid also comes from the references to the wuse of lumds in the context of
certain types of vildnas described in AP®. From these it may be inferred
that the lumds are probably of the forms illustrated in Fig. 3. The study
of thesc lumds in the ceilings fully endorses the comment of Aparajitaprceehd
on them, for there the decorative members act par excellence as beautitying
agents in the vitdna.

Lo Apardjitaprechd, 192/4.
15, 1bid, 192/15-16 and 18.



28

The oldest known examples of lumds date from the early 11th' century.
Their ksipta varieties are seen in the ceilings of the Nabhicchanda order.
Their complex types occur in Padmaka, Padmanibha and Sabhi-mandaraka
groups to be discussed in the sequel.

In the 11th and the 12th century, the form that comes to view is a
serrated diamond one composed of gajatdlus so arranged. From the centre
of such lumds blossoms a bud or a stamenal tube, the latter sometimes
bearing vidyddhara figures. ( Plates 32-46).

The hexagonal lwmas are also known in a few instances'® ( Plate 55 ).
From the latter half of 12th century, an octagonal variety came into usc.
( Plates 61 and 82). It grew extremely popular since 13th century and
threw all other forms into the background. ( Plates 83-6 and 88). The
peak of excellence of this form is seen in the early 13th century examples.

(7) Padmasild .—The central lotus pendant of the ceiling is traditionally
known as padmasila in Gujarat and Rajasthan. Local salatas called it
‘Jhummar’ ( chandelier ) owing to some semblance between the two. 1t
is also known as ‘Cavl’ ( key ) since it is a key-stone ( albeit, non-operative)
by virtue of its position at the apex of the corbelled karotake. It is strange,
however, that no other text except Pramanamafjari alludes to padmasila
directly in the context of vitdna'’. Again, with the exception of Aparajita-
prceha which takes its notice at about five places, no other text ( save PM
just mentioned ) seems to refer to it'®. Out of these references in AP, two
are particularly helpful in the determination of its location and hence its
identification. In the construction of garbhagrha, AP mentions it soon
after the capital of the pillar and the architrave!’. Padmasil@a possesscs
the distinction of being installed ritually along with other important
architectural (and symbolic ) members of the temple. The sccond reference
in AP is gleaned in the prescription of fourteen ceremonies where, in the

16. The earliest instances aro from the ceilings from the fréke of Santindtha temple at Kumbharia
{c. A. D. 1082).

17. Praménamafijari-171. The context here is the ceiling of the wooden balcony.

18.  Aparajitaprecha chapts. 113/16 : 114/i4; 129/7; 147/2-3 and 6-7.

19.  Sirsam bldga=mekar tu ardham patta-sam=occhayal
garbha-vyas==ardha-bhagena kuryat padmaédil=odayan.
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sequence it comes soon after the architrave and before the sukanada.*
These arc then the pointers to the position of padmasild which by inference
should be in the witdna. AP qualifies padmasila as padmakdra ( lotus shaped)
which renders the identification quite complete?®..

An interesting epigraphic reference to the construction of padmasild is
found in the inscription of A. D. 1186 at Varman in the temple of Mahavira.?

The orgin of padmasild is still unknown. In a flat ceiling, the depiction
of a lotus in full bloom carved in the centre in bas-relief would have sufficed
to symbolize the presence of the sacred padma. In the concentric karotaka,
however, something more tangible, a centre piece in ‘alto relievo’ was needed. '
Perhaps such an exigency may have quickened its formulation. And once
conceived, it eventually began to evolve organically as indeed is the casc
with the entire corpus of Indian architectural members.

The earliest instances of padmasila in Gujarat and possibly in the whole
of North India are to be found in the karofaka of Gayatrl temple ( early
8th cent.) at Pasnavada near Prabhas Patan and Hariscandra-ni cori
(carly 9th cent. ) at Shamlaji ( Fig. 4, a & b ) respectively. The ceilings
in the late 9th and early 10th century temples of Gujarat are only partially
preserved; while those of the late 10th and early 11th century examples
which once existed at such important centres as Patan Anhilvad, Candra-
vati, Vadnagar and Prabhas Patan have been entirely swept away by the
hands of man so that there is at the moment a yawning lacuna of about
two centuries and a half between the Shamlaji instance and the earliest
dated example from Mahavira temple at Kumbharia assignable to A. D.
1062. ( Fig. 4, ¢ ). The latter example bears almost no resemblence to the
onc from Shamlaji. What happened in the course of evolution in the period

200 Bhim-ydranbha-pade kdrme Sildydnm satrapdtane
blowre dvdr=odayc stambhe putte padmadild-su ea. . 6.
Suk=dgre puruse ca=1ion ghantdydm kalas—occhaye
alhyGlant dhouj =drope S@ntikdni cutur-dase. . 7>,

2L Pudm=dk@r@ padmuosild pratisthd s@ caturthika
Apardjituprehha chapt, 147-3. _

22, Muni Shri Jayuntavijayaji, * Arbudacala Pradakgini Jain Lekha Sandoha’, p. 85. The inscription
is engraved on a ceiling slab in front of the second coll ( Ajitanétha Dovakulika ) as one onters from  the
mukhacatusks of the temple of Mahavira. ‘This reforence and the fact that pedmadild s actually found
in that coiling is also eonclusive on the point of its identification.
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intervening between the two is a mystery. Perhaps the example from
Kumbharia is not wholly indigenous. The character of Gujarat style of
architecture had altered since the commencement of 11th century.  The
potential influx of Rajasthani elements in Gujarat at the moment commingled
with the local style and this fusion gave rise to the Solanki style which is
marked by the harmonized and thoroughly integrated features of both the
regional schools of architecture. Besides the ‘time factor’, this may also be
instrumental in the morphic differences patently marked between Shamlaji
and Kumbharia instances. The difference between the two lies at the very
structural root of both. The superimposed belts of lotus petals, roscttes,
ete., seen at Shamlaji are completely absent at Kumbharia. Instead, cach
whorl is formed by a gajatalu course proceeding with a centripetal force
towards the terminal. The whole structure assumes the form of a highly
conventionalized lotus. But its impact is more powerful than the archaic
Shamalaji example. It almost dazzles the onlooker when he views it from
below in the rangamandapu of Mahavira temple.

Eventually, however, the potency of this form weakened. It is mot
again in Sintinatha temple (c. 1082 A. D.) and Par$vanatha tcemple
(c¢. 1100 A. D.) at Kumbharia and with a few variations at Karnavati,
Patan and Stambhatirtha. ( Plates 67, 81 and 87 ). Its last example, the
date of which is known, is to be seen in the great ceiling of the rangamandapu
of Vimala vasahi at Abu of about 1150 A. D. ( Plate 79). Compared to
the example from Kumbharia, this one looks positively sick and plainly
demonstrates the marks of decadence. At this juncture, a fresh vigour
in the conception of padmasild was instilled by its complete restatement. A
new principle was introduced in the layout of its form. In the earlier class,
the gajatalus, quite large in size in an individual whorl, betrayed harmonical
regression in relation to those in the succeeding one. 1In the new design,
gejutilus were reduced in size and increased in number in cach single whorl,
the total number of whorls was also increased; and these whorls were subjected
to co-radial regression where the number of gajatalus did not diminish in
a succeeding course ( as was the case with the former ) but their size alone
was proportionally reduced in successive whorls for effecting a comparable
adjustment on common radii. The carliest example of this category is
seen in the Meghanada mandapa of Neminatha temple at Kumbharia of
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about 1137 A. D. or later by a decade or so. ( Fig. 4, 9, and plate 68).
The energics packed in this subtle design were morc potential and persistent
and as the time advanced it began to develop slowly but surely and with a
sustained force. The padmasild of this inspiration sees its apogee in that
wondrous instance from Tejapala temple ( A. D. 1231 ) at Abu. ( Fig. 4,
h and plates 84-85). In fact, in the temples as late as 15th century in
(tujarat and Rajasthan, excellent examples of this mode are cncountered,
an cvidence indicative of its great latent power of endurance We see it,
for instance, in the Jain temples of Jesalmer, Mirpur, Dilwara and Ranakpur
in Rajasthan and in the contemporanous temples on Girnar and Shatrunjay
in Saurashtra. Perbaps the finest example of this age is furnished by the
exquisite padmasild of the ceiling of the two stroeyed rangamandapa built
by Samarasithha in A. D. 1428 at Girnar®.

A third mode of padmasilad is the kind where the whorls consist of kolas
instead of gnjaldlus as exemplified in the vitdna from Karnavati ( plate 71 ),
Sometimes the cusp of the kola is decorated with wiksipta lumds as seen in
an instance from Prabhas Patan ( plate 73 ) and another one at Khambhat
in the Juma Masjid ( notillustrated ). In one rare case, the one from Mangrol,
the whorls themselves consist of ksipta lumas with the inner corner cut for
coupling ( plate 72). - '

The rarest type of padmasilas to be seen are those with a square form.
Only two instances are known and these are contemporaneousi. The one is
from Prabhas Patan and belonged to the temple either of Vastupéila or
Tejapala there ( plate 78 ). The second one, still ‘in situ’, is from Tejapala
temple at Dilwara ( plate 77 ). The whorls of the former one consist of
contracting kola courses decorated with miniature lumas and flowers. The
example from Abu is formed by gajatalus.

The fashioning of the padmasilad appears to have continued in the
epochs subscquent to 15th century also. The examples hail for the most
part {from the mosques of the Sultanate Period, the temple building activi-
ties were considerably retarded in this period. With the commencement

- e et e e e b s e e e

23. Sarabbai Nawsab, ¢ Bharata N& Jain Tirtho ’, Figure 213.
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of 17th century, however, temples began to be erected in fairly large number
in Gujarat, thanks to the tolerant policy of Akbar andhis successor Jahangir.
By this time padmasila had lost much of its former vigour. Yet a fow
good cxamples are to be seen in the Navacauki of Santinatha temple
built by Vardhamanasad at Jamnagar in A. D. 1622 and in the
rangamandapa of Santinitha temple at. Porbandar (1635 A. D.). After
this period padmasila is seldom seen and attempts to revive it had not
been so successful owing to lack of systematic and conscious field studies
to back such efforts.

(8) Padmakesara .— Padmakesara is the stamenal tube hanging from
the centre of the lumas, the padmadilds and at times from the centre of the
gajatalus. A grace ornament of considerable merit, it gives a sweet and
an effortless full-stop to the whole scheme of the witGna. Since lumas and
the padmasilds have been conceived as lotus flowers, padmakesara, the
‘stamens of the lotus’, is naturally concomitant to them.

The earliest instance of padmakedara in Gujarat is to be found in the
recently rebuilt ceiling of the cella of Rani Rajai’s temple, Puarh R&’ no
gadh in Kutch ( Fig. 3). The temple ( and hence this archaic and heavy
lboking padmakesara ) is datable to the end of 9th century. The few ceilings
wherever surviving in the extant 10th century temples of Gujarat arce
damaged and the next report of this elegant ornament comes from Mahévira
temple at Kumbharia (c. 1062 A. D.). This hiatus is, however, bridged
by instances from Rajasthan and Khajuraho. Shri Krishna Deva, our best
authority to-day on the temples of North India, has noticed it in the fine
ceiling of the gudhamandapa of Ambika temple at Jagat, the date of which
has been determined by the same authority to c. 925 A. D. At Khajuraho,
‘they are encountered in Laksmana temple (954 A. D. ) in all its ceilings™.
In Parévanatha (c. 955-75 A. D.) and Viévanatha temple ( 1001-2 A.D.),
too, this decorative member occurs. Shri Krishna Deva has also come across
tubes that resemble palm cones in Central Indian temples though not so
far known from Gujarat. On the petals of the terminal floral bud of the
padmakesara, examples from Abu and Kumbharia sometimes show the

24  Seo ¢ Ancient India’ No. 15, plate XX VT, for the padmakesara in the ceiling of tho gudhamandupa of
Laksmana temple.
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standing human figures in a variety of stances surrounding the stamens.
( plates 51, 52, 64 and 79).

Among the texts, only Vastuvidya and Aparajitaprccha refer to
padmake$ara, the context of which leaves no doubt as to its identification.

(9) Puspaka .—Besides padmakesara, the application of a variety of
flowers in suspension add considerable charm to the ceiling already rendered
rich and picturesque by other basic elements. While all other texts des-
cribe the integration of a floral ornament in a general way with the vitana,
Aparajitaprocha proposes a long list of the flowers of a variety of plants
the likeness ( sankdsa ) of which can be selected for the purpose®. These
are :—

(1) Ketaki Pandanus odoratissimus { Roxb.)
(2) Bakula Mimusops elengr ( Linn.)
(3) Rambha Musa sapientum ( Linn.)
(4) Mucakanda Pterospermum suberifolium ( Lamk.)
(6) Mallika Jasminum sambac ( Axt.)
(6) Patala Stereospermum chelonoides ( DC.)
(7) Rajacampaka [ Michelia champaca ( Linn.) ] (?)
(8) Naga ( campaka ?) Artabotrys odoratissimus ( Br.) (?)
(9) Kadamba Anthocephalus indicus ( Rich.)
(10) Punnaga Ochrocarpus longifolius (Benth. Hook. f.)
(11) Nagakedara Mesua ferrea (L.) '
(12) Svet = otpala Nymphaea pubescens (Hook. f.) and
(13) Rakt = otpala N. rubra ( Roxb. ex Salisb. )

It is not easy to identify one and all of these flowers in actual examples
since they are not free from stylization. The earlier example of a puspaka
is to be spotted in the ceiling piece from Roda (c. 775 A. D.) where it
occupies the centre of a gajatalu ( plate 26 and Fig. 3 ). It is the lotus flower
in full bloom. After a gap of some centuries a flower in the context of
vitdna is once more seen and now at Dholka where it is datable on stylistic

~

25.  Aparajitapreché, chapt. 189/13-16.

(Bk) Y-7—5
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grounds to latter half of 11th century ( plate 91 ). 1In the trika ( 3rd quarter
of 11th century ) of Vimala vasahi, too, one variety viz. Bakula Puspa meets
our gaze. It is, however, from the second half of 12th century that larger
number of varieties begin to appear. In Vimala vasahi, some of the ceilings
of the portions added by Mantri Prthvipala and his descendents ( c. A. D.
1146-89 ) display sparkling floral appendages in the centre of the lumds.
( plates 53 and 55). These are possibly campaka flowers. The latter are
seen more frequently in the 13th century and presently with a touch of
realism as seen in the ceilings from Karnavati ( plate 92 ) and Prabhas Patan
( plate 78 ). In Luna vasahi at Abu, jasmine flowers, most delicately chisel-
led, are encountered in a number of ceilings (plates'36, 77 and 85).

(10) Mukula :—Mukula or mukuli is the floral bud found, as remarked
previously, in the centre of the gajatdlus®. It is also found in the centre
of the lumds and at the tips of padamakesaras and padmasilas. Wherever
this ornament is mutilated, it leaves a frowning and an unpleasant scar of
imperfection. This itself is a proof positive of its usefulness in the decora.
tive repertoire of the witdna.

(11) Patras and Pallavas.— Aparajitaprecha is again the only text
which recommends the decoration of lotus petals ( padma-patra ) and the
leaves ( pallavas ) of Susira ( Acacia catechu ? ) and Asoka (Saraca indica)?’.
Lotus leaves are seen on cippikds of gajatalus and wvalikds. Sometimes,
when a karotaka is treated in simple fashion, it consists mainly of the courses
of karnadardarika decorated with thinly indented, lanceolate leaves of Agoka.

26. Pramanamaiijari-172 and Aparéjitaprccha 192/15 and 18. According to AP, mukuli is padméhrti
( lotus shaped ).

27. Aparijitaprechd, chapt. 189/15.

{ Noie.— The terms such as ghasikd, tekara and churdvali used in Vastuvidya could not be inter-

preted satisfactorily. These may be .the defya terms used by the Silpis of that age and partially
sanskritized in the text. ).
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THE CLASSIFICATION

The texts expound two types of classifications in regard to the ceilings.
The first is ‘structural’ and is based on the kind of plan and elevation.
Thus, according to Samarangana siitradhara, ceilings are divisible into two
classes, viz. samatale and utksipta’. Aparajitapreccha adds ksipta to the
preceding two®. These terms are, however, not defined in either of the texts
and their meaning is taken for granted. Three scholars have attempted

to interpret them in their learned writings. Shri Popatlal Ambashankar

Mankad thus explained these in his introduction to Aparajitaprecha3.

“1. Samatala vitdne has a uniform flat terrace throughout the entire
length of the mandapa and that too on the same level.

“2.  Ksgipla vitdna has a flat surface but in different levels, the central
portion running through the entire breadth of the mandapa being raised
above the level surfaces of the sides by means of stambhika ( pillarets ) over

the main pillars either with or without the brackets or struts for projecting
over side terraces.

“3. Utksipta vitdna has its surface raised upward i. e. it has a dome
or vault, semicircular, segmental or pointed and may or may not have
kantaka (ribs) to the vault varying in number.”

Shri Prabhashankar O. Sompura, in his lucid and learned commentary
(in Gujarati) of the text Diparnva edited recently by him, reads three classes
as samatala, ksipta = otksipta, and wudita and thus defines them?.

(1) Ksipt = otksipta is a type of ceiling where the corbelled coffers
at first recede in, next proceed forth, and again recede in and cover the
mandapa.

1. * Samarangana sitradhara ®, 54/28,
2. * Aparajitaprecha ’, 2/25 and 189/4.
3. 1bid, p. CXXXI1.

