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FOREWORD

Shri M.A. wnaxy uas presented an 1nten51ve study of the Vyala
figures in Mediaeval temples of India. It is an orlgmal pomt of view surveymg a
wide range of material of what maybe termed as the “Grotesque in Indian Art.”
Introducing the subject he has covered a wide range of the origin and distribution
of the conception of vyala in the art of India and the adjacent countries. His
research is delightful, informative and precise. 1 had suggested to him to
investigate the sixteen kinds of vyalas in a passage of the Aparajitaprichchha with
facial alterations and again multiplied by sixteen owing to difference in their poses,
thus offering a repertoire of 256 figures. Shri Dhaky dived into the subject with

his characteristic zeal, thoroughness and scientific accuracy, and the result maybe
seen in the present monograph.

The material about the vyala in Indian art is enormous and is worthy of
o full thesis. In short Shri Dhaky’s point of view is that the vyala was an
imported conception which luxuriated in the extreme in Indian climate. To this
we need draw attention to a few points since we feel sure that this probing by the
author may initiate further research in this topic.

The question arises as to what is a vyala and what is the antiquity and
nature of the evidence about it. As we understand it the vyala is based on
deformity of the normal human and animal form. In its widest sense vyala
signifies the “Grotesque” which is often called wvikata in literature. It is made
synonymous with gapa, pramatha, bhita, yaksha, rakshasa in the Puranas. It has
been described as Rudra-spishti, creation of Rudra. Now, Rudra-Siva best
energises as Natar@ja a conception going back to Nritu of the Rigveda said for
Indra. Dance implies adhering to a brakmasitra or plumb-line ; wherever the
vertical line of the dance wavers misshapen creation is the result. Normal prawic
vibration is beautiful, and departure from it misshapen. The material body may-
be either according to the normal mould or expressive of countless deformities
whether the physical form is human or animal. Indeed, from the creational point
of view cven men form part of the same divine scheme of birth and growth as the
animals. In the Rigveda itself it is said that in the sacrifice the gods secured to
the stake the life principle as Man-Animal (abadhnan purushash paum). A few
typical forms conveying this idea were evolved, e. g. Ganapati (elephant’s head
joined to human body), Hayagriva (horse head), Hantiman or Vrishakapi (monkey

head). Nrisimhe (man-lion), Nri-Varaha (boarheaded Man). This aspect of man-
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animal forms was greatly expanded. The Purdnic writers have elaborated this
aspect to their heart’s content, e. g. Gajanana, Hayanana, Simhinana, Vyaghra-
nana, Mrigendravadana, Kharamukha, Makaranana, Asivishanana, Thz’imriga-
mukha, Varahasadri$anana (Boar headed), Hamsavaktra, Kukkutavaktra, Kaka-
mukha, Gridhramukha. Indeed, a hundred such names maybe read in the
Puranic lists. Some of themn are as follows :—

(a) Matsya Purdna, 154.524-545 ; 163.1-4.
(b) Linga Purdna, I, 103.13-34.

(c) Harivamh$a Purana, II. 124.19-25; II. 109.63-84 ; IIL. 32.7-10;
II1. 45.1-4.

(d) Vayu Purana, 101.260-264.
() Brahma Purana, 213.93-99.
(f) Vamana Purana, 20.17-19 ; 57.60-104 ; 67.5 ff. And many others,

It appears that these references were not the outcome of the imagination
of the Puranic authors but were parts of widespread beliefs amongst the people.
For instance, the Valmiki Ramayana gives two lists one of fifty deformed shapes and
the other of about eighty exclusively female deformities. The Lifiga Purana states
that Glaga Srishti is not normally processed through the mother’s womb but it comes
out from the pores in the body of Brahma (romaja srishti) whichimplies that the pra-
nic force breaks through the ordained restraints and behaves erratically. As such it
was truly regarded as the outcome of a break in the rhythm of Siva's dance. It is,
therefore, conceived that all naughtxness becomes manifest amongst the ganus of
Siva and they are enchained to the pillars in Siva temples. The Ganpas are
given many expressive epithets as ar@ipa, viripa, mahakaya, ghatedara (pot-bellied),
chipitanana (squat-faced), vikala (grotesque), vamana, (dwarf), danava, Uhiita,
utkata (gigantic), thzma (dreadful), karala, nidachara.