4. ' Diparnava’, p. 139.
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(2) Samatala is a ceiling covered by straight planks. The latter are
either kept plain or carved like a patta in low relief.

(3) Udita means the ceiling formed by the superimposition of courses
such as kolas and gajatalus. Alternatively, it can be formed by plain
dardarika. In its centre the lotus penddnt hangs like a chandelier.

Pandit Bhagvandas Jain in his Gujarati introduction to Prasadamandana
( recently edited and translated in Gujarati by him ) gives his own inter-
pretation and contradicts the one expounded by Shri Prabhashankarbhai®.
This authority states that “vitdna” means a canopy. The ceiling ol the
temple is known as the vitana. There are three principal classes of it.

(1) If there are hanging figures in the ceiling, it is called ‘ksipta viigna’.

(2) If the ceiling has been raised up, that is to say if the vault ( or dome )
has been constructed, it is called utksipta vitdna.

(3) If the ceiling is in a uniform level, it is called ‘samatala vitgna'.
I1 this class the ceiling is either plain or painted or carved.

Further, he discredits the existence of udifa type of wit@na and adds
“as I understand in the phrase uditani tridhd kramdat the word wuditdni is
the past participle of the root vad and hence it should be interpreted in the
predicative sense as ‘said’s.”

The plausible interpretation of these terms can be arrived at onl y by
applying their literal meanings to actual examples in the field. The com-
bined evidence of these two sources does illumine the problem and lead us
above the sphere of sheer conjectures. Samatale would then mean a kind
of flat ceiling (' which should not be construed to mean plain and smooth )
the examples of which occur in fairly large number and in a wide range of
varieties especially in later times. This class has been discussed in details

3. ‘ Prasademandana ’, Introduction, p. 10.
6. 1Ibid.
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in this monograph in the sequel ( plates 1-25). The interpretations put
forward by the three authorities for this term appear to be more or less correct.
Ksipte literally means ‘thrown’. In practice, this would imply a ceiling
where the component courses ‘recede in’. A good number of varieties in
this class exists. ( plates 31-39 ). The interpretation put forward by late
Shri P. A. Mankad for ksipta does not seem to be convincing. There is no
textual basis for it. The one given by Pt. B. Jain is equaliy unfounded.
A composite ceiling combining samatale and ksipta elements is also in evidence
in very early examples (plates 25-30). U tksipta means ‘thrown out’.
That will convey a ceiling where the courses proceed forth so as to project
out. Quite a few examples of this class are encountered in some of the
extant temples and mosques ( plate 40). The interpretations given by
the first and the third proponents are not supported either by the etymolo-
gical meaning of the terms or by the examples in the field. It is true that
udita is non-existent’. Similarly, ksipt = otksipta in the text does not stand
for a single class of ceiling. In fact the text Aparajitaprccha ( and Dipar-
nava where the same verse occurs® ) obviously advocates ksipta and utksipia
as separate classes. Yet, Shri Prabhashankarbhai is in a way correct.
There does exist a composite class ksipt — otksipta as evidenced by a
large number of actual examples ( plates 42-46 ). Verily, AP does speak
of a structural combination of this sort in the context of lumdg called
Naganga.

The second classification is based on the rhythm ( chanda ) of the cei-
lings. The only known text to propose this classification is Aparajita-
precha  according to which there are four classes viz. (1) Padmaka, (2)
Nabhicchanda, (3) Sabhamarga and (4) Mandaraka. These terms are like.
wise not defined although a very dim light is shed through the descrip-
tions of the varieties grouped under each one of these classes in AP,
‘The criteria of classification as gleaned from these descriptions appear
primarily to be the decorative elements involved in the formation of the
ceiling. Padmaka sub-class appears to include such ceilings where the
lumas and floral components play prominent role in the composition.

7. The udita here appears to be identical with Sabhamandaraka order.
3. ‘ Diparnava’, 10/22.

9. ‘' Aparajitaprecha ’, Chapt. 192,
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Nabhicchanda would literally mean ‘concentric’ and should in reality be
relegated to ksipta in the first classification based on the structural con-
sideration. The ceilings that come nearest to this sub-class in descrip-
tion' are of the kind illustrated on plates 32-39. Sabhamarga type of
ceiling is possibly the one that is seen in the sabhdmandapas especially
of the Brahmanical shrines ( plates 59-61). The study of the eight
varieties described by AP under this sub-class partly supports this con-
jecture since the courses of kolas and gajatdlus participate therein as revea-
led from the prescriptions of its varieties enjoined by AP. Again, an
indirect support is lent by a verse in AP where it recommends a compo-
site type Sabhamandaraka for the Jain temples’>. According to AP, the
latter type resolves into two components where lower one is Sabhi-
marga and the upper (. e. central ) one is Mandaraka. The study of the
ceilings in the Jain temples reveals that the lower portion consists of the
courses of kolas and gajatalus in sequence as has been presumed to be
associated with the Sabhamarga sub-class. Mandaraka is rather difficult
to interpret. If it is thought to be the kind where manddara puspa dominates
the theme, it may mean a ceiling generally with a very large single luma
or padmasila. The description of luma called Mandaraka ostensibly
supports this inference. The description of the eight varieties subsumed
under this Mandaraka class in AP is rather terse and does not help
much except lending & very feeble support to the above conjecture.
If however, we examine the Mandaraka component in the Sabhamandaraka
ceilings of the Jain temples, stronger support is permitted since there
is found the padmasdila at that location. Out of twenty-five types
of witdnas described in Samarangana sittradhara, there is also one
called Mandaraka'. Its description approaches the above interpretation
for the latter and would then correspond to the types illustrated on
plates 47-50. Mandaraka ceilings are very common in the Jain temples
especially in the frika and in the bays where khattakas are located. They
are found in that position in Mahavira temple, Santinitha temple and
Neminatha temple at Kumbharia and Vimala vasahi and Luna vasahi
at Abu.

10. * Aparajitaprccha 190/12°.

"

11. ‘Samaréngana satradhara’, 54/67.
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Aparajitaprecha further elaborates this classification into four cate-
gories'?. The first is Suddha 4. e. pure or simple which embraces the
above noted four classes in their pure forms. Padmaka, Nabhicchanda,
Sabhamarga and Mandaraka are thus of the ‘Suddha’ category and each
kind appears singly in its own category of witdna. The remaining three
categories are composite. In ‘Sanghata’, any two of the above noted four
Suddha categories are involved ; in ‘Bhinna’, the three and in ‘Udbhinna’
all the four are present. The combinations under the ‘Sanghata’ category
are thus specified in AP.

Lower Upper
(1) Padmaka -+ Nabhicchanda = Padmanabha
(2) Sabhamarga + Padmaka = Sabhapadma
(3) Sabhamarga +- Mandaraka = Sabhamandaraka

(4) Padmaka + ( Mandaraka ? ) = Kamalodbhava

The combinations subsumed under ‘Bhinna’ and ‘Udbhinna’ category
are not mentioned in AP.

Aparajitaprecha further details the number of vitdnas that come under
each of these categories'.

Padmaka Nabhicchanda Sabhamarga Mandarakd

Suddha . 64 24 16 10
( Uni-component )

Sanghata .. 36 40 36 15
( Bi-component ). :

Bhinna .. 200 100 48 40
( Tri-component ) '

Udbhinna .. 200 136 100 48

( Quadru-component )

500 300 200 113
Total .. 1,113

12, ¢ Apardjitaprecha’, 189/17.; 100/3.13.
13. Ibid, 190/8— 26,
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This theoretical calculation by ‘AP arriving at a total number 1,113
for the varieties of witanas does not seem to have mathematical validity.
Laws of permutation do not endorse it. Similarly, field observations,
too, do not admit of such a figure. In fact, the architects normally follo-
wed certain chosen and fixed patterns in a given class where minor varia-
tions alone are noticeable in their distribution in space and time. If the
above noted figure sounds ma,ga,loma,niéc, at least the relative proportions
of these classes have a sort of general validity in that the ceilings under
Padmaka class number the highest and those of the Mandaraka are of
least frequency ih actual examples.

Aparajitapreccha mentions eight varieties by name under each of the
four Siiddha and four Sanghata chanda respectively.!* ( See Table No. 1)

The text gives the specificationsfor the varieties of Suddha-chanda

exclusively ; and there, too, except for Padmaka, Maladhara, Nabhya, Nand-
aksa and Kambala, its statements are laconic.

If we compare the corresponding treatment on this point in Sama-
rangana sitradhara, the latter is much lessfelaborate and indicates an
earlier stage in the conceptions of vitdna. In fact, SS gives a single and
an unencumbered list of twenty-five vitdnas by name as follows.®

1. Kola, 2. Nayanotsava, 3. Kolavila, 4. Hastitdlu 5. Astapatra,
6. Sarava, 7. Nagavithi, 8. Pugpaka, 9. Bhramaravali, 10. Harhsapaksa,
11. Karala, 12. Vikata, 13. Sankhakuttgma, 14. Sankhanabhi,
15. Sapuspa, 16. Sukti, 17. Vrttaka, 18. %ndé,raka, 19. Kumuda,
20. Padmaka, 21. Vikasa, 22. Garuda, 23. Purohata, 24. Puraroha,

and 25. Vidunmandaraka.

As it can be seen, Padmaka, Vikasa, Astapatra, Nagavithi and Pugpaka
also occur in AP under Padmaka order. Harhsapaksa comes under Sabhi-
marga, while Mandaraka forms an independent order with sub-varieties-

14. ‘ Apardjitaprccha’, Chap. 191.

15. ‘Samaréngena stitradhéra’ Chapt. 54.
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in AP. The latter text appears to have been inspired by SS in this
nomenclature and later it built up its own classification.!®

In S8, only Nayanotsava, Hastitalu and Nagavithi have been treated
in some details, the rest have been glossed over summarily.!”

Turning once more to Aparijitaprecha, a few last observations on its
remaining contents may be noted. AP assigns each class to a particular deity.!®

Padmaka .. Tripurantaka ( Siva )

Nabhicchanda .. Garudadhvaja ( Visnu )

Sabhamarga .. Parmeévara ( Brahma ? )

Mandaraka .. Bhaskara ( Strya )

Padmanabha .. I4vari ( Parvati, Candika and other goddesses )
Sabhapadma .. Ganadhipa ( Gane$a )

Sabhamandaraka .. Vitaraga and Buddha ( Jina and Buddha )
Kamalodbhava .. Sarvasurah ( All the gods)

What is revealed in field studies does not quite confirm the above-
noted directions of AP. In Brahmanical shrines, irrespective of the
enshrined god, Sabhamarga and Nabhicchanda orders are employed. In
Jain temples almost all the types of ceilings ocour.

Aparajitaprecha associates different castes and colours to different
classes of witdnas, a bias from which no useful deductions can be made
in this milieu."

16, Apardjitaprechd was surely in aquaintance with SS asgleaned from a number of other topies also.
17. * Samaringena sitradhara’, Chapt. 54,

18.  ‘ Apardjitaprecha’, Chapt. 191,

19, 7bid, 189/7.8.

(k) Y-7—6
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Padmaka
Padmaka
Vikasa,
Astapatra
Chatra

Sukarnika
Nagavithi
Puspaka

Bhramaravali

Padmandbha

Padmanabha,

Sugambhira . .

Sihhakarna ..

Patakina

Ghantanada. .

Mahanada
Tilaka

Sarvasundara
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TasLE No. 1
Nabhicchanda Sabhd@mdarga Mandaraka
Nabhya Kambala Vyoma
Néabhyodbha,val Kambalodbhava Vyomarka
Srivatsa Sankhavarta Kirana
Maladhara Meghodara Vyomaksa
Nandaksa Mahapadma Sarvasundara
Stryodbhava Mahakanta Meghacchatra
Garuda Harsa Mahabimba
Vaisnava Harmsapaksa Dipta
Sabhapadma Sabhamandaraka Kamalodbhava
Sabhapadma Sabhamandaraka Kamalodbhava
Kunjara Ramya Ramya.
Megharajya Harsa Vicitra
Meghodbhava  Vasantodbhava Citrakarmaka
Harsa Vasantatilaka Taragana
Modaka Sainya Vrddhisama
Santa Vicitra Succhatra
Vijaya Cudamani Vimanaka



V1
THE CLASSES

The textual classification may now be applied to actual examples of
ceilings found in the extant temples or those which once belonged parti-
cularly to the temples that have now vanished. The texts, of course,
point out a general line of approach only, the sub-groupings under each
class are to be effected on the basis of the observations of the details
characteristic to each group. Often a ceiling may stand on a border line
and may as well be grouped under more than one category. There also
exists a number of ceilings to which the textual categorization can be
applied in a rather loose or a most general way only. At the outset,

the classification based on structural analysis may be dwelt upon and dis-
cussed in some details.

1. SAMATALA CLASS

A. Panel Type
(a) Floral motifs in panels
(b) Figural motifs in panels

B. Box Type
(a) Floral motifs in boxes
(b) Figural motifs in boxes

C. Narrative Type
(a) With larger figures
(i) Nagadamana scene
(1) Nrsithha-avatara
(iii) Rasamandala scene
(iv) Kautuki figures
(v) Jain goddesses

(b) With smaller figures
(1) Mythical or biographical episodes.
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(¢) Scrolled type
(i) With kalpalatd or urmivelvd
(ii) With lotus creeper

By far the oldest of all these sub-groups of samatala ceilings, is the
sub-group A. Its earliest instances are available from at least the last
quarter of 8th century. )

A. Panel Type
(@) Floral motifs in panels.— The oldest ceilings of this group resems-
ble the painted ceilings in Ajanta caves in a most general was only'. In
their mannerisms, they are strongly reminiscent of wood carving.

At Roda are encountered some four instances of this class, each differ-
ing from the other in minor details only. They are seen in the catusks
as well as the cella (the latter, a rather unusua' feature) of Temple 1,
in the mono-celled Temple IT and in the porch of Temple V. The finest.
of these is the one from Temple 1I, which is illustrated here ( plate 1).
The temples containing these ceilings at Roda are datable to about
775 A. D. on stylistic grounds®. Very few 9th century temples of Gujarat
are now extant. The only one that possesses decorated ceilings (in the
central bays only) is Rani Rajai’s temple, Puam-Ra’ no gadh in Kutch
(c.late 9th cent.). The ceilings here are rectangular on plan and accom-
modate three small lotuses in a row ( plate 3). There is, however, an
instance from Asapalll ( Ahmedabad ), which is not now “n situ’ but other-
wise datable to early 10th century on stylistic and circumstantial evi-
dences (plate 2 )%  which reminds of Roda conventions inasmuch as a
large lotus figures in the centre of the ceiling. The workmanship is vigo-
urous, but the composition reflects none of the grace of Roda examples.
With variations, the tradition is carried further in subsequent eras.

Ceilings of the derivative kind occur, for instance, in the porch
of Bhadedvara temple (c. 1000 A. D.) Kutch, and Visnu temple

1. The circular belt of vegetal scrolls seen in the ceilings at Ajanta is not paralleled hore.
2. Dhaky M.A. 'The Chronology of The Solanki Temples of Gujarat’ (J. M. P. 1. P, No. 3 ).
3. The ceiling is at present in Ahmedshah’s Mosque, Ahmedabad,
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( c. 1000-25 A. D.) at Sander. With a variation and simplification it occurs
above the transepts of the Main Shrine at Modhera ( ¢. 1027 A. D., plate 5 )
and the antarala of Rudresvara temple ( ¢. 1027-30 A. D.) at Prabhas Patan.
In the latter half of 11lth century, such ceilings are seen in Arkasthala
temple at Prabhas Patan, Nilakantha Mahadeva temple and Goddess
temple at Sunak. In the 12th century it is already rarer and is seen in
the three instances of the porches of the rangamandapa of Bahusmarna
devi temple ( c. 1146 A. D.) at Kanoda. In the 13th century it almost
disappears. In the 12th and 13th centuries, however, a multi-petaloid
lotus with long and thin petals occurs in a number of examples from Abu
and Prabhas Patan. The latter variety persisted in the 14th century
also as judged from the instances in Juma Masjid, Khambhat.

() Figural motifs in panels.— A fragment of a lotus medallion once
occupying the centre of a large samatala ceiling in the antarala of Kerakot
temple (and now preserved in Bhuj museum ) depicts seated figures on
the petals'’. Sometimes the lotus medallion is completely replaced by
what appears to be a rasamandala comprising female figures standing in a
circle as seen in the antardla ceiling of the Siva temple, Kotai ( carly
10th century, plate 7 ) and another one of the same date from Vadnagar®.
In a sccond variety, three medallions, each set in a panel, and contain-
ing tableaux, parties of musicians, etc., come to view such as for instance
at Trinetresvara temple near Than ( plate 6). A fragment of such a
medallion from Kerakot possibly gracing the ceiling of the mukhdlinde of
the gudhamandapa there, is also seen at that place. In a third variety,
figural work is carved in the depressions between the strips of the sama-
tala ceiling such as for example in a specimen from Rani Rajai’s temple
( plate 8 ).

(B) Box Type

(@) Floral motifs in boxes— A few examples where floral motifs occur
in well formed boxes are known from eleventh and twelfth century. The
earliest one is to be found in the porch of Somesvara temple ( mid 11th

4. Rathod Ramsinhaji, ‘Kutch Num SamsKkrit1 Darana’ ( Gujarati ), plate on p. 150.

In Santinatha tcmplo at Kumbharia, a ceiling with a large lotus on wlhose sixteen petals seated V 1dyaduv13
and Yaksis are found, is to be seen in the eastern bay connecting the corridor,

3. A. A. N. G. plate LVIII,
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cent.) at Gorad®; a second one from Ahmedabad, where boxes are flled
with various types of lotus flowers, lotus buds with coiling shoots, etc.,
are filled, belonged to some shrine of late 11th century ( plate 4 ); a third
one is traceable at Dholka where, however, the lotuses are much more
formal and almost lumd like”.

(0) Figural motifs in boxes.— The beginning of this convention is seen
in the samatala portion of the samaksipta ceiling of Temple VI at Roda
( plate 25 ). With slight changes they were present at Trinetre§vara tem-
ple near Than ( plate 30). But the earliest known examples of samatala
ceilings entirely filled with figures in boxes are seen in the Mahavira tem-
ple at Kumbharia ( c. 1062 A. D.)5. At Khajuraho, figures in boxes occur
in the samatala portion of the sama-ksipta ceiling in the mukhamandapa
and in the samatala ceiling of the gudhaomandapa of Ghantai temple data-
ble to late 10th century®. It appears that earlier antecedents of this class
of ceilings have all vanished from Gujarat. In the celebrated Dancing
Hall of the Sun temple at Modhera, four ceilings of this kind, one in each
of the four corners, are available. The date of this magnificent Hall has
now been surmised as the 3rd quarter of 11th century.’”” Each box
harbours an independent tableau on a small scale and is normally
based on the episodes from Ramayana, Mahabharata, Puranas cte. The
ceiling from Dwarka, now preserved in Baroda Museum, belongs to the
same class but appears to be slightly younger in age.'" Similar ceilings
of a comparable date existed at Patan Anhilvad'?, and Prabhas Patan'.
At Kumbharia they are again seen in Santinatha temple ( A. D. 1082)
where, however, they lack in essential decorative minutae and the figural
work is not of the same high quality as the one observed in Mahavira

6. Ibid, plate CIII.
7. A. 8. I. W. 1. Vol. VI, plate XL. ]
8. These are located in the bays connecting the eastern corridor with the rangamandapa.

9. ‘Ancient India’ No. 15, plate XXXVII. The authors are deeply indobted to Shri Krishna Deva
for the information on the ceiling of the gudhamandapa of this temple,

10. The second author had recently read a paper at the Gujarat Rescarch workers' conferonce at
Ahmedabad where the date of this structure had been discussed in details.

11. Dr. H. Goetz is inclined to put this ceiling about a contury or two later. ( see “East and West®
Now Beries, vol. 10. Nos. 3-4, September-December 1959 ). The style of tho figures, howover, favour,
an earlier date.

12, A. A. N. G. plate XVIIL 3.

13. A fragment of this class has been preserved in Prabhas Patan Museum.
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temple there. The next report comes in the form of two ceilings located
in the Eastern Corridor, right wing, Vimala vasahi at Abu where their
dates appear to fall in the latter half of 12th century. In fact, by 12th
century, such ceilings had already become rare and almost go out of
vogue in the 13th century. A crude survival in one of the derelict early
15th century Jain temples at Polo in Idar area is observable in the débris
of its collapsed mandapa. When at its best, this variety of samatala
ceiling is singularly attractive, as examples from Modhera and Mahavira
temple at Kumbharia do not fail to show. In the temples in the Calukyan
style this variety seems to be popular as shown by examples from Sinnar,
Haveri, Balgamve, Ganjigatti and other places'-.

(C) Narrative Type
(a) With large figure.

(¢) Nagadamana scene— The ceilings where larger figures participate
in the composition were known in Karnita as early as the last quarter
of sixth century ( Badami cave IIT) and some of the oldest temples at
Aihole (early 7th century). In Gujarat, the oldest example of this type
belongs to about the close of 9th century as represented by the Naga-
damana scene in the porch of the small Visnu temple at Odadar near
Porbandar ( plate 12). The Nagadamana theme appears to enjoy great
popularity with the sculptors of the Solanki Period and even subsequently.
A lower half of such a ceiling has been recovered from Prabhas Patan'®;
it is stylistically datable to early 11th century. The finest one of the
kind is still to be found in its original position in the porch of Siva tem-
ple at Mulmadhavpur'® datable to middle of 11th century. The next
example in time existed above the mukhdlinda of the gudhamandapa of
the great temple of Somanatha { A. D. 1169 ) at Prabhas Patan. Within
two decades after this, it is met in Vimala vasahi at Abu'”’. In the 13th
century examples from Manund and Karnavati, Krsna is replaced by

14. Agtadikpala ceiling in the Isvara temple, Sinnar ( see H. Cousens, ‘“The Mediacval Temples of the
Deccan’, plate XLIX ) ;also H. Cousens, ‘The Chalukyan Architecture’, ( Matrka ceiling, Siddedvara at
Havei ; plate LXXXIII ) ; and Agtadikpala ceilings in the temple at Balgamve (plate XIV)and a ceiling slab
from Gunjigatti ( plate LIX ).

15. The piece is now preserved in Prabhas Patan Museumn.

!
16. See ‘Somnatha and Other Mediasval Temples in Kathiawad’ plate LXXVII, Cousens wrongly locates
it in Juma Masjid, Mangrol.

17, ¢ Tirath‘arija Abu’ ( Gujarati), plate 29.
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Vigsnu himself’®. An example assignable to 14th century is to be spotted
in Bhana vav at Vanthali. And lastly in the small Bhairava shrine at
Math near Kasangadh, an example of 15th century workmanship comes
to view'?,

(17) Nrsimha avatdra.— Unlike Nagadamana, this theme having equal
dramatic force and appeal is not at all of frequent occurrence. It is scen
in the only one instance of its kind and that too from a .Jain temple like
Vimala vasahi at Abu ( plate 13).

(t41) Rasemandale scene.— Equally rare is the scene where Krsna is
engaged in a rasaka with gopas. Its only one example is met in Mangrol®.
Although associated not with the vitdne as such, this theme betraying
movements of considerable tensional dynamism is carved in high relief on
a large patta from Madhavpur in Saurashtra and is now preserved in
Junagadh Museum?.

(iv) Kautuki figures— These are rather bizarre figures where a male
with one head and five bodies is depicted in ‘alto-relievo’ in the ceiling.
Such examples are so far known from 15th century temples only. At least
two are seen in the great Dharana vihdra at Ranakpur in Rajasthan ;22
in Gujarat proper two such ceilings are known from Melaka vasahi on
Girnar®”. Curious, rather than beautiful, these figures are indicative of
the direction to which the fancy of the later sculptors ran.

(v) Jain goddesses.— The depiction of Vidyadevis and Yaksis in the
ceilings is known from only two Jain temples and these are none else
but the celebrated temples of Vimala and Tejapala at Abu. In the Nor-
thern Corridor of Vimala vasahi, the ceilings depicting Vajradrinkhala, Vai-

18. A. A.N. G. page 109, fig. 10. The Karnavatislab is at present in the collection of 13. J. Resonrel
Institute, Ahmedabad.

19.  Pandharinath Inamdar, ‘Some Archaeological Finds in The Tdar State’, plate XX, Fig. 43,
20. H. Cousens, ‘Somanatha and Other Mediacval Temples in Kathiawad®, plate XCII,

21. A ceiling resembling this composition is known from the temple of Krsna at Vaghali in Maharashtra.,
See “Tho Mediaeval Temples of The Decean’, plate XX X VI,

22. Pt. Ambalal Premchand Shah, ‘Ranakpur-ni paficatirthi’ fig. 23.

23. Sarablai M. Nawab, ‘Bharata-nara Jain Tirtho ane Temnurn $ilpn‘-sthapat‘va’ (Gujarati), figs. 195.
and 197,
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rotya, Sarasvati and others are found. In Tejapala temple, Ambika and
another devi are met with. (Plates 14 and 15).

(b) Wauth small figures.

(¢) Mythical or biographical.— Such themes are again observable in
Jain temples exclusively. In Mahavira temple at Kumbharia, about six
rectangular ceilings of this class are known in the bays connecting the
Western Corridor. The kalyanakas and the lives of Jain Tirthankaras have
been depicted in such instances ( plate 18 ).2* In Vimala vasahi, Abu,
about four ceilings of this category are known. There, the figural disposi-
tion is ecyclic unlike the examples from Kumbharia. These ceilings are
located in the catuskis of Cell Nos. 9, 10, 12 and 47.* The first three
are cluttering with figures executed rather badly. The one against Cell
No. 47 is better rendered.?® The scenes depicted in the above noted four
ceilings are the paiica-kalayanake of a Jina, marriage and renuciation of
Neminatha, the legend of king Megharatha and Kapota and janma-kalya-
nakae of a Jina respectively.

In the neighbouring Tejapala temple, there are about five ceilings of
this category. 'They are seen in the catuskis against Cell Nos. 9, 11, 14
and 16. Scenes such as renunciation of Neminatha etc. are depicted
there. Such ceilings are divided into long, six or seven strips each of
which bears crowded figures participating in the narration of the theme
depicted there.* Such ceilings are valuable for the history of Jain
mythology ; a dramatic effect is also displayed with some force at places.
As ceilings, however, such ones totally fail to impress the observer.

(c) Scrolled type.

(2) With kalpalatd or wrmiveld.— Kalpalatd, the ‘‘wishing creeper”
motif was known at Ajanta, at both the early and late temples in Karnata,
at the Kailasa temple at Ellora, in the door frames, and at times along
the janghas of the temples of the Bhauma-Kar Period in Kaliiga. In

24. These are important for the study of Jainlegends; some of these being the earliest concrete represen,
tations of the samo.

25. See ¢ Tirthardja Abu)’ plates 26, 27, 28 31 and 48 respectively.
26. Ibid, plate 31.
27. Ibid, plates 50-53.

(Bk) Y-7—7
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Gujarat, its earliest occurrence is reported from the door frames of tem-
ples at Roda. The lintels of Trinetre§vara temple also bear this pattern,
since which date the convention continued throughout the Solanki Period.
It is, however, in the versatile use of the motif in the context of the
ceiling that it attains its fullest dimension and must be classed as one of
the most beautiful of its kind, to be sure, in India.

The earliest depiction of the kalpalat@ in the context of the ceilings
in Gujarat is to be found on the soffits of the northern and southern pro-
jections of Mahavira temple as well as Santinitha temple at Kumbharia
(plate 21 a and b). One of the ceilings in the #rika of Vimala vasahi
also possess a fine example of the kind ( plate 20). None of the exam-
ples of the ceilings of twelfth century bearing this motif have survived.
But by far the largest, and the finest of the kind is at present preserved
in Baroda Museum. It came from Shaikh Farid’s tomb at Patan Anbhil-
wad where, in turn, it came from some early 13th Jain structure of note.
In the fifteenth century, such a ceiling is not known from Gujarat. In
Rajasthan, however, a fine example exists in Dharapa vihara at Ranak-
pur®™. 1In the sixteenth century, it is once again met in Gujarat and this
time in Juma Masjid (A. D. 1508) at Champaner (plate 23). The
example rivals the earlier work in the grace of its subtle curves and dis-
plays the virtuosity typical of the Sultanate art of these decades. The
ceilings with this motif were continued to be carved even during the
first half of the seventeenth century as instanced at Bhulavani temple at
Shatruanjay and temple of Santinatha built by Nensiéa at Jamnagar.
But these, and particularly the last one, are clearly decadent and show
perhaps their last instances in Gujarat.

(¢2) With lotus creeper.— The only instance of its kind is known from
Luna vasahi at Abu ( plate 17). Its conception is entirely different from
the last noted one. The remote origin of the motif may be in the ‘peop-
led scroll’ of the Roman Art which began to be assimilated and Indianized
in the early Gupta Age. Its kindred instances are seen in the manusya
kautuki pattern in the door-frames of the temples of Kosala and Kalinga.,

28, 8. M. Nawab, Bharata narh Jain tirtho, fig. 132.
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I11. KSIPTA CLASS

The class as such is subservient to the second mode of classification,
and does not require to be treated in details at this juncture. /

111, UTKSIPTA CLASS
This class is likewise ancillary to the classification based on decorative
components and hence need not be dwelt on separately.

The second classification is far more important, for therein are found
the largest number of ceilings under its different categories either single or
composite and in a large number of varieties.

{. PADMAKA CLASS

Very few ceilings belonging to this class are now extant and these
are not found in structures older than twelfth century. Structurally, they
are seen in ksipta as well as ksipt = otksipta order ( plates 41 and 42).

Normally, the Padmaka element is found in combination with-one or more
in composite ceilings.

1I. NABHICCHANDA CLASS

The Nabhicchanda component on a circular or orbicular plan is trace-
able as early as the last quarter of eighth century as seen in the example
from Roda (plate 25) in the sama ¢ ksipla vitana there. Structurally,
Nabhicchanda element is kgipta. 1t is found in the subsequent ceilings
from Shammalaji ( plate 27 ), Vadnagar ( plate 28), Kotai ( plate 29 ), Tri-
netresvara temple near Than ( plate 30), Sun temple at Modhera ( plate
31) and a number of subsequent examples from Kumbharia, Prabhas
Patan and other places. In its second variety, on a diamond pattern, it
is secen in the antardle and mukhdlinda of the gudhamandapa of the Sun
temple at Modhera (plate 32), in the central bay of the Dancing Hall of
the selfsame temple, in the portals of Dhinoj,”  Sander,” and Sunak®
temples, in the érika of Mahavira temple at Kumbharia ( plate 37 ) and
Luna vasahi at Abu ( plate 36 ), in Juma Masjid at Vanthali ( plates 33

o AL AL N G oplate XCVIEL
3u. 1t is similar 1o the above noted one.

31. 'Phisis similar to what is seen here under plate 33.



52

and 34 ), Broach ( plate 35) and Ahmedabad®, Hilal Khan Kaji’s Mosquo
at Dholka® (plate 38) and finally at Ahmedshah’s Mosque at

Ahmedabad3.

This order is also known from a number of temples in Rajasthan and
Central India. The ceilings with a circular plan in the latter province are
known for instance, from the temple at Surwaya (late 10 cent.)® Usa
Mandira at Bayana®® and temples at Khajuraho. The ceilings with a
diaper plan are known at Vidvanatha temple ( 1001-2 A. D.) and Kan-
dariya Mahadeva temple (c. 1050 A. D.) at Khajuraho®. They are also
found in some of the Deccanese temples® and in those situated in the Calu-
kyan country®*. The latter examples resemble in general aspects those
from Sunak and Vanthali but surpass them in rendering.

The Nabhichanda order is based on the succession of gajai@lu courses
or the linkages of the same.

III. SABHAMARGA CLASS

The Sabhamarga class is verily the extension and amplification of the
circular type discussed under Nabhicchanda order. The circular courses of
gajata@lus form the central part of the ceilings, the lower ones arc thosec of
karnadardarika, riapakantha and kolas.

The ceilings of this class are seen at Muni Bawa temple at Than (plate 57),
Goddess temple at Dhinoj,* Limboji mata temple at Delmal, Siva temple
at Sander, Raiya, Pirayat Prabhas,** Nilakantha Mahadeva temple at Sunak,*

32, Itislocated high just inside the great central arch there.

33. A.S.I.W.I Vol VI, plate XXXI.

34. Itis to be found near the Zanana gallary inside the Prayer House,

33. See M. B. Garde, ‘Archaeology in Gwalior’ platetXI1l1.

36. A. S, 1. W.(C. 1920, plate XXXIII.

37. *‘The Artof The Chandelas’, plate 5, ‘Khajuraho’ plate 16.

38, See A.3. L IS. Vol. XLVIII, plate V11I for the ceiling of the gudhamandapa of Ambarnatha temple,

39. See ‘The Calukyan Architecture’, plate CVII for the ceiling of Mahadcva temple at Ittagi.
Gujatdlus are, however, absent here.

40. The ceiling has been recently whitewashed.
41. Itisone of tho most beautiful of its kind in its class,

42. A. A. N. G. plate LXXXVTI.
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Juma Masjid and Gavard Masjid at Khambhat, ( plate 61 ), in the man-
dapas of the two minor shrines at Sidhpur*® ( plate 60 ), Jasmalnathji
temple at Asoda, Navalakha temple at Sejakpur, Galatesvara temple near
Thasra, Hargsada mata temple at Miani, Cogan Masjid at Prabhas Patan
( plate 58 ) and a few other places.

The number of wvidyddhara brackets are eight at Dhinoj and Sander,
twelve at Sunak, Khambhat, Asoda, Galatesvara and Miani and sixteen at
Malmadhavpur. At Sander seven nayikds are still in their original position.
Sunak temple preserves only four, a few are also available at Asoda.

The number of gajatalu courses in such ceilings generally depends
upon the size of the ceiling. There are two at Dhinoj and Sander, three
at Sunak, Miani, Prabhas Patan ( Cogan Masjid ) and Khambhat ( Juma
Masjid ), four at Asoda, Galatedvara and Khambhat ( Gavara Masjid ) and
five at Mulmadhavpur.

In rare cases, the Sabhamarga ceiling is provided with a padmake$ara
in the centre as at Dhinoj, Khambhat ( Gavara Mosque ) Sidhpur and
Miani.

On the whole this class is of the most frequent occurrence in the
mandapas of the temples of Gujarat.