It is said that when Rudra as Bhairava disrupted the sacrifice of Duaksha
he was followed by his Ganas of terrific form.

These creatures of fancy followed two types, human and animal. Both un-
doubtedly originated in the Vedic age; ten-headed Brahmana (dafasirsha daiasya,
AV.), ten-headed calf, two-headed eagle (ubkayatahsirshni suparni, SB. 3. 2. 4. 16).

The greatest Vyila of Indian conception (RV, 4.58.3) is the fourhorned
bull, with two heads, three feet, seven hands, secured by a triple band. He is
the Great God himself and the VYajfia in each individual modelled after him is

a similar vyale which is also explained as Agni or the life force in each living
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centre. A similar fourhorncd bison (chatuhsritiga gaura) is also conceived
(RV. 4.58.2). The term Ihamriga was being generally used from olden times
for fabulous animals (Valmiki Ramayapa, Sundara. 9.13; 18.8; Rayapaseniye
Sutta ; Samarangana Sitradhara, 18. 6) ; but from the Gupta period onwards the
term wvyala came into greater relief, It appears that the architects
working in the different schools of Orissa, Khajuraho, Western India,
Rajasthan and the Tamil land entered into a healthy rivalry in creating new
forms of wvyala shapes placed in all positions, and of many instances. Their
study is an attractive chapter of Indian sculpture and as such the Silpa texts
have taken due notice of their varied existence.

—V.S. AGRAWALA
Banaras Hindu University
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THE VYALA FIGURES
ON
THE MEDI£VAL TEMPLES OF INDIA

The decorative repertoire of the Medizval Indian temples is rich,
imaginative, and varied, Its figural motifs are pleasing, meaningful, and reveal
a taste that is superb and exhilarating. By and large, they come from sources
that are diverse, alien alongside indigenous, and remote in time and place. There
are, for instance, those dwarf frolicsome genii, goblins, gnomes (ganas, pramathas,
bhitas) and the weight-uplifting kumaras and bh@raputrakas whose predecessors
are to be sought through the Gupta, Kshatrapa-Kushana and Andhra-Suiiga
instances to the amorni and atlantan figures of the Greeko-Roman world. The
celestial minstrels (gandharvas, vidyadharas) are partly Indian and partly atavistic
to Greek forebears in conception. The heavenly damsels (apsarasas, surasundaris,
devangands) maybe the creation of Indian imagination though parallels in
mermaids, nymphs may bave had somcthing to do with them. And there are
those kimpurushas or kinnaras whose ultimate affiliations are traceable again to the
Greek centaurs and West Asian cherubs, sphinxes and allied bypostatic beasts.
Next of note are the nagas (serpents) in half human form and the lovely hatasas
(ganders) often holding lotus stalks or pearl-strings in their beak : they are native

to the soil of India. Finally, there is that wellknown trio gaja-makara-vyala

where the first two the elephant and the sea monster belong to India. But the
third member, whatever its ontological interpretation could be, is for its physical
basis again exotic originally. Its form is too obviously ~Achaemanian in

inspiration,' Its early entry into India goes, by common consent, as far back as
the Mauryan Period.}

The vyala, at times also known in vastu texts as varala(-ka),® virala® and
viralika® was favoured in the decoration devices of the Andbra-Suﬁga and Kushagpa-
Kshatrapa Age as well.® Its fresh impact from Scythian sources through the
intermediary of Gandbara is equally in evidence.) It also figures in the
creations of Gupta Period.® In post-Gupta epoch it transgressed the territorial
limits of India : it sailed with the many art seeds from India to the fertile soils of
Lanka and South-east Asia, especially Java.? But its palmy days of popularity
came with the dawning of Medizval Period when its development attained