In Rajasthan such a ceiling has been noticed by Shri Krishna Deva
in Mahavira temple at Ghanerav in the eleventh century additions.
According to the same authority it is also seen in the Closed Hall, Udaye-
gvara temple at Udayapur and Siddhesvara temple at Nemavar in Central
India.

IV. MANDARAKA CLASS

The ceilings of this class are on the whole very few in number. A
Mandaraka ceiling consists of singly rendered padmasild. They are found
in the ¢rika at Vimala vasahi ( plate 49 ) and Luna vasahi, Abu, ( plate 50 ),
Mahavira ( plate 47 ) and Santinitha temples at Kumbharia, Sasibhiisana

43. These had been whitewashed some years back.
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temple at Prabhas Patan and Jumi Masjid at Sidhapur ( plate 94) and at
Broach.** The class by itself is not so important. But in the composite
class, the Mandaraka element assumes considerable importance in lending a
character of magnificence to the ceiling. The class appears to have come
in vogue first in the early 11th century.

It is, however, the composite classes that excel the above-noted four
orders in point of beauty and impressiveness. The classes with more
important and. frequent combinations are as follows.

A. SANGHA TA CLASS

1. Padmandbha order.— The ceilings of the order are for the most part
confined to Jain temples only. Therein the lumds are applied on a Nabhi-
cchanda base. Some of its finest examples are seen at Mahavira temple

at Kumbharia ( plate 43 ), Vimala vasahi at Abu (plate 44-45) and Shaikh
Farid’s tomb at Patan Anhilvad.

1l. Kamalodbhava order.— The ceilings of this order are also very
handsome, some of them being unsurpassed for the beauty of their designs.
A group of lumds, usually eight in number, surround a central padmasila
in the wvitanas of this order. Their earliest report is from the twelfth
century only. They are found in Vimala vasahi ( plates 51-53 and 55),

Luna vasahi ( plate 56 ), Juma Masjid at Broach ( plate 54 ) and the mos-
que of the same name at Prabhas Patan.

Ceilings of this order are seldom found outside Gujarat and Rajas-

than, the ceiling in Mudhai Devi temple at Vaghli in Maharashtra being
one of the few exceptions.®

111.  Sabhamandaraka order.— The Sabhamarga ceiling when possessing
a padmasila in the centre, remains converted into Sabhamandaraka. In
Gujarat they are most frequently met with in the Jain temples, the only
exceptlons bemg3 the ceiling in one of the minor shrmes at Rudl ama,ha,laya, and

44. A R I W I \«01 \I plathI
45. A.S.I.1. 8. Vol. XLVIi], plate XXXV,
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the Kanoda temple. In such ceilings, and that is again the peculiarity of
the ceilings in the Jain temples, the vajradriigas are hollowed out. Some
of the finest examples of the order are found in the Jain temples at
Kumbharia ( plates 62-65 and 68 ) and Vimala vasahi ( plates 69 and 74 )
and Luna vasahi (plates 75 and 77) at Abu.* Among the mosques,
Juma Masjid at Prabhas Patan possesses three such ceilings ( plates 70,
73 and 78) and Juma Masjid at Khambhat ostensibly shows four such
ceilings ( plate 76 ). The Mosques at Ahmedabad are also rich in this
order of ceilings. For example, Juma Masjid preserves four, Haibat
Khin’s Mosque has three (plates 66, 67 and 71 ), and Ahmed Shah’s
Mosque  possesses two ceilings of the order. The three great ceilings in
the Mosque at Vanthali are also of this order.

Outside Gujarat, it is found in the temple of Bhavani at Tahakari in
the Deccan.*” In Karnata proper, it is met with in the temple at Anna-
vatti* In the Hoyasala country, the most notable example is to be
seen in the celebrated triple shrine at Somnathapuram.+®

B. BHINNA CLASS

1. Sabha- Padma- Manddrake order— The vitdnas in this complex order
are the glory of (Gujarat. These highly evolved witdnas combine Sabhi-
marga, Padmaka and Mandaraka orders to their fullest advantage. This order
was begun to be known from at least the middle of twelfth century such
as seen at Vimala vasahi ( plates 79 and 62 ) at Dilwara. Tt is also seen
in Luna vasahi (plates 84 and 85). But most of the ceilings of this
order have now passed to the earlier mosques of fourteenth and fifteenth
century. In Juma Masjid at Khambhat there are seven such ceilings
( plates 80 and 87); In Juma Masjid at Ahmedabad two such examples
come to view (plate 83); in Haibat Khan’s Mosque, one is to be met with;

46. The ceiling of this order secn in one of the minor shrines ar Rudramahalaya appears to have
been constructed by a guild accustomed to build Jain shrines. 1t differs in its inflexions from the
two examples of Sabhamérge ceiling in the neighbouring chapels.

47. A. 8. I I. 8. Vol. XLVIIIL. plate LXXI,

48. ‘The Calukyan Architecture’ plate XCIX. \

49.  Louis Froderic, ‘The Indian Temples and Sculpture’. plate 323, p. 356 The padmadila here.
unlike Gujarat exarmples, terminates into a heavy banana cone {rambhd puspa ).
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while in Ahmed Shah’s Mosque two instances are seen. ‘At Patan Anhil-
vad, the Mosque near Pipli Gate and Shaikh Farid’s tomb (plates 81 and
86 ) possess one example each in this order. In such ceilings normally
three courses of kolas are followed by two of gajatdlus, the latter either
mono or multiple in form or both. Next comes the girdle accomodating
either 8, 12, 16, 18 or 30 lumas in number. Rarely there are found two
consecutive belts of lumds as known from one example each from Juma

Masjid at Khambhat and Ahmedshah’s mosque at Ahmedabad.

The girdle of lumds usually encircles the central padmasili. But at
times a course of gajatdlus intervenes in between the two as at Luna vasahi
at Abu. In one rarest instance, lumds do not form a belt but radiate
from the centre along the radii of the karofaka as at Prabhas Patan.

The ceilings in the Sabhé-padma-mandaraka order are capable of
attaining great size as seen in Vimala vasahi at Abu.’® One might
as well think that in the great temples of Rudramahalaya and Somanatha,
where the ceilings have been estimated to be 33 feet and 34 feet in dia-
meter respectively, the probable order might have been none else but this
one.

This order is known from the Calukyan territory as shown by the
great vitdna of the mandapa of Tarakesvara at Hangal® and Kalla Gudi
temple at Degam.”” Before ending this section, a note may also be taken
of the peculiar triangular ceilings called vikarna vitdna. When an octa-
gonal or a circular ceiling is encompassed in a square frame supported
by four pillars, the corners are subtracted out in the plan. These leave a
triangle in each of the four corners where the space is skilfully filled with
appropriate carving. On a larger scale when the great central ceiling is
supported on the octagonal arrangement of the pillars, leaving the four
corners out, a triangle is once more formed at each of the corners which
is canopied by a carved triangular slab.

50. The great ceilings at Ajitanatha temple at Taranga and Adingtha temple at Vadnagar (where
each one of themis 25 feet in diameter) are hidden from view by the insertion of wire net,

51, fThe Calukyan Architecture’, plate XC.
52. Ibid, plate CXXXIV.
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The most frequently carved motif on such triangular slabs is a great
mask of the kirttimukha from whose mouth the undulating creeper emana-
tes.” At times kinnara yugmas are depicted.”* In Abu and Kumbharia,
a pair of playful elephants occupies the space. One of the rarest of
instances is the depiction of Yaksis and Vidyadevis at this place as seen
at Kumbharia and Dilwara. In Rajasthan, a pair of harisas are sometimes
used as at Kekind. In Tailangana from the relics of the temple at
Warangal, triangular ceiling slabs depicting dancing and combating Skanda
are known.” Verily, these pieces discharge their functions with appropria-
teness and lend their own share in beautifying the mandapas.

58. Mahdvira temple ut Kumbharia possesses excellent vikarpe vitdnas with this motif. These a{e
also encountered in a fow Calukyan and Kakatiya temples of the south. Some of the painted circular
coilings at Ajanta show this motif at the corner thus suggestive of the earlier origin of this convention.

54. 'These arefound in the Jum& Masjid and Maipuri Masjid at Prabhas and a f oth
both in Gujarat as well as Rajasthan and Central Ingia. ! o~ or Places

55. ‘Annual Report of The Archaeological Department of H. E. H. The Nizam’s Dominions’, 1938,
plate VI b and C. ’ '

i
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EXPLANATION OF FIGURES

Figure 1

The kola courses reproduced here from selected examples of the
central ceilings of the mandapas illustrate ~the changes that they under-
went in their form with the passage of time. « represents the example
from the Sabhamarga ceiling, Muni Bawi temple near Than. The kolas
here are bold, valikds are also heavy but decorated with vigorous padma-
patras and walli. By the middle of 11th century, vigour diminished in the
form of the kola and gave place to elegance as seen in b from the Sabhamarga
ceiling of the Siva temple at Mulamadhavpur. Further loss of vigour
coupled with the increase in number of kolas in a course and shortening of
their length are detected in c¢ hailing from the Sabhamaérga ceiling of
Jasmalanathaji temple (mid. 12th cent.) at Asoda. Valikds here are
decorated with greater pomp but the motifs are weakened in strength.
The last example shown as d is from the Sabha-padma-mandaraka ceiling
once belonging to Adinatha temple built by Tejapala at Prabhas Patan.
Mannerisms of the previous example continue but with one more elabora-
tion, viz., the application of kalikds along the wvalikas.

Figure 2

The evolution of the gajatalu is shown here from the earliest example
(represented by a)selected from the ceiling of temple VI at Roda. It lacks
the depth, the form is still primitive but full of vigour, the ribs are decorated
with campake buds. In the 10th century, the same conventions prevail
with a few progressive changes. The gajatalus are still heavy and with
cut-out-centres and the successive courses betray co-radial regression. The
ribs are now decorated with lotus petals. By the middle of 10th century,
the coradial regression gives Way to harmonical regression and the applica-
tion of lotus petals on the ribs goes out of vogue as was seen once in Muni-
Bawa temple ( not illustrated ). By the middle of 11th century, gajatdlus
attain a perfect form that persists till seventeenth century with progressive
deterioration. In the illustration ¢ drawn after the ceiling in Raiya Pira’s
tomb at Prabhas Patan, the vajaradrrngas in the first course are filled with
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beautifully stencilled thakarikds and with kirttimukhas in the second course,
This convention had already started from the middle of 11th century.
Only the relative heaviness of the latter is absent here. In the latter half
of 11th century, a multiple variety of gajatalus came to - be used. The
type d is to be noticed in the ceiling of the rangamandapa of Mahavira
temple at Kumbharia. In the 12th century, this type persists and its
further claboration can be seen in 13th century examples (¢ and 4 ) selected
from Juma Masjid, Khambhat and Shaikh Farid’s Tomb, Patan Anhilvad.
Originally, the ceilings bearing the latter two examples belonged to Jain
shrines. During 12th century another type represented by f where the
multiple gajatdlus are encompassed in a pointed frame, became very popular.
The single gajatdlu within a pointed frame had, of course, an earlier
beginning as seen in the ceiling of Lakuliéa temple (late 11th cent. ) on
Pavagadh and the ceiling of Gavara Mosque at Khambhat. The present
illustration comes from Karnavati, now observable in Ahmed Shah’s
mosque. The variety g denotes a further elaboration of S without, of

course, the frame. It is from the great ceiling of the Tejapala temple
at Dilwara.

Figure 3

The padmasilas seen in the Mandaraka, Sabha-mandaraka, and Sabha-
padma-mandaraka ceilings of the Solanki temples had a fairly early begin-
ning. The one designated as « is from the karotaka of Gayatri temple at
Pasnavada near Prabhas Patan. The form of padmadild in this earliest
instance is one of a lotus flower. The individual whorl consists of lotus
petals. A century after this one, comes the example from the ceiling of
the Hari$candra-ni cori temple ( c. early 9th cent. ) from Shamalaji. With
& slight variation, it still belongs to the same class as the preceding one.
The first whorl consists of lotus petals with incised decoration. The next

whorl bears half rosettes, eight in number. The subsequent portion lacks
clear deﬁnatioq and co-ordination.

After these examples, the next instances of padmadila in Gujarat are
available from the latter half of 11th century only. There must have been

some instances in the 9th and 10th centuries but are now lost. The lacuna
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is filled to some extent by an example from the ceiling of Brahmanasvami
temple at Varman in Rajasthan.

Padmasila shown as ¢ is from the rangamandapa of Mahavira temple
(c. 1062 A. D.) at Kumbharia. It bears no generic relation to the
previous two examples. It consists of four whorls of gajatdlus in harmonical
regression and ends in a padmake$ara. This form continues with some
loss of strength as seen in d from the ceiling of Par§vanatha temple at
Kumbharia. Its further deterioration is seen in the instance from the ceiling
of the rangamandapa of Vimala vasahi (c. A. D. 1150 ). After this date
this type of padmadild disappears from the scene. But contemporaneously
with the last noted example, another mode of padmasild where gajatalus
in the whorls exhibit co-radial regression comes in vogue. Number of whorls
is also increased. Tendencies towards refinement are fully at play. The
earliest dated example of this kind is representéd by f which hangs from
the centre of the ceiling of Neminatha temple (c. A. D. 1137-50) at
Kumbharia. Its technically flawless and highly refined form is encountered
in the great ceiling of the Tejapala temple at Abu as represented by g.
This mode continues till at least the 15th century. An instance from
Juma Masjid at Khambhat belonging to the late 13th century is demon-
strated by h.

Figure 4

Herein the types of lumds, the padmakedaras and the puspakas are
illustrated. Lwmds are known from the 11th century onwards only. Type 1
from Mahavira temple at Kumbharia is the kind of a ksipta luma whose
complicated forms exist in a large number of varieties as witnessed by
examples in the 12th and 13th centuries. Type 2 is a diamond-shaped
utksipta lumd of the type popular in 1lth and 12th centuries. No. 4 is
one of the many such lumd@s seen in Vimala vasahi at Abu. The type
illustrated under No. 3 is a pointed octagonal variety whose predecessor
with a hexagonal form is to be seen in Santinatha temple (c. 1082 A. D.)
at Kumbharia. This one is from Vimala vasahi. Its finicky but beautiful
form is suggested by No. 5 from a ceiling from Shaikh Farid’s tomb at Patan.
No. 6 is the kind of luma allied to the last noted one and was ubiquitous in
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the ceilings of early 13th century temples. This one is from Tejapala
temple, Abu.

No. 7 represents the earliest instance of padmakesara, heavy looking
and shorter in stature. A belt of half rosettes in semicircles surrounds and
provides a background to it. It belongs to Rani Rajai’s temple ( c¢. late
9th cent.), Puam R&a’-no gadh, Kutch. In Gujarat, instances of tenth
century are all lost. They are found again from the 11th century onwards,
No. 8 is from Santinatha temple, Kumbharia. In the twelfth century,
the form continues with slight changes as seen in No. 9 ( from Vimala vasahi )
and No. 10 ( from Karnavati, now in the ceiling of Haibat Khan’s mosque,
Ahmedabad). The 13th century example is represented by No. 11 hailing
from Tejapala temple, Abu.

The application of puspakas had a very early beginning in the context
of witdnas of Gujarat. No. 12 is a lotus flower from Roda and datable to
last quarter of 8th century. There is no information regarding its position
in the 9th and 10th centuries. In the latter half of 1lth century, they
once more return as evidenced by the example from Dholka under No. 13.
A mid 12th century variety in the likeness of bakula flower is shown by
No. 14 from Vimala vasahi. A campaka flower from the same shrine is the
‘one represented by No. 15. 1In the 13th century, the latter continues to be
used as seen under No. 16 from Karnavati. There are, however, three
more varieties seen in Tejapala temple, Abu. No. 17 is essentially derived
from No. 14. The jasmine flower is seen under No. 18 while by No. 19 is
conveyed the common blue water lily ( nilotpale ) in full bloom.

Figure 5

This is a karotaka of a Sabha-padma-mandaraka class gracing the
rangamandapa of Tejapala temple. Its successive ring courses and decora-
tive features have been demonstrated by their names. This one is fully
representative of the vitana of Gujarat at its height of evolution.



DESCRIPTION OF PLATES

1. This superb ceiling in the cella of the mono-celled Temple II at
Roda is composed of a lotus medallion in a beaded circle encompassed by
a frame of four intersecting strips. The strips are carved with exquisite
scrolls, arabesque and half rosettes. The points of intersection of the
strips bear vigorous miniature lotuses. The central lotus has been
executed with considerable boldness and is reminiscent of a series of such
ones found in beaded circles in the trellis of the mukhamandapa at Kadvar
(A.S. 1. (IS) XLV, plate XXIX ). The examples from Temple I at Roda
are slightly inferior to this one although betraying the same technique.
That in the porch of Temple V is rectangular in plan and has suffered from
erosion more than those in Temple I. 1t is likewise not so fine in workman-
ship. The illustrated example is the best preserved and one of the finest
of its class in the whole of India. Parallel instances of this class are perhaps
to be found at Osia and other sites where temples of comparable or slightly
later date exist. The ceiling is 3’ 4/ square.

2. This ceiling is found to-day in Ahmedshah’s mosque at Ahmeda-
bad. It is, however, very old in age and appears to have belonged to
some early tenth century shrine at the ancient township of Asapalli whose
site lies somewhere within the boundaries of modern Ahmedabad. In the
same Mosque are found two large and about a dozen smaller Bhadraka
type of pillars of the kind seen in the temples of this date in Kutch and
Saurashtra. All these pillars together with this ceiling could have belon-
ged to one and the same temple and the latter of the size slightly larger
than Kerakot temple in Kutch. The workmanship of the central lotus
in the ceiling in question is commendable and reveals a spark of life
usually absent in later schematized representations of this motif. There
are two more smaller ceilings of this kind in this Mosque, square in plan, but
otherwise later in age.

3. This is one of the larger ceilings in the central bays of Rani
Rajai’s temple, Puar Ra’-no-gadh, Kutch. (c. late 9th cent.). Here
the lotuses are reduced in size and multiplied in number. This practice
grew popular in the Solanki Period where panels were either allowed to
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be present or dispensed with. On the whole, though old, the workman-
ship of this and other similar ceilings in this temple is not of so high
an order; but they are important in being the earliest antecedents of
their kind in Gujarat. The type of the form of the lotus here is also
paralleled at Muni Bawa temple near Than and subsequently on the centre
of the soffits of the lintels in the mandapas of Solanki temples.

4. This is a box type of samatala ceiling where lotuses of varied forms
and lotus buds fill the boxes. The ceiling once belonged to some late
11th century shrine at Karpavati ( a city established by Solanki monarch
Karnadeva in 3rd quarter of 11th century ) and is now observable in
Ahmedshah’s mosque, Ahmedabad.

5. In the trancepts of the Main Shrine at Modhera ( A. D. 1027 )
are found some five instances of this kind of ceiling. On the whole, it is too
simple and a cheap variety that has no pretensions of high aesthetic
merits. It is found in a number of temples of 11th and 12th centuries
already noted in Section VI.

6. This is a copy of the original ceiling to be seen in the recent ere-
ction of Trinetresvara temple. The frame work with its decorative scrolls
appears to follow the original pattern quite faithfully. The figures though
imitating the original themes, are banal and not free from intrusions of
very late elements in head-dresses and ornaments. But still the ceiling
is important, for it preserves in itself the older and a very rare type of
its class.

7. In this example from Siva temple, Kotai, the usual lotus in the
medallion has been substituted by sixteen female figures with intertwined
arms, arm of every one figure is wielding a stick. The scene probably depicts
the rdsaka so popular till this day in Gujarat. A parallel of this ceiling
is to be seen in Sitala matad temple at Vadnagar and is of the samedate.

8. This fine fragment of a ceiling from Rani Rajai’s temple, Puam
Ra’-no-gadh, Ktuch (c. late 9th cent.) shelters musicians, pramathas,
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couples, cte., in the long depressions between the decorated strips. The
latter continues to emulate the wood-like effect as in Roda examples.

9. This exquisite ceiling from Mahavira temple, Kumbharia, ( c. 1062
A. D.) reflects the most evolved and a completely sophisticated deriva-
tive form of the type seen in the ceiling of Roda Temple VI, Rani Rajai’s
temple at Puarmh Réa’-no-gadh ( discussed under plate 8), and Trinetres-
vara temple near Than. At the same time, the elegant frame work secn
here is not derivable from any of these examples from Gujarat. The
antecedents of it are rather to be found in the earlier box-type trellisey
seen at Osia and elsewhere. A number of elements from Rajasthan were
steadily drifting towards Gujarat from at least the last quarter of 10th
century and Solanki style was born out of the fusion of the indigenous
and these intrusive elements. The figural work in this ceiling, however,
betrays the marks of the waning elegance in postures. The animal figures
albeit, are endowed with powerful movements, the stances of the ele-
phants and the horses are dynamic. About six such ceilings including this
one occur in the eastern bays connecting the Dancing Hall with the corri-
dor. The size of the entire ceiling is 4’ 10" x 10’ 6. (see plate opp.
p. 149, ¢ Silparatnikara’ and ¢ Vijaya Vallabha Sari Smaraka Grantha’
plate opp. p. 2 of Gujarati Section ). ’

10. The ceiling under illustration occupies the NE corner of the
rangamandapa at Modhera (ec. 3rd quarter of 1lth century ). Those
in the remaining three corners are also of identical workmanship. Very
interesting tableaux are seen in the boxes of this impressive ceiling.
Scenes from the epics, such as Matsyavedha, Krsna as Arjuna’s charioteer,
Bhimasena against Bhiirisrava, Hanumana and the demoness and Bhisma
on the bed of arrows: are particularly noteworthy. Unlike the human
figures in the Jain ceilings of this class where they look decorous but
not dynamic, those which participate in each dramatic scene in this exa-
mple are very spirited and portray the themes rather convincingly. The
iconographic interest of these ceilings is considerable and owing to the
rarity of such themes in the temples of Gujarat their importance cannot
be overrated. The aesthetic appeal of this type of ceiling is equally high.
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11. This mutilated ceiling, the fine figural work of which has suffered
considerably, belongs to the same class as those at Modhera, but appears
to be later by at least a generation. It is not easy to identify the dra-
matic scenes in all the panels owing to severe mutilation. In one parti-
cular instance Indrajita or Révana (?) is seen performing a sacrifice. On
the spot some monkeys appear on the scene possibly with the intention
to undo the sacrifice. The ceiling, carved out of coarse marble, belonged

to some temple at Vasai near Dwarka in Saurashtra. It is now preserved
in Baroda Museum.

12. This is the oldest known example of the ceiling depicting the
well known Krsnalila theme, the trampling of the serpant Kaliya. The
central medallion is framed by the encircling body of the serpant whose
upper part is human and is shown with his hands in supplication. Krsna
is engaged in noosing the ‘irrepressible one’. Six naginis, the wives
of Kaliya are begging of Krsna for the life and freedom of their
husband. The presence of the waters of river Yamuna is suggested
by the hamsas and the lotus stalks. Terrible forms of kirttimukha
occupy the corners of the panel and the whole is framed by an arabesque
scroll.  The ceiling belongs to the praggriva of a small Visnu shrine

at Odadar. The temple is in Saindhava style of Saurashtra. ( c. late
9th cent.)

13. This ceiling rests above the second catuski confronting the Deva-
kulikd No. 46 in Vimala vasahiand is datable to about 1189 A. D. In the
central medallion is shown Nrsithha killing the demon Hiranyakasyapu.
The central figures are executed in very high relief : these exhibit a sort
of pseudo dynamism characteristic of this age.

14. This is one of the two ceilings in the Northern Corridor of Vimala
vasahi where Vidyadevis are depiéted. This one represents an unusual
form of Vajrasrnkhald with sixteen arms. Each of the two attendant
female chauri-bearers is four armed and also carries ghanté and mdld and
dipa and mald respectively besides the camara. The eyes and brows of
the goddess are finely painted and lend added expression of compassion
to the visage. This ceiling is located in the second catusk? of the Cell

(Bk) Y-7—9
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No. 43. Those in a similar position against the Cell Nos. 44 and 45 are
Sarasvati and Vairotyd respectively.

15. The figure of Yaksl Ambika attended probably by the aradhakas
or donors standing beneath a tree is inset, unlike examples from Vimala
vasahi, in very beautiful and deeply set frame. . The use of landscape had
come into popularity in 13th century. Landscape, often with trees, is
seen in quite a few other ceilings from Luna vasahi in the Western Corridor
(left wing ) to which this ceiling also belongs. In Hira bhagol at Dabhoi
also schematized landscapes come to view. On the paftas depicting Sakuni
vihara catritra from Abu and Kumbharia, landscape is once more seen.
The trees treated in this fashion are seen in the context of a number of
images of Jina Vasfipujya belonging to this epoch. Our ceiling is located
in the catuski in front of Cell No. 1. Another ceiling of similar setting

showing some other Yaksl is also found in the Northern Corridor of this
temple (c. 1231 A. D.).

16. An attractive composition formed by four goddesses along the
diagonals of this square ceiling graces one of the catuskis of the Northern
Corridor of Vimala vasahi. It depicts Yaksi Cakreévari and the three
Vidyadevis - Rohini, Vajradrnkhala and Prajfiapti-each flanked by their
attendents. Theeyes and brows of the goddesses were painted in ancient
times. (c. 1189 A. D.).

17. This is an instance of a samatala ceiling bearing a triplicated lotus
creeper where each loop bears kinnara yugmas in particular. Normally,
this type of creeper is restricted to the lintels below the tantraka. The
finest and the earliest examples of this creeper occurs in the {#rika of
Mahavira temple at Kumbharia. This ceiling is one of those several
which reveals the whim of the carver rather than the wusual tradition.
Its antecedents are unknown.

18. This is the third part of a long rectangular ceiling from Mahavira
temple, Kumbharia (A. D. 1062 ) depicting the paficakalygnakas of Jina
Santinatha. The central portion of this ceiling depicts the samavasarana,
The counter part of this at the other end (not illustrated ) depicts simi-
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larly the incidents from the life of Neminatha. About five other ceilings
( with some variations ) of this class are seen in juxtaposition with this.
ceiling in the bays connectmg the Western Corridor of the temple.

For more illustrations, see ‘Silpartnakara,’ opp. pp- 150-51 and 153; also
see U. P. Shah, ‘Studies in Jain Art’ plate XXXIII.

19. This is the best ceiling in its category in Luna vasahi at Abu and
notable for its fine, symmetrical composition. The external belt of lumds

acts as an exquisite foil to the central figural theme. The theme itself
pertains to the birth of Krsna.

20. The ceiling is of a special type where almost the entire surface
is covered by a single motif, the undulating and curling kalpavally that
recalls some rare underwater vegetal creeper. The force of its sensitive line
flows with ease and the creeper ramifies into graceful branches and coils that
hang out just enough to give depth without masking the organic unity of
the whole. This beautiful ceiling is one of those six early ceilings in the
trika of Vimala vasahi, Abu. (ec. third quarter of 11th cent.)

21. (a) and (b). These instances are found respectively on the soffits
of the northern and southern projections of the ceiling of the rangamandapa
of Santinatha temple (c. 1082 A. D.). at Kumbharia. Here, the 'motif
appears to be kalpadruma, the vigorous convolving emanations from
its trunk in each case fill up the crescent shaped soffit quite pleasingly.

22. But by far the finest development of the same theme executed
on a larger scale is to be gleaned in this illustration which represents a
samatale ceiling which once occupied an important place in some Jain
shrine at Patan Anhilvad. It later went into Shaikh Farid’s tomb
where eventually it collapsed into the river that flows past the tomb.
From there it was recovered and subsequently transferred to Baroda
Museum. The impulse of the convolution is expressed through farther
elaborations partly because the space, some 8 feet square, permitted such
an expansion and partly because, it is later in age. The age appears to be
early 13th century in view of the tendencies towards baroque delicacies
so prominently reflected in its workmanship. Burgess who normally wrote
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with restraint, regarded this ceiling as “....one of the finest pieces of
carved stone work, perhaps in Western India....” ( A. A. N. G. p. 42).

23. The kalpavalli motif had been carried through all subsequent ages
upto seventeenth century. This fine illustration canopies high near the
central mihrdb of the Juma Masjid ( c. 1508 ) at Champaner. The ceiling,
originally of sandstone, has been covered with a polished thin layer of
stucco which emulates the look of marble or quartzite. The ceiling belongs
to the age of the Mosque and was executed by artisans of Muslim origin
in whose heritage this Hindu theme lingered. The presence of four flowers
at the corners of the ceiling, so typical in the Muslim architecture of Guja-
rat and elsewhere in India clearly endorses this view. Although rendered
as late as the beginning of sixteenth century, the vitality of its flow has not
been diminished, only looking a bit diffused in its smaller details. ( Bur-
gess does not take notice of this fine ceiling in his report on this mosque ).

24. The samatala ceiling reproduced here from Burgess belongs to Sitala
mitd temple at Vadnagar. As usual with the early tenth century exam-
ples of its class, the wooden strips vigorously carved with scrolls, intersect
to form a frame. The central rectangular space is occupied by a jewelled
ornament from which the kalpalatd proceeds in the four directions. The
vikarnas are occupied respectively by kinnara, hamsa, grasamukha etc. The
composition of the ceiling is indeed very beautiful.

25. 'This sama-ksipta vitana from the ceiling of the porch of Temple VI
at Roda shows to-day the earliest surviving example of gajatdlus in
Gujarat. The strips of the samatala portion are covered with scrolls
and each box at the corner is occupied by a figural group. The ribs of
the gajatalus are decorated with campaka buds. The second course of
gajatalus, sparingly preserved, indicates the co-radial regression so charac-
teristic of this age. The gajatalus were to show amazing development
inthe times that were to follow. ( About 775 A. D.).

26. The culminating circular gajatdlus with a lotus in the central one
now preserved in Baroda Museum belonged originally to the ceiling of
Temple VI at Roda as now ascertained. ( About 775 A. D.) The gaja-
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talus follow the co-radial regression. The ribs of the archaic piece are
decorated with campaka buds as had been the case in the last noted
example. A larger version of such puarne gajatalus covering the whole
ceiling is to be seen in the rangamandapa of Harihara No. 3 (9th century
A. D.) at Osia. ( see ‘Lalit Kala’ No. 8, pl. III, fig. 7)

27. This sama-ksipta type of ceiling is found in the wmukha-catuski of
the rangamandapa of HariScandra-ni-cori at Shamalaji, North Gujarat.
The frame work is of samatala class where paftikas are decorated with
bold flowers. The gajatilus follow an oblong pattern, an instance of a
very rare occurrence not only in Gujarat but also at the places where
ceilings of similar class are found. The lack of essential decorations, such
as scrolls on the strips and within the . depressions between them together
with the absence of lotus petals along the cippikds of gajatdlus make it
appear bolder than it really is. At the same time the grace conspicuous
in Roda ceilings is missing in this instance. (c. early 9th cent.).

28. The ceiling illustrated here is again of sama-ksipta class and is a
square version of the last noted example. The samatala component is,
however, richly decked though gajatdlus are similar to the instance from
Shamlaji and treated severely. The boxes in the corners contain gan-
dharava couples, a continuum of the tradition seen at Roda. The scroll
work and other details are inferior to Roda parallels and in fact closely
agree with the 10th century examples. The ceiling is at present found

in the oft-renovated Sitala mata temple at Vadnagar (e. 900 A. D.
or slightly later ).

29. One more instance of the foregoing coinposite class, this belongs
to the gudhamandapa of Siva temple at Kotai in Kutch. ( c. early
10th cent.). The ceiling, as is the case with the 10th century temples of
Gujarat (and in fact of Central India where the practice continued till
at least the end of 11th century ), is supported by the centrally situated
four pillars of the mandapa. The novel feature of the ceiling lies in the
introduction of another square frame intersecting transversely to form a
diamond. The gajatdlus, now eight in number in the course, show a few
advances over previous instances. In fact, they remind of a contempo-
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raneous example from Brahmana svami temple ( early 10th century ) at
Varman in Abu area of Rajasthan ( see ‘Dharmayuga’ Sept. 27. 1953,
p. 7 and plate there of ).

30. This illustration shows the recent and a very faithful copy of the
original ceiling in the portal of Trinetresvara temple near Than.
Within the usual samatala frame, five courses of gajatdlus beautifully co-
radiate and despite their archaism, the whole ceiling looks fairly impressive.
Since the ceiling is rectangular in plan, the square field is obtained by
subtracting a broad belt on either side of the longer axis. These belts
harbour {rolicsome pramathas which enliven the whole composition-
( Original ceiling was datable to early 10th century ).

3l. This circular ceiling is located in the north-east corner of the
gudhamandapa of the Sun temple, Modhera (c. 1027 A. D.). It shows
a departure in a number of points from the tenth century examples.
The samatala frame encompassing the central ksipta part is absent. The
gajatalus are not ‘quarter-cut’ but display perfect semi-circularity within.
They are not archaic in appearance. The presence of vajrasrigas filled with
kirttimukhas at the junction of two gajatalus is also noteworthy. This feature,
however, in its transitional form appears in the Sabhamarga ceiling of
Muni Bawa temple near Than, now very much ruined; it is also paralleled in
Laksmana temple at Khajuraho ( ‘Ancient India’ No. 15, plate XXVI.)
But the form of the gajatdlus in the latter two examples is still heavy.

32. This is a ksipta ceiling of the Nabhicchanda order, again from the
Sun temple at Modhera where it rests above the pillars of the antardla.
The gajatalus in linkage are distributed on a diaper pattern forming a
large ksipta luma, the repetition of which imparts its distinct character to
this formal but beautiful ceiling. The concentric thythm within each
serrated diamond and half diamond formed by lumas in file create a subtle
play of flatness and depth, light and shade, all in various gradations.
This ceiling and an identical one in the mukhalinda of the gudhamandapa
possess more chaste details than similar but slightly more elaborate ceil-
ings in the Dancing Hall in its front; the date of the latter appears to
fall in the 3rd quarter of 11th century.
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33. When the above theme is duplicated, the result is this extremely
elegant composition set within a square frame. It once graced some Jain
temple at Vanthali, ancient Vamanasthali, in Saurashtra and now pre-
served in Juma Masjid there. The ceiling is datable to mid 12th century.
Earlier and exactly similar examples but with superior details, though
damaged, are seen in the portal of Nilakantha Mahadeva temple, Sunak
( North Gujarat ) and at Dholka in Tanka Masjid there. A later parallel
from Karpavati is observable in Ahmedshah’s mosque, Ahmedabad.