phenomenal proportions, matched only by its ubiquity throughout the length and
breadth of the subcontinent.
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In the structural temples of Mediseval Period, wvyala appears in a variety
of context which differs in a few aspects in Southern and Northern India. From
the coping stones of the stiipas of later Andhra and Ikshvaku Period the vyala
travelled to the west and reappeared in the basement of some of the earliest
Karnata temples.’® In fact in Karnata it persists in the siihathara of the temples
of the Hoyasala Period.)* Possibly, under the Karpata influence or more likely
as a legacy from the monuments of Pallava Period, it figures also in the adhishthana
(socle) of the temples of Chola times. Iu the rock-cut caves at Undavalli and
Mogalrajpuram it is reported in the pillar-bases : a feature adopted by the sculptors
of the Pallava Period from the middle of 7th century in the rock-cut caves and
monolithic shrines at Mahabalipuram and subsequently in the structural temples
at Kanchi and elsewhere.”® In temples of early Chola Period vyala occupies such
other positions as the abaci of the padustambhas (exterior wall pilasters) as at
Brahmapuriévara temple (early 10th century) at Pullamangai.® In the times of
Pandyas who succeeded Cholas, more interest was evinced in adding gopuras to the
ancient sanctuaries ; the instances of vyala incidence in the ercctions of Pandya
Period are, therefore, rather infrequent. In the cdifices erected under the
affluent Vijayanagara dynasty, however, the vyalas received the highest recognition,
almost to the point of obsession, when they occupied not only the sur-capitals and
bracket-struts of the pillars :1 they came down and appropriated the shafts of the
peripheral pillars of the pavilions and subscribe in no small measure to the tropical
phantasy of such celebrated examples as the Kalyanamandapa at Vijayanagara,!’®
Vellore®® and Viranchipuram.?

In the temples of North India, the story is slightly different though in no
way less interesting. The association of wyalas in the door-frames such as at
Shamalaji (ca. 7th century)*® and Roda (ca. late 8th century)® in North Gujarat
in the vyalasalha or sitshasakla and its subsequent continuwum in the 9th, 10th and
12th century temples of Gujarat is now known to the savants of Indian archite-
cture.® At Alampur® vyaly appears on the wallface (katé) of some of the more
ornate temples such as Vidva-Brahma and Svarga-Brahm3 (Ist quarter of 8th
century) of the Nagara class. So it does on the Vaitala Devala (late 8th century)™
and Muktedvara temple (mid 10th century)® at Bhubaneshwar in Kalifga. But
their more universal spots of occurrence throughout Northern India from ecarly
10th century onward are the deep salilantaras (recesses) of the shrinc-wall and the
wall of the Closed Hall.** With their full stature and entourage they hide in and
haunt these semiobscure corners. In Western India, with a few cxceptions,® they
are found in these positions in such temples as Siva temple at Kotai
(ca. 2nd quarter of 10th century) in Kutch,*® Ambikd temple (961) at Jagat
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and Sun temple (ca. mid 10th century) at Tusa in Mewad,” Muni Baws
temple (ca. mid 10th century) near Than in Saurashtra,' Navalakha
Parsvanatha temple (ca. 3rd quarter of 10th century) at Pali and Mahavira
temple (954) at Ghanerav in Gorwad area of Rajasthan,* one of the minor shrines
(late 10th century) in Sachiya mata ensemble of temples at Osia near Jodhpur,®
Bhadesvara temple (ca. 1000) at Anjar in Kutch,™ in the fragments of the earlier
shrine (late 10th century) at Nadol, as well as Kekind and Devakulikas (ca. 1000)
of the Mahavira temple at Ghanerav. By the beginning of 11th century, the

figures of ascetics in various attitudes of austerities took their positions in the

recesses apart from the vyalus.™ In the next stage the wyalas are almost

completely replaced by ascetics in Gujarat as well as Rajasthan. The
Aparagitaprichchha a vastu text from Gujarat (of the 3rd quarter of 12th century)
is completely ignorant about the articulation of vyalas in jalantara recesses. It
enjoins the depiction of the ascetics exclusively.® 1In very large temples such
as was the Kailasa-Meru temple of Somanatha (1169), they reappear sparingly3
as reminiscences : they are once more seen at the far-famed Dharana vihara
(1440) and a contemporaneous temple of Parévanatha, both at Ranakpur,®
Their last report as the faint and flickering echoes of the bygone conventions is

heard from the Chaturmukha Sambhavanatha temple (1640) at Jamnagar in
Saurashtra,%