34. Here is seen a further elaboration -navanabhya- of the same subject.
The sequence of lumds is triplicated, but this complication is not an impro-
vement on the simpler but more forceful composition of the last one. It
also belonged to a Jain temple at Vanthali and is now seen along with
the previous example. |

35. A still further elaboration on the last-noted instance is viewed
here with a few notable differences in that the course of eight gajatalus
is set in a pointed frame. Compared to Modhera instance, the interplay
of light and shade is better shown in this example. The ceiling once in
Sakunika vihara, Brgukaccha, is now noticeable in Juma Masjid there,
(c. 1157 A. D.).

36. This ceiling stands on the other extreme of the spectrum
and shows how far the same theme can be carried out to its farthest
limits. The gajatalus of the lumds now dissolve into tender but almost
characterless forms whose multiplicity alone dominates the whole compo-
sition. The delicate campaka and the mallikd ( jasmine ) flowers in the
centre of each lumd relieve the monotony of this baroque beauty from
Tejapala temple, Abu, (c. 1231 A. D.).

37. To return once more to 1lth century, this bold and extremely
beautiful ceiling from the trika of the Mahavira temple (c. 1062 A. D.)
at Kumbharia where it poses just above the doorway of the gudhaman-
dapa, is, in its disposition of pattern, essentially similar to No. 33 with the
difference that the central portion has been thrown one step further deep.
The square frame of the latter overlaps on a quarter part of each ksipta
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lumd where it comes into their contact. The insertion of the pieces of

scroll work with grasamukhas builds up a gorgeously decorated setting for
the lumds. In size, the ceiling is 5’ 4” square.

38. A ceiling younger by about a century than the preceding example
reflects an elaboration of the same pattern and although its elements do
not possess the same vitality, the rhythm of its composition is undoubtedly
appealing. Once it must have graced some twelfth century Jain shrine
at Dholka, perhaps one of the catuskis of Udayana vihiara. Its manneri-

sms are those of that age. At present it can be seen in Hilal Khan
Kaji’s Mosque there.

39. Slightly rectangular in plan, its composition is basically similar
to No. 33. But here, as is in fact in all the finest ceilings from this
temple, the form of the lumds has been subordinated to sheer elegance,
the crystallized delicacy of technique to be certain. It reflects the ideals
of the age which need not be criticised too much, for after all, the ceiling
does possess the pretentions of beauty. It is located in the trika of Luna
vasahi, Dilwara, Abu. (ec. 1231 A. D.).

40. This is an instance of an wtksipta vitana, the reverse of the exa.
mples so far noticed. The assembly of lumds of a rare type, each formed
by quadruple gajatalus, tends to step out from its very setting, almost
bursting in its bountiful over-flowing. With its unusual composition, it
once graced the Sakuni caitya built by Amrabhatta, son of Mantri Udad-
yana, in about A. D. 1157. The Shrine had been a large caturvirmsati
prasada, where consequently a number of minor ceilings must have graced
its interior. This one was most probably amongst that assembly. Now
it can be seen in Juma Masjid at Broach.

41. The ceiling has suffered of late from bad handling and although not
showing itself to advantage, it possesses a distinction in that it is of a
very rare type in plan and composition. The plan is, of course, simple; a
rectangular frame encompassing a deeper, smaller, but a similar frame
and this in turn enclosing finally a rectangular furrow. But each frame
bears lumds in rows, twenty in the first, twelve in the second, and
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three in the centre. The ceiling belongs to the Padmaka order. It must
have graced one of the Jain temples at Dholka and is datable to mid
12th century. At present it is found in Tanka Masjid in that city.
( Burgess does not take cognizance of this one in his report on Tanka
Masjid ).

42. Indeed, instances of Padmaka ceilings are of rare occurrence and
this one from the Northern Corridor of Vimala vasahi, is a charming little
poem in marble designed in its simple elegance by just nine lumds of the
same type formally arranged in three rows. From the centre of each
luma emanates a small padmakesara terminating in a graceful half opened
bud of a water lily. The one in the central lumd is a later substitution.

(c. A. D. 1189).

43. The ceiling illustrated here is one of the finest of its kind in
India. It belongs to that ‘petite’ caturvimsati temple of Mahavira at
Kumbharia where it is stationed just above the steps of the trika. The
study of the Jain temples reveals that the choicest of the ceilings was
reserved for this location; and this one is easily the finest one in that
temple and in that age indeed. Structurally, it is composite and combines
ksipta and wutksipta elements. It is the utksipta element in its make up
that renders it so impressively beautiful. Had this element been absent,
the ceiling could hardly have looked different from the one illustrated under
No. 33. It is composite from another point of view as well, for it mixes
the decorative components Padmaka and the Nabhicchanda in its compo-
sition. It will thus be of Padmanabha order according to Aparajitaprecha.
The projecting lumds from the five sectors fill it with a forceful impulse
of bursting with life and vitality as the mature lotuses do in the morning.
The whole ceiling looks like some formal pool teeming with lotuses and
over-hanging upside down in the heaven. The stamenal tubes of the
utksipta lumas have all been of recent restoration. The ceiling is 4’ 1” x5’ 3"
in size. (c. 1062 A. D.) ( Also see plate opp. p. 147 in ‘Silpartnakara’ ).

44. A larger but a very similar ceiling of a comparable date exists
in an identical position in the trika of Vimala vasahi at Dilwara. Though
quite pleasing, unlike the latter example, it has not been finished with

(Bk) Y.7—10
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all the details of carving, a peculiarity observable in: all the ceilings of the
trika of this temple. (. third quarter of 11th cent.).

45. Another, but a slightly different variety of Padmanabha category
is again to be seen in the frika of Vimala vasahi. The ceiling closely
resembles the one from Kumbharia illustrated under No. 37. The difference
lies in the chiselling of the central portion which is ksipta in the latter
but wutksipta in this example. This small change alters the order from
Nabhicchanda to Padmandbha and to that extent the character and the
appearance of the ceiling. (c. third quarter of 11th cent.).

46. The extant examples of Padmanabha order are very rare in the
12th century. This one from Patan Anhilvad, is a pretty ceiling of the
early 13th century displaying the virtuosity so characteristic of the times
of Vastupala and Tejapala. Its marble is not of so superior a kind as
the Abu and Kumbharia instances show. But its details exhibit the
same finesse and the niceties of the best ceilings in Tejapala temple at
Abu. Although a portion alone of the whole is illustrated here, it fully
gives anidea of its complete composition. Among the minor ceilings, this
is a fairly large example as is the case with some of the ceilings at Broach.
Once decorating some Jain shrine, it can now be seen in the Western
porch of Shaikh Farid’s tomb at Patan. (see A. A. N. G. plate XV. ).

47. In this Mandaraka ceiling, padmasili dominates the whole compo-
sition as is the case with all the ceilings of this group. Located in the
trika of Mahdvira temple at Kumbharia, it is one of the two almost identi-
cal ones found there. The padmadild at this stage is still bold and a bit
heavy. (c. 1062 A. D.). Similar examples are found in Vimala temple at Abu.

48.  The ceiling from the trika of the Santinatha temple at Kumbharia
illustrates the Mandaraka order at its best. The padmadild is formed by the
whorls of pointed gajatalus. As is the case with some of the ceilings in the
trika of Vimala temple, Abu, the corners here are occupied by Vidyadevis
attended by kinnaras. Beginning from north-east and ending at north-

west are seen Rohinl, Sarasvati, Cakreévari and Vairotyd respectively.
(c. 1082 A. D.).
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49. Strictly speaking, this handsome ceiling is not an instance of a
pure Mandaraka order. It is one of those complex varieties which were
invented by the artists’ own freedom of imagination ( manodharma ).
The Mandaraka element has been encompassed by Nabhicchanda ; while
the centre is occupied by the Padmaka ingredient. It is observable in the
Southern Corridor of Vimala vasahi, Abu. (c. mid 12th cent.).

50. A Mandaraka ceiling of a peculiar type revealing a baroque
fashion though not invested with all the details necessary in a perfect
cxample of that technique. Seen in the bay connecting the Southern Corri-
dor with the rangamandapa in Luna vasahi, it is pointed out to-day as
onc of the best ceilings in that temple. (c. 1231 A. D.).

51. By far the handsomest of all the minor ceilings in Vimala
vasahi, by virtue of its ingenious composition and delicacy of execution,
this ceiling has been regarded as one of the finest instances of marble
work in India. ( Alfred Nawrawth, ‘Glories of Hindustan’). It belongs to
the class called Kamalodbhava in Aparajitprcecha and combines the Pad-
maka and Mandaraka clements to matchless perfection. The eight elegant
stellate  lumds cach with a padmakesara encircle the central padmasila
which is nothing clse but an enlarged version of the lumd itself. The
depth of the whole composition lends a singularly eloquent character to
this ceiling and helps to show itself off to the best advantage. Alfred
Nawrath’s remark on this ceiling in his recent publication is worth quot-
ing. ‘“Inexhaustible was the imagination of the unknown artists. All
technical difficulties are playfully overcome ; both figures and ornaments
arc so deeply graven that doves can nest behind the marble work without
being seen.  Only their cooing betrays them.” ( ‘Immortal India’, p. 30)

52. This ceiling interposed between the last noted two identical ones,
has so far attracted the attention for its depiction of ‘The War of the
Brothers’ a Jain mythological scene of considerable religious significance,
on its samnatale portion. But the aesthetic interest is centred around
the middle part which displays a Kamalodbhava composition which could
have looked much better if sufficient depth had been permitted to it.
The iumas here are of the serrated diamond kind. (c. 1150 A. D.).
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53. With a few alterations, the Kamalodbhava order can assume this
form which though very neat, likewise suffers from the lack of depth.
The campaka like flowers resembling rather the single oleandar flowers which
spring from the centre of each luma are specially noteworthy. The ceiling
is located in Northern Corridor of Vimala wvasahi, Abu. (c. A. D. 1189 ).

54. One of the most impressive of the minor ceilings, it must have
graced some place of importance in Sakuniks vihara at Broach. (c. 1157
A. D.). The ceiling, though damaged, makes the power of its vigorous
composition felt to anyéne who had an occasion to see it in Juma Masjid
there. Four large corner-cut lumas of the pointed octagon variety embrace
the central vast padmasild of aspecial kind where width dominates thelength.

55. The ceiling of the Kamalodbhava order from the Northern Corridor
of Vimala vasahi resembles No. 51 in essential points. The lumds here
possess one whorl less than the latter; and secondly, the padmakesara in
each luma is replaced by a puspaka of the kind seen also in No. 53.

56. A Kamalodbhava ceiling of an unusual pattern and depth. Had all
the usual decorative details on the individual elements been slashed in their
fullness of form, this would have easily ranked amongst the finest ceilings
known in India. The whole composition casts a simulation of a stylized
underwater landscape where the deeply decked central lumas with the
padmasila struggle to emerge from the depths. The lumds as well as
the padmasild possess an unusual form and it is not quite certain
whether the representation of the sacred Nandi$vara dvipa was intended
to be carved here. The ceiling is located in the Western Corridor, right
wing, of Luna wvasahi. (c¢. 1231 A. D.).

57. The illustration shows a fragment of an archaic ceiling of the
Sabhamarga order now surviving in ruins in the delapidated rasgaman-
dapa of Muni Bawad temple near Than. (c¢. mid 10th cent.). The
karnadardarikd is bold but undeveloped and rapakantha appears to be still
unknown at this age. But the beginnings of the vidyddhara brackets arc
surely in evidence here. Curiously, they are articulated with karnadar-
darika since rapakantha as remarked just before, was probably unknown.
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The kolas and the walikds are heavy looking, though forcefully carved.
About two courses of gajatalus survive above the latter. They anticipated
features so typical in the gajatdlus of early 11th century temples of Guja-
rat, but were rendered with a heaviness characteristic of the 10th century.

58. The illustration shows the central part of a Sabhamarga ceiling
which once belonged to temple of Neminatha probably built by Pethadasa
in about A. D. 1264 at Prabhas Patan. The ceiling, however, appears
to have been built by architects who inherited some of the traditions of
designing noticed in the eleventh century. But the details of carving
including the eighteen lotuses in the centre and the stencilled decoration
on the inner karnadardarika clearly reveals the idioms of late 13th century.
The original span of the whole ceiling is estimated to be 15 feet.
( see Dhaky M. A. and Shastri, H. P. ‘Prabhas Patan na Pracina Jain Man-

diro’ ( Gujarati) to appear in due course in an independent illustrated
booklet ).

59. This magnificent ceiling of Sabhamarga order is fully expressive
of all members needed for its composition. Above the karnadardarika an
unusual featurc is the presence of second and a simpler repetition of the
same member. The second unusual feature is the presence of #ilakas with
lumbikas below the vidyadhara brackets. The sixteen dancing girls once
reposing above the widyadharas are now missing. The three courses of
kola, each diminishing in width from the preceding, are separated from
each other by valikds. The five courses of gajatdlus in harmonical regression
impart necessary depth and play of light and shade so essential for the
effectiveness of the design. The last course ends up in a completely circu-
lar gajatalu. Each gajatdlu possesses a bud in the centre : some of these
are not mutilated. The vajrasrngas of the gajatdlus are filled with kirtts-
mukhas in second, third and fourth courses. The ceiling about 17 feet in
diameter, forms the karolaka of the rangamandapa of the ruined Siva
temple at Mulmadhavpur. (c¢. mid. 11th cent.).

60. The illustration represents the karofaka of Sabhamarga order and
belongs to one of the minor shrines behind Rudramahalaya. Its fine
details are masked by the whitewash now peeling off gradually. The
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ceiling is smaller in diameter than the preceding example by about 3 feet
but is essentially similar except for the presence of a prominent padma-
kesura in the centre. It also possesses sixteen widyadhara brackets.
Since the example belongs to about A. D. 1142, its dctails are not so
fine as seen in the last noted example. (see w«lso H. D. Sankalia,
op. cit., plate XXVI. Fig. 47).

61. This fine ceiling of Sabhamarga order once belonging to some
Brahmanical temple at Stambhatirtha is now observable in the entrance
porch of Gavara mosque at Khambhat. There are 12 wvidyddhara brackets
so characteristic of a Brahmanical rasigamandapa. Following the three
kola courses come the usual five courses of gajat@lus. From the centre of
the last gajeidlu, dangles a dainty little padmakesara. The whitewash con-
ceals some of its finer details but its general appearance points out its date
to be early 12th century. The original diameter of the cciling was 12’-9"".

62. This impressive ceiling of Sabhi-mandaraka order belongs to the
rangmandapa of Mahdvira temple, Kumbharia ( A. D. 1062 ). Two unusual
features here are the presence of grdsapafiika below karnadardarikd and
only one kola instead of the normal three. The rapakanthe contains
seated and niched figures of goddesses flanked by eclephants on cardinal
points only. The sixteen brackets show figures of vidyddharas playing the
musical instruments. After the single course of kola starts the courses of
gajatdlus; while the first course comprises mono-gajatilus, the subsequent
. three are composed of multiple ones. In the centre hangs the huge pad-
masilé of the type seen in the Mandaraka ceiling in the #rika there but
larger in dimensions. The ceiling is 16’-10” in diameter: it looks very large
owing to the skilful manipulation of the gajatdlu courses on the onc hand
and the imposing lotus pendant on the other.

63. This is how the last-noted marble ceiling looks when viewed from
below the padmasila in the rarigamandapa. The whorls of the great pen-
dant, four in number, are composed of large gajatdlus in harmonical regres-
gion. These are, from whorl to whorl in the order of 20, 12, 8 and 4.
From the centre of the last stems up the padmakesara. The padmadila
looks like a huge, highly stylized lotus flower.
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64. This Sabhkamanddaraka ceiling decorates the rangamandapa of ‘
Santinatha temple (c. A. D. 1082 ), Kumbharia. As the latter temple
was erected within a generation after the Mahavira temple, the differences
between the two ceilings are on minor points only. Here the rapapattikd
.below the karpadardarikd contains seated figures of goddesses while the
figural work is replaced by ratrapaita. Only a single course of kola is
present. The following two courses show mono-gajatalus; the next two are
formed by gajatalus of multiple variety. The padmaséild, although on a
plan similar to the instance from Mahavira temple, consists of three whorls
only and is elongate, ending in a long, slender padmakesara where human
figures are grouped around the stamens. The ceiling is 14’ -3” in diameter.

65. Within two decades, a third temple in marble was raised at
Kumbharia. The ceiling of Sabhamandaraka order from this Parévanatha
temple, larger than the preceding one, being about 16'-6” in diameter,
shows the inclusion of the normal sequence of three kola courses. But
the novel feature consists in the substitution of a rapapaiiika bearing
kalyanaka scenes for the middle kola course. The gajaidlu courses are
now three in number and each one is formed by a multiple variety
diminishing in size progressively towards the centre. The padmadild com-
prises four whorls, each of the last two is formed by gajatalus, four in
number. The padmakesara shows two whorls of petals. (c. 1100 A. D.)

66. The Sabhamandaraka ceiling illustrated here once belonged to some
Brahmanical shrine at Karnavati. At present it covers the portal of
Haibat Khan’s mosque at Ahmedabad. The mortices in the vajrasrngas of
the gajatalus are twelve in number indicating that originally there were
twelve nayikds standing on the wvidyddhara brackets of this ceiling.
The three courses of gajatdlus are composed of mono-variety as usually
secn in Brahmanical shrines. The padmasild looks like an enlarged
padmake$ara. The original diameter of the ceiling was about 12' 97, (c.
late 12th cent.).

G7. This Sabhamandaraka ceiling belonged to some larger Brahmanical
shrine at Karnavati and is now to be seen in Haibat Khan’s mosque
at Ahmedabad. The gajatalu courses, four in number, do not reveal the
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harmonical regression but in each succeeding course the size of the indivi-
dual gajatalu is diminished. The padmasild consisting of only two céurses,
still follows the conventions seen at Kumbharia with a few local touches.
The details of the carvings, the number of ribs of the gajatdlus ete., point,
out the last quarter of 1lth century for its date. The original width of
the ceiling was about 15" -3. The ceiling, it might be conjectured, may
have belonged to one of the Brahmanical temples built by Karnadeva
at Karnavati.

68. After a hiatus of more than a generation, one more Jain temple
was added to the group at Kumbharia. This ceiling belongs to the grand
two storeyed Meghanada mandapa of Neminatha temple built by Pasila
‘and consecrated by Vadi Deva Suri in A. D. 1137. The mandapa was,
however, added by Sravika Hansi of Patan soon after. This ceilin‘g of
Sabhamandaraka order reflects the typical traits of the guild working at
Kumbharia with a few changes. The rupapaitika found below the karna-
dardarikd in previous instances from Kumbharia is absent in this ceiling.
The middle one of the three kola courses is replaced, as in Par$vanatha
temple there, by a rapapatttka displaying such incidents as janma kalyd-
naka of Neminatha. Three courses of gajatdlus (of the multiple v:u‘iet_‘v)
next follow in the sequence. But the beautiful padmasila in the centre
now strikes a departure in its form, and signals the advent of a new wave
of thought at this age. It comprises as many as seven whorls in its for-
mation and the miniature gajatalus in each whorl are now in co-radial
regression. This changes the appearance of padmadild known in previous
instances. This new mannerism was to capture the fancy of the sculptors
very soon and was to oust completely the former wvariety in subsequent
century. Compared to earlier examples, the treatment here tends to be
delicate. The ceiling is painted in gay colours as far back in the time of
Jahangir when the shrine was reconsecrated. The creamy marble painted
in sweet pigments of the Mughal Period simulates the effect of a painted
ivory. The ceiling, some 21'-10” in span is one of the most imposing
examples from the temples of Gujarat.

69. This is a miniature ceiling of Sabahmandaraka order from the
left wing, Eastern Corridor of Vimala vasahi, Abu. Répakantha is absent
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here. The soffit of the valika that follows the first course of kola is deco-
rated with flowers and lumbikds alternately. The gagarakas at the tip of
the kolas are replaced here by ndga figures. The second walika is decora-
ted with nagabandhana or ndgabharana. The fine padmasild in the centre
dominates the whole theme. It combines the principles of the two varie-
ties of padmasild discussed in the foregoing notes.

70. The illustration represents the central part of Sabhamandaraka
ceiling that once belonged to Kumara vihara, a temple sacred to Pars-
vanatha built by the Solanki monarch Kumaérapala in the third quarter of
12th century at Prabhas Patan. (For details, see Dhaky M. A and H. P.
Shastri ‘Prabhas Patan-na Pracina Jain Mandiro’ to appear in due course
as an independent booklet ). The padmasild of the ceiling strongly
resembles the one seen in the ceiling of Neminatha temple at Kumbharia.
In the first gajaiglu course there are sixteen mortices for holding the
sockets behind the heads of the Vidyadevis. In the second as well as
the third course again there are mortice holes from where, however, were
once suspended the puspakas. The ceiling is about 17°-6” in diameter
and is now seen in Juma Masjid at Prabhas Patan.

71. This is a rare instance of Sabha-nabhi-mandaraka ceiling once
existing in some Jain shrine at Karnavati and now forming the central
ceiling of Haibat Khan’s mosque, Ahmedabad. After the wusual kola
courses comes a course of sixteen ksipta lumds which add Nabhicchanda
element in its constitution. The padmadil@, too, is unusual inasmuch as
it consists of kola courses to the exclusion of gajatdlus. The original width
of the ceiling was about 17 feet. ( c. late 12th cent.).

72. In this Sabhamandaraka ceiling once belonging to some Jain shrine
at Mangalapura now known as Mangrol, the unusual feature is the padmasdila,
the lower three courses of which cén‘ry ksipta lumds. The ceiling is at
present seen in Juma Masjid, Mangrol. The original breadth of the
ceiling was about 17’-6” ( c. mid. 12th cent.).

73. The Sabhamandaraka ceiling illustrated here once belonged to the
Astapada prasada built by Prime Minister Vastupala at Prabhas Patan. It now
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covers the two storeyed entrance porch of Juma Masjid there. In its r@pakantha
bearing sixteen vidyadhara brackets, are carved seated Jina figures flanked by
elephants ( not seen in the illustration ). The three kola courses are followed
by three courses of multiple gajatdlus. The padmasild is rather flat, perhaps
consciously kept in order not to collide with the apex of the soaring
Astapada which the ceiling once sheltered beneath it. The two whorls of
the pendant display an unusual feature in that they are decorated with
octagonal lumas, 12 large and 12 small on the first and 8 large and 8 small
on the second whorl. The padmakedara is missing. ( About 1234 A. D.).

74. This is one of the miniature Sabhamandaraka ceilings met in
Vimala vasahi at Abu. The ceiling is observable in the left wing of the
Eastern Corridor. Here, below the karnadardarikd is a pattikd bearing siri-
havyalas. Above the former rests a kola course. But the remarkable fea-
ture about this ceiling is the unusual constitution of its padmasild where
the courses in the second and the third whorl are reversed. From the
centre of the last whorl emanates a fine little padmakesara.

75. This wondrous miniature Sabhamandaraka ceiling as can be promptly
conjectured by its sweet immateriality, belongs to no other temple but Luna
vasahi at Abu where ‘indeed it graces the trika. The whole ceiling appears as
though wrought by chiselling the raw ice. The form loses its meaning in the
fretted mass. The refined, minute intricacies remain as its sole residue.
What we miss in the illustration are the subtle tints of mother-of-pearl with
which the marble of this master piece is suffused as is indeed the case with
a number of other ceilings in this world famous temple. (c. 1231 A. D.).

76. This is one of the larger ceilings of the Sabhamandaraka order
that once formed part of some Jain shrine of pretensions at Stambha-
tirtha and is now seen above the north-east corner of Juma Masjid at Kham-
bat. The workmanship betrays now the symptoms of fatigue that are
conspicuous in the architectural style of Gujarat towards the end of 13th
century. The padmadild of this vitana is actually more beautiful than
the photograph professes to show it. Unlike a number of earlier examples,
the cippikas of the gajatalus of padmasila are carved with minute lotus
petals. The original diameter of the ceiling was slightly above 18 feet.
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77. This splendid Kamalodbhava ceiling occupies the position of
distinction in the trika of Luna vasahi, Abu and can be viewed as one climbs
the middle flight of steps confronting the ornate doorway of the Closed
Hall. In the ceiling, the graceful lumds file in a formal but impressive
way along the two successive belts that recall a convention seen earlier
in the ceiling from Dholka ( No. 41 ). But the most remarkable feature
is its padmasila which is not of the usual circular mode but is square
in conception and is indeed an example of matchless beauty in its class. The
ceiling is lightly rectangular in plan which necessitated the inclusion of one more
luma on the longer NS axis. This also explains the depression left on either
side of the pendant. Delicate puspakas liberally used in this vitgne enhance
its charm. This ceiling, too, is tinged with subtle shades of coloured pearls.

78. Had it not sustained lamentable damages, this ceiling could have
been classed as the most splendid gem of Indian witdnas. Some 6'- 6" square,
it is more perfect in designing and décor than the last instance to which it
strongly resembles in matter of conception and the form of padmasild.
The eight nayikds once occuping the wvidyddhara brackets must have
rendered this Sabha-mandaraka ceiling more dignified. In fact, the courses
bearing the lumas are not very broad unlike Dilwara instance and the
presence of cippikas here lends better defination to each belt. The mono.
tony of the arrangement of the lumds is also broken down by the introduc-
tion of large but delicate campaka flowers in alternating rhythm. The
ceiling is perfectly square and the birth of the square padmadild from its
navel is extremely natural and in tune with the whole composition. While
the padmasila in Abu example is composed of four whorls of minute
gajatdlus, in this instance from Prabhas Patan it is kolaja where each of the
whorl, except the fourth one, perpetuated the same rhythm of miniature
lumas and puspakas progressively diminishing in size. The padmakesara
is missing. The ceiling once belonging either to Astapada prasada of

Vastupila or Adinatha temple of Tejapala, is now found above the central
mihrab of Juma Masjid. ( About 1234 A. D.).

79. The illustration shows one of the two familiar ceilings from the
world famous Jain temples at Dilwara and as one can recognize, it is the
great vitanu of the rangamandapa of Vimala vasahi. Added by Prthvipala,
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minister of Solankl sovereign Kumarapala in about A.D. 1150, it to-day
remains one of the largest extant ceilings in Solanki style, being about
22’-4” in diameter. The ceiling betrays several abnormal features such as
the presence of a gajapattikd below the karnadardarika, two courses of kola
alternated with narapaftikd and vajipastika respectively and the substitution
of the third gajatdlu by a broad belt of human figures ctc. Unlike the
examples of its order, the central portion of this vitdna is rather flat. Kight
large diaper lumdas. discretely encircle the central blossom. Percy Brown
comments on this assemblage as “...... a grouping of pendants not unlike
festoons of foliage suspended from the high trees of a forest.” Padmasila
itself is in fact too small for this vast ceiling. The lumdas however, consi-
derably assist in annulling the imbalance between the size of the pendant
and the width of the ceiling. The padmasila is the last of its kind in its
class as has been discussed in the foregoing pages. The pinda between
its whorls is rather too thick and its effect is, however, improved by promis-
cuity of figural carving which it carries.

80. Although not possessing the majesty of the karotaka of Vimala vasahi,
this Sabha-padma.mandariaka example from Khambhat has certain points
common with the latter. For instance, the padmasild has an entourage of the
same type of lumds, only closely packed, and sixteen in number. The latter
are divested of their padmakesaras. The first course of the gajatalu shows
the multiple variety while the second one comprises mono-made. Originally in
some Jain shrine, it is now found in Juma Masjid ( c¢. mid. 12th cent. ).

81. A karotaka that greatly resembled the last noted example in its
Kdmalodbhava component is the one presented here from Patan Anhilvad
where it once graced, according to Shri Kanaiyalal Bhaishankar Dave, the
Jain temple called Koka vasati of the middle of 12th century and now cxists
in the defunct mosque near Pipli Gate. The two courses of the multiple
gajatalu courses have unusually large vajrasrigas. The ceiling once possessed
sixteen vidyddhara brackets ; it had a width of about 17 ft.

82. This miniature Sabha-padma-mandaraka ceiling is one of those
beautiful minor ceilings found in the left wing of the Eastern Corridor,
Vimala vasahi, Abu. Like No. 69, the soffits of the kola courses are decorated
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with lumbikds, nagabharana, etc. The central Kamalodbhava component
consists of eight lumds surrounding a larger replica of the same that stands
as a padmasild. The lumds betray transition towards the type that was to
be universal in 13th century erections. (c. mid. 12th cent. ).

83. Karnavatl wasrich in architectural wealth. This great karotaka of
Sabha-padma-mandaraka order once in some Jain temple is seen in the Juma
Masjid at Ahmedabad where it is located behind the central arch and supported
on triplicated pillars. The chief attraction of this ceiling is the circle of twenty
stellate lumas which follow the double course of multiple gajatdalus. The
ceiling is about 18 ft. in diameter. The union of padmasild with the whole
composition is not organic - owing to a rather inadvertent intervention
ol a kola course between the latter and the lumds. ( c. early 13th cent. )

84. This marvellous ceiling decorating the rangamandape of Tejapala
temple at Dilwara, Abu, represents the guintessence of wit@na construction in
the mediaeval temples in India. Perfect in orchestration and delicately
wrought out, its components harmonize in cadence and surge upin a crescendo
till the whole conception culminates in the most lyrical of all the pendants
in the world. The base of the composition is a ring harbouring what are
almost carved in round and acroteria like but small seated figures of Jain
munis (7). Above it comes the usual karnadardarikd thinly indented with
lotus leaves. Then follows the rapakanthe whose vidyddhara brackets support
the sixteen Vidyadevis most of which are albeit later substitutions. This
course is topped by three courses of kolas and next comes a broad belt of
nine-fold gajatdlus. Now starts the circle of the lumds followed once again
by a course of gajatalus, the latter of the mono-variety. This course acts
like a buffer between the lumds and the gamut of the whole composition, the
padmasild  and serves in displaying both the components to the fulness of
grace, an advantage not seen in other ceilings of this class. The perfect
balance of proportions is also one of the secrets of the breath-taking beauty
of this ceiling. The diameter of the ceiling is about 19’-4” (e 1231 A. D.).

85. The ceiling viewed from whatever angle, presents a facet of
singular beauty. Its impact from below the padmasild is enchanting in the
extreme. lts appreciation has been graphically portrayed by Benjamin
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Rowland. ¢ Looking up at this ceiling is to behold a dream-like vision
looming in the half-light, like some marvellous underwater formation in
coral and mother-of-pearl. The deeply pierced working of the hgures and
unbelievably delicate foliate motifs have the fragility of snow fakes.”
“ There is, to be sure, true beauty in the pearly radiance reflected from
what seems like a huge and weightless marble flower.” (‘The Art And
Architecture of India’ p. 179). The structure of the padmadili can bo
best appreciated from this point. The co-radial regression of the gajatdlus
is seen here in a perfect march to meet ultimately into the apex formed by
a graceful padmakesara. This wondrous lotus pendant has been compared
with the Gothic parallels by Tod as well as Fergusson and of late by
A. Nawrath all of whom admit the relative excellence of the former. Fergusson
avers that this padmagila is “ .... finished with a delicacy of detail and
appropriateness of ornament which is probably unsurpassed by any similar
example to be found anywhere else ”. ( History of Indian Architccture,
Vol. 11, p. 41). Tod’s remark may also be recalled here.  .... where
it drops from the ceiling it appears like a cluster of the half disclosed lotus,
whose cusps are so thin, so transparent and so accurately wrought, that it
fixes the eyein admiration.’ (‘Travels in Western India,’ pp. 106-09 ).

86. Of the same class and age is this exquisite Sabha-padma-mandaraka
ceiling from Patan Anhilvad. It once decorated the rangamandapa of some
Jain shrine and now covers Shaikh Farid’s Tomb at the bank of Saraswati.
In size, this one is smaller than Abu example being slightly above 15 ft.
originally, This explains the reduction in the number of lumds which are
here sixteen, and diminution in the size of padmadild. 'The forms of the
lumds as well as the technique of the whole ceiling closely resemble Tejapala’s
parallel with a few local accents in details which distinguish the work of
the two independent but contemporary guilds working in different centres
but in the same general style of Solanki school of architecture. ( For the
view from below the pendant, see ° Annual Bibliography of Indian
Archaeology ’, Vol. XII, 1937, Plate VL. (C).

87. The ceilings of this order with similar lumds are also found in such
other centres as Khambhat where three examples with their central
pendants now missing, are seen in Juma Masjid. The segment of one of
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these two is illustrated here. Both these ceilings belonged to some Jain
shrines at Stambhatirtha.

88. Another magnificent ceiling of Sabha-padma-mandaraka order of this
age is to be sought in this karofaka which once belonged to Adinatha temple
built by Tejapala in about A.D. 1234 at Prabhas Patan, and which now covers
Maipuri mosque situated between Veraval and Prabhas Patan. Some imagina-.
tive innovations of the guild working at this centre may be noted. The lumas
are not grouped around the padmaéild. They start from around the centre of
the vitana with a centrifugal force along sixteen radii that bisect the interven-
ing space between the brackets in the rapakantha and just stop above it in the
first course of the kola. Padmasila comprising five  whorls is kolaja and each
of its whorl carried lumas diminishing in size in successive whorls till checked
at the apex. Almost all except one of the lumds have vanished. The novel
way in distribution of the lumds in the totality of the witdna imparts a
character that is both unusual and charming. The ceiling looks like a huge
parasol with decorations applied on the inner side. The progression introduced
in the size of the lumds in the three kola courses and those in the gajatalu
courses is remarkable for its subtle calculations. The designer of the ceiling,
like his contemporary Sobhanadeva of ,Dilwara fame, must be the most
talented architect of his age in Gujarat. The rapakantha shows the seated
Jina figures flanked by elephants in between the sixteen vidyadhara brackets,
The valikas show kalikds in suspension. The ceiling is supported by columns
forming a pseudo double storey and is raised up sufficiently high and in
proportion to its diameter which is as much as 20 ft.

89. A segment of Sabha-padma-mandaraka ceiling once probably the
integral part of some Jain shrine at Karnavati, now seen in Haibat Khan’s
mosque at Ahmedabad. The ceiling is not particularly charming but the interest
here is centred on the rare type of lumds, the circular, found around the
mutilated padmasild. The lumds lacking in applied decoration are not parti-
cularly inviting in look. The original width of the whole ceiling was about
10 ft. There were twelve vidyddhara brackets also. ( c. mid. 12th cent. ).

90. The illustration pertains to a segment of a large and what could
have been a Sabha-mandaraka ceiling belonging to some Jain mandapa of
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late 12th century and now found amongst the assemblage of the ceilings
of this class in Juma Masjid at Khambhat. Apart from its three attractive
courses of complex gajatdlus, this ceiling is of cqmmendable size, some 20 ft.
wide, and has been selected here for illustrating the rarest feature, the prescnce
of miniature lumds on the soffits of the two walikas that separate the kolu
courses. In the lower course these are 124 and in the upper 112 in number.