In Central India, the facts conform to the one noticed in Western India
with a difference that the ascetic-figures are not substituted for vyalas in all its
provincial styles. In Jejakabhukti province of the Chandellas, at Khajuraho,
Lakshmapa temple (954) the earliest in the decorated series,” ParSvanatha temple
(955),*® Chitragupta® and Chaturbhuja temple (ca. early 11th century)* show vyalas
in the jalantara recesses of the talajangha (lower register). In Vidvanatha temple
(1001-2),* Devi Jagadambi (early 11th century)* and Adinatha temple (late 11th
century)* vyalas arc stationed in the recesses of the talajarighd as well as the first
urdhvajanigha (upper register). They loom large in both the registers of the
Vamana temple (cn. mid 11th century)** while in Kandariya Mabadeva temple

(mid 11th century)® all the three registers shelter them amid their vast assembly
of images.

In the neighbouring Dahala-deéa of the Kalchuri-Chedis or Haihayas, Siva
temple (early 10th century) at Nohta,* &iva temple (late 10th century) at Marai,
Virate§vara temple (late 11th century)® at Sohagpur and MarkandeSvara temple

(late 11th century)®® at Markandi are the few examples where vyalas figure in the
salilantaras of the talajatigha.

4
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In the Gopagiri territory where the Kachchhapaghitas ruled, the Siva
temple (ca. late 10th century)® at Kadwaha, Jain temple (ca. 1000) at Jhalara-
patan® and Kakanmadh temple (1001.10)® at Suhania arc the most notable
temples bearing the vyala figures.

The 10th and early 11th century temples built under the zgis of the
Paramaras of Malava have been, unfortunately, lost for ever. Neither Udaye-
Svara temple (1059-80) at Udayapur nor the temples (late 11th century) at Un
show vyalas in the recesses.

In Eastern India, only in the Kalihga style the wyalas are encountered
in the recessed piers of the temples.®  The carliest such cxamples arc found in
the talajangha of Rajarapl temple (ca. early 11th century),” Brahmesvara (ca.
1060),** Kedaredvara (mid 11k century) and Lingardja temple (ca. 3rd quarter of
11th century)®® at Bhubaneshwar. In the 12th century eyalas do not come to
view so often in Orissa. Their last and the most notuble cognizances come from
the Sun temple (mid 13th century) at Konarak,” Ananta Vasudeva (1278) and

Sari Devala (late 13th century) at Bhubaneshwar, and a few newly discovered
shrines of this late age in Puri District, Orissa.

- These recesses apart, vyalas in rare cases occur in the vedika (balustraded
dado) of the mandapas ; they are met with in such a position at Virate§vara
temple, Sohagpur,’” Sr1 Krishna temple (early 12th century) at Valam®® in North
Gujarat and a few other places. At Khajuraho they stand beside the S&labllaﬂji.
kas above the capitals of the pillurs of the Gidhamandapa of Lakshmana temple.®
They are likewise found on the pillars of the Torana in front of the Hastidala
(Elephant’s Court) (103Z) of Vimala Vasabi at Dilwara as well as the Torapa
(early 1Z2th century) at Vadragar® in Gujarat ; in the same province i the Baroda
Gate and other two gates (ca. 12:25-30) at Dabhoi® they support  the madalas
(struts) of the pratols.

The wvylas, now looking placidly complacent, now virile and vigilant,
vicious, mischievous, even belligerent, betray their prowess with a reptilelike
agility : they gallop, prance, whirl, swirl in sharp but swift and most animate
contortions ; their protruding tongue and tusks, short cunning cars, bulging
bellicose eyes, and fierce, terrifying demeanour class them among the bizarre,
phantasmagorical creations of human imagination. Strange it may sound, but the
vyalas, alicn though in origin, cling tenaciously to the walls of medizval Indian
temples even after a millennium and a half away in time from their known date
in their native land. This resilience notwithstanding, through a gradual transfor-
mation and integration, the vyalas came to assume forms that are more complex
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and varied than the prototypes whether Achaemanian or Scythian. Those latter
vyalas, despite imperial gusto and impelling virtuosity, are still under the shadow
of latc Assyrian and Nco-Babylonian mannerisms. The Indian wvyalas, by Gupta
Age, drifted decisively from some of the obligations of the original formulae ;
the wings were the first to be discarded. This deliverance from archaism opened
a window to the casy infiltration of new ideas ; it stimulated creations of novel
forms. By the beginning of the Medizval Period the geniovs of the Indian
sculptor achieved what he was secking for., The borrowal, unmistakably alien,
un-Indian, grew acclimatized and now became o cherished, beauntiful, indissociable
possession among  the decoration treasurcs of the Iundian temples. And just as
some of the vegetal creepers and the ‘peopled scroll’ of the Roman panoply were
transmuted in the hands of the sculptors of Gupta-Vakatakas, Pratihara, and
Bhauma-Kar Period into flowing forms of incomparable beauty, surpassing the
originals on all counts, the primordial models of the wyalas of classical Iran were
excelled by the Medieeval masters of India.