91. This is a sector of a Nabhicchanda ceiling originally of some
Brahmanical or a Jain shrine at Dholka and now seen in Tanka Masjid in
that city. The fine puspaka, half blossomed in the centre of the lumd, 18
worthy of note ( ¢. late 11th cent.).

92. The segment of what was probably a Sabha-mandaraka ceiling of
some early 13th century Jain mandapa at Karnavati has been chosen here for
demonstrating a feature now lost in almost all the ceilings shifted and
re-erected elsewhere. This is the presence “of the campaka flowers in the
hollowed wajrasrngas between the gajatdlus in the second course. The
diameter of the ceiling was about 18 ft. and is at present to be seen in Ahmed
Shah’s mosque, Ahmedabad.

"~ 93. This rectangular ceiling covers the antarala of Sasibhiisana
temple at Prabhas Patan. The central part comprises a Kamalodbhava
group formed by lumas encircling a padmasila. On either side is found a
Mandaraka component. (c. 1169 A. D.).

94. One of the two wery small ceilings of Padmanabha order near
central mikrab in Juma Masjid, Sidhpur, it is unusual in that it comprises
very large single wutksipta Ilumd with a floral pendant hanging from its
centre. ( c. early 12th cent.).

95. During the recent clearance of Roda Temple III, the fragments
of the ceiling of its collapsed porch were recovered. These have been re-
assembled to its original appearance as seen in this illustration. The ceiling
is of the sama-ksipta class and of Nabhicchanda order of the kind seen at
Roda Temple VI. ( See here plate 25.) Only it is oblong in plan as is the
case with Shamalaji instance.
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"Aho Shrut Gyanam"



1. A samatala vitdna
with lotus medallion in
the centre, Temple IT,
Roda, North  Gujarat.
(ec. 776 A.D.).

2. A samatala vitana with lotus medallion in the centre and
lotuses in lateral boxes. Originally from a Brahmanical shrine,
Agapalli now in Ahmedshah’s mosque, Ahmedabad. ( c. early 10th
century. )




3. A samatala vitana with three lotus flowers in the central boxes and
scrolls in lateral ones, Puam Ra’-no-gadh, Kutch (c. late 9th century. )

.

4. A samatala vitana with
different types of Ilotuses
and lotus buds in boxes.
Originally from Karnavati
and now preserved in
Ahmedshah’s mosque,
Ahmedabad. (c.end of 11th’
century.)




5. A samatala vitana with lotuses and ardharatnas, Main Shrine,
Sun temple, Modhera, North Gujarat. ( ¢. 1027 A. D.)

6. A recent copy of a samatala vitdna with figures in
medallions, Trinetresvara temple, Than, Saurashtra. Original
ceiling belonged to early 10th century.




7. A samatala vitana with
a medallion showing a
rasamandala, Siva temple,
Kotai, Kutch. (c¢. early
10th century. )

8. A fragment of a samatala vitana displaying musicians etc

-» Rani Rajai’s
temple, Puam Ré&’no-gadh, Kutch. (c. late 9th century. )




9. A samatala vitdna with figures in boxes, Mahavira temple, Kumbharia,
North Gujarat. (c. 1062 A.D.)



10. A samatala wvitdna with figural work in boxes, Dancing
Hall, Sun temple, Modhera. ( ¢. 3rd quarter of 11th- century. )

11. A fragment of a samatala vitana with figural work in boxes,
provenance Vasai near Dwarka, Saurashtra, now
in Baroda Museum. (c. end of 11th century. )




13. A samatala wvitdna,
depicting Nrsithha avatara,
Vimala temple, Dilwara.
(c. A.D. 1189)

12. A samatala vitana
depicting Nagadamana
scene, Temple No. 6,
Odadar, (ec. late 9th
century. )




14 A samatala vitana show-
ing Vidyadevi vajrasrnkhala
with  attendents, Vimala
vasahi, Dilwara, Abu.
(C. 1189 A.D.)

15. A samatala vitana
showing Ambika and the
aradhakas, West Corridor,
left wing, Luna vasahi,
Dilwara, Abu, (c. 1231
A.D.)



17. A samatala wvitana

showing kinnaras etec. in
lotus loops, Luna vasahi,
Northern Corridor, Abu.
(C. 1231 A.D.)

16. A samatala vitdna showing
four Vidyadevis, Northern
Corridor, Vimala vasahi. Abu.
(c. 1189 A.D.)




18. A samatala vitana depicting
the kalyanakas of Santinatha,
Mahéavira temple, Kumbharia,
(c. 1962 A.D.)

19. A samatala vitana
depicting Krsna-Janma,
. Luna vasahi, Abu,

(c. 1231 A. D.)




20. A samatala vitana beariug kalpalata or wrmiveld,
trika, Vimala vasahi, Abu. (c.3rd quarter, 11th century. )

21. (a) & (b) Kalpadrumas on the northern and southern soffits of
the ceiling, Santinatha temple, Kumbharia. (c. 1082 A.D.)




2. A samatala vitana bearing kalpalata, originally in a Jain temple,
Patan Anhilvad and now in Baroda Museum. Acquired from the river
bed near Shaikh Farid’s tomb, Patan Anhilvad. ( c. early 13th century. )
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24. A samatala vitina showing kalpalatas in diamond, Sitala-

mata temple, Vadnagar, North Gujarat, (

¢. early 10th century. )
( Reproduced from “ Architectural Antiquities of Northern
Gujarat.” )



26. A piece bearing the
culminating gajatalu courses
from Roda and now pre-
served in Baroda Museum.

(c. 7756 A.D.)
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25. A sama-ksipta vitana,

Temple VI, Roda. ( c.
A.D.
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27. A sama-ksipta
vitana, Harischandrani
cori, Shamalaji, North
Gujarat. ( c. early 9th
century. )

_ 28. A sama-ksipta vitana,
Sitala-mata temple, Vad-

nagar. (c. early 10th
century. )




30. A copy of the sama-
ksipta witana, Trinetresvara
temple, Than, Saurashtra.
( Original ceiling dated from
about early 10th century. )

29. A sama-ksipta vitina, Siva
temple, Kotai, Kutch. ( c. early
10th century. )




3l. A ksipta vitana
of Nabhicchanda order,
Main Shrine,c Sun
temple, Modhera.

(c. 1027 A.D.)

32. A ksipta vitana of Nabhicchanda order, Main Shrine, Sun temple, Modhera.
(c. 1027 A.D.)

e "




34. A ksipta vitana of
Nabhicchanda order,
formerly in some Jain
shrine at Vamana-
sthali, now preserved
in Juma Masjid,
Vanthali. ( c. mid. 12th
century.)

83. A ksipta vitana of
Nabhicchanda  order,
originally in a Jain
shrine at Vamana-
sthali, now preserved in
Juma Masjid, Vanthali,
Saurashtra. ( ¢. mid.
12th century. )




35. A portion of a large
ipta vitana of Nabhi-
cchanda  order, origi-
nally in Sakunika
Vihara, Brgukaccha,
now in Juma Masjid,
Broach, South Gujarat.
(c. 1167 A. D.)

36. A ksipta vitana of
Nabhicchanda order,

trika, Luna vasahi, Abu.
(e. 1231 A.D.)



38. A ksipta vitana of
Nabhicechanda order,
formerly in some Jain
shrine, Dhavalakakka,
now preserved in Hilal
Khan Kaji’s mosque,
Dholka. ( c. late 12th
century.) ( Reproduced
from Burgess )

37. A ksipta vitdna
of the Nabhicchanda
order, trika, Mahavira
temple, Kumbharia.
(c. 1062 A. D.)
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39. A ksipta vitana
of the 1]

abhicchanda
order, trika, Luna
vasahi, Abu.

(c. 1231 A.D.)
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40. An wutksipta vitina
of the Padmaka order,
originally  in  Sakuni
caitya, now in Juma
Masjid, Broach (ec. 1157

A.D.)



41. A ksipta vitana of Padmaka order, originally in some Jain
temple, now in Tanka Masjid, Dholka. ( c. late 12th century. )

42. A lksipt=otksipta
vitdna of Padmaka
order, Northern
Corridor, Vimala
vasahi, Abu.

(c. 1189 A.D.)




43. A ksipt=otksipta
vitana of Padmaniabha
order, frika, Mahavira
temple, Kumbharia.
(c. 1062 A. D.)

oltksipta vitana
of Padmanabha
order, trika,
Vimala vasahi,
Abu. (e " 8rd

quarter, 11th
century. )



46. A ksipta—otksipta vitana of
Padmanabha order, originally
in some Jain temple of
Patan Anhilvad, now preserved
in Shaikh Farid’s tomb.

( c. early 13th century. )

45. A ksipt=otksipta
vitana of Padmanabha
order, trika, Vimala
vasahi, Abu. (3rd

)

quarter, 11th centur;




47. An utksipta vitana of Mandaraka
order, i#rika, Mahavira temple,
Kumbharia. (¢. 1062 A. D.)

48. An wutksipta vitdna of Mandaraka order, trika, Santinitha temple,
Kumbharia, (c. 1082 A.D.)




50. A sam=wutksipta vitana
of Mandaraka order, Luna
vasahi, Abu. (c. 1231 A. D.)

49. A sam=ulksipta vitina
of Mandaraka order Southern
Corridor, Vimala vasahi, Abu.
( c. mid. 12th century. )




81. A ksipt=otksipta vitana of Kamalodbhava ( Padma-mandaraka ) order,
Vimala vasahi, Abu.  ( c. mid. 12th century. )



62 A sam=wulksipta vitana ot Kamalodbhava order, Vimala vasabhi,
Abu. (c. mid. 12th century.)



93. A sam=utksipta vitana of
Kamalodbhava order, Northern
Corridor, Vimala vasahi, Abu.
(c. 1189 A.D.)

4. An utksipta wvitana of
Kamalodbhava order, originally
in Sakuni caitya, now in Juma
Masjid, Broach. ( c. 1157 A. D, )




56. A ksipt=otksipta
vitana of Kamalo-
dbhava order, Western
Corridor, right wing,
Luna vasahi, Abu.
(e. 1231 A.D.)

55. A ksipt=otksipta
vitana of Kamalo-
dbhava order,
Northern Corridor,
Vimala wvasahi, Abu.
(c. 1189 A. D.)




57. A part of a karofaka of Sabha-
marga order, rangamandapa, Muni
Bawa temple near Than,Saurashtra.
(c. mid 10th century. )

98. A karotaka of Sabhamarga or
Sabhapadma order, originally in the
temple of Neminatha at Prabhas
Patan, now preserved in Chogan vali
Masijd. (c. 1264 A. D.)




99. A karotaka of Sabhamarga order, Siva temple, Mulmadhavypur,
Saurashtra. ( c. mid. 11th century. )



60. A karotaka of Sabhamarga order, one of the minor shrines

behind Rudramahalaya and within Juma Masjid, Sidhpur, North
Gujarat. ( c. 1142 A. D. )

i .61. A vpart of a karotaka of Sabhamarga order,
originally from some Brahmanical shrine, now preserved
in  Gavara Masjid, Khambhat. (c. early 12th century. )




62. A karotaka of Sabhamandaraka order, rasigamandapa, Mahivira temple,
Kumbharia. (c. 1062 A.D.)



63. Same ceiling as viewed from below the padmasila.



64. A karotaka of Sabhamandaraka order, rangamandapa, Santinatha temple
Kumbharia. (c. 1082 A.D.)
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65. A karotaka of Sabhamandaraka order, rangamandapa, Pasvanatha tepmle,
Kumbharia. (c. 1100 A. D.)



66. A karotaka of Sabhamandaraka order, originally in some
Brahmanical or a Jain shrine at Karnavati, now in the portal of
Haibat Khan’s mosque, Ahmedbaad. ( c. late 12th century. )

67. A lkarotaka of Sabhamandaraka order, originally in some
Brahamanical shrine at Karnavati, now seen in Haibat Khan’s
mosque, Ahmedabad ( c. early 12th century. )




68. A karotaka of Sabhamandaraka order, rangamandapa, Neminatha temple,
Kumbharia. ( ¢. 1137 A. D. or later)



69. A ksipt=otksipta wvitana of Sabhamandaraka order,
Eastern Corridor, left wing, Vimala vasahi, Abu. ( ¢. mid. 12th
century ).

70. A karotaka of Sabhamandaraka order, originally
in Kumara vihara, Prabhas Patan, now preserved . in
Juma Masjid. ( about 3rd quarter 12th century. )




71. A karotaka of Sabha-nabhi-mandaraka order, originally
from some Jain shrine at Karnavati, now observable in
Haibat Khan’s mosque, Ahmedabad. ( c.late 12th century. )

72. A karotaka of Sabhamandaraka order, formerly in some Jain
shrine at Mangalapura, now preserved in Juma Masjid, Mangrol,
Saurashtra. ( c. mid. 12th century. )




73. A karotaka of Sabhamandaraka
order, originally in Astapada prasada at
Prabhas Patan, now in Juma masjid
there. (c. 1234 A.D.)
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4. A Eksipt=otksipta
vitana of  Sabha-
mndarak a order,
Eastern Corridor, left
wing, Vimala vasahi,
Dilwara, ( c¢. mid. 12th
century. )



5. A Lksipt=otksipta
vitana of Sabhamandaraka
order, trika, Luna vasahi,
Abu. ( . 1231 A. D.)

|

(-0: late
century. )

76. A karotaka
of Sabhamandaraka,
order, originally
from a Jain temple
4 Stambhatirtha, now

2

' [ preserved in Juma
4 Masjid, Khambhat.

13th



78. A ksipt=otksipta wvitana
of Sabhapadma — mandaraka
order, originally in Adinatha
temple at Devapattana, now
preserved in Juma Masjid at
Prabhas Patan. ( c. 1234 A.D.)

77. A ksipt=otksipta vitana of
Kamalodbhava order, trika, Luna
vasahi, Abu. (ec¢. 1231 A. D.)




79. A karotaka of Sabha-padma-mandaraka order, rangamandapa, Vimala vasahi,
Abu. (c. 1150 A.D.) :



80. A karotaka of Sabha-padma-mandaraka, order, formerly in
some Jain shrine, now preserved in Juma Masjid, Khambhat,

(c. mid.12th century. )

81. A karotaka of Sabha-padma-mandaraka order, originally
in some Jain shrine, now in the mosque near Pipli Gate,
Patan Anhilvad. (c. mid 12th century. )




82, A rksipt=otksipta vitdna of Sabh - padma - mandaraka
order, Eastern Corridor, left wing, Vimala vasahi, Abu. ( c. mid
12th century. )

83. A karotaka of Spbha-padma-mandaraka order, originally in some
large Jain shrine at Karnavati, now preserved in Juma Masjid,
Ahmedabad. ( c. early 13th century. )




84. A karotaka of Sabha-padma-mandaraka order, rangamandapa, Luna
vasahi, Abu, (c. 1231 A. D.)



85. Same ceiling, viewd from below the padmasila.



86. A karotaka of
Sabha-padma-manda-
raka order, originally
from some Jain shrine,
now in Shaikh Farid’s
tomb, Patan Anhil-
vad, (c. early 13th
century. )

87. A segment of
a karotaka of
Sabha—padma-manda-
aka order, originally
from some Jain shrine,
now preserved in
Juma Masjid, Kham-
bhat. ( ¢. early 13th
century. )
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88. A karotaka of Sabha-padma-mandaraka order, o iginally in Adinatha temple at
Devapattana, now in Maipuri mosque, Prabhas Patan. ( About 1234 A. D. )




89. A karotaka of Sabha-padma-mandaraka order, originally in some Jain
shrine at Karnavati’ now preserved in Haibat Khan’s mosque, Ahmedabad.
( e. mid. 12th century. )

90. A - segment of a karotaka of Sabhi-padma-mandaraka order, formerly in some
large Jain shrine, now preserved in Juma Masjid, Khambhat. ( c. late 12th century. )




91. A sector of aksipta ceiling of Nabhicchanda
order showing a flower in the centre. Originally
from some Brahmanical or a Jain shrine, now
preserved in Tanka Masjid, Dholka.

(c. late 11th century. )

92. A'segment of a Sabha-padma-mandaraka (?) order showing
flowers in Vajradrngas. Originally in some Jain shrine at
Karnavati, now preserved in Ahmedshah’s mosque, Ahmedabad.
(c. early 13th century.)




93. A complex ceiling with Mandaraka elements on either side of the central

Kamalodbhava, antardla, Saéibhiisana temple, Prabhas Patan. ( ¢. 1169 A. D. )

94. A Padmanabha ceiling, central minor shrine behind
Rudramahalaya, Sidhpur, ( c. 1142 A. D. )
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95. A sama-ksipta vitana, Temple 111, Roda (c. 775 A. D.)
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AEDIAEVAL INDIAN TEMPLES HAVE MANY WONDERFUL meAs,pﬁJé%
TO OFFER. THEIR RESOURCES ARE TLLIMITABLE: THEIR FACETS\, |
OF BEAUTY -ARE INFINITE: THEIR € MBELLISHMENT IS ONE
OF THE RICHEST AND THE MOST VARIED OF ITS KIND IN
THE WHOLE WORLD. THEIR CEILINGS,THE VZZANAS ARE |
AMON& THE, MOST FANCIFUL CREATIONS OF HUMAN HANDS.
Rt T N SIS -4

"Aho Shrut Gyanam"