The physiognomy of the wyale and now the Indian one is implied, is
unbelievably strange.  Hirttimukla or grasa with different mythological basis
notwithstanding, is manifestly the face of the vyala in rendering. The Sﬂjﬂéna-
ratnakosa, o hitherto uupublished post-Solafiki compilation from Gujarat, thus gives
its description, accurate and dctailed :*

Gamani gajaripu sikara-sy-api karnau bhrikuti kutilah
marjara-netrau mahisha-sya éribgan graso kirttimana-yukto

The fundamental lion face with sinister brows, by grafting boar’s ears,
cat’s eyes, and buffalo’s horns mutates into grasa that is kirttimukha. This descrip-
tion is equally applicable to the visage of the vyala. There is, however, a direct,
graphical description of the sisiaha alongwith that of kirtti in the Aparagitaprichchha
which applies to none else but vgala. It agrees in principle, if not in all details,
with the preceding text in its injunctions :

Bh;ikn;i-ku‘gil=e‘mtm varaha-karna mesha-s’giﬁgaodbha.vam

mriga-kapola simha-vaktram kirttil syan-mukh=opama-khyata 2

Bhrikutih syad baddha-karn =asva-skandhah kesaravrittah

krama-madhye par = avritto brasva-padak sithhottamah 3

— Aparajitaprichehhd, chapter 230,

Thus the face of kirtti and hence thatof the wyala is a combination of

the facial parts of a number of beasts. The basic face is once again that of a
lion with a forchead of an antelope, cars of a boar and horns of a ram. The
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shoulders should resemble those of a horse with leonine curve and feline feet. The
Srijaanaratnakota in its description of varalika recommends a basic face of a dog
with horns of an ibex or a ram, neck of a horse and feet of a lion.%

This fundamental form apart, the walls of the medizval Indian temples
teem with a number of specific varieties of vyalas conjured up by a skilful
hypostasis and emphasis on a diagnostic facial feature of a chosen animal type.
The five archetypal forms the lion (chemaera), the bird (griffin),* the horse (hyppo-
gryph), ram, and ibex—known from Iranian sources were retained in principle in
Indian versions. A number of new mutants were evolved with characteristic
features responding to the Indian environment. That these whimsical types were
by no means arbitrary nor conceived or chiselled unconsciously is, quite happily,
clear from three different ilpasastras each of which expounds sixteen types of vyalas.
The original verses from the A?amar&fegaﬂasmradle&ra, a Malaviya work of the 2ud
quarter of 11th century, the Aparajitaprichchha and the Ripamala, the latter a
Ceylonese text yet unpublished and of unknown authorship and date,” maybe
profitably quoted here for comparison.

Vyalah shodasah nirdrishta harino gridhrakah sukah

kukkutah simba sardila vrik=aja gandakigajah 27

Krod=asva-mahisha §vano-markata khara ityami 28

—Samarangana-sitradhara, chapter 75.

Simhavyilam gajavyalam-asvavyalam- naradikam

vrishavyalam meshavyalamh Sukavyalath cha saukaram 4
Mahisham mishakavyalam kitavyalath cha vaEnaram
hamsa-kukkuta-maytram tripalli-sarpavyalakam 5
Iti shoda$a-vyalani uktani mukhabhedatah

gartram-ahi-vad-ripam hasta-pada-puchchh-adikarm 6
Vyalan-antara-to ripam-anek=3akaratah smritam 7

— Aparajitaprichehha, chapter 233
Kesari harini vyaghri varahi si§umarini
matangi cha §ikhi bhogi garuda-vajia (?)
Bhalluka-marjara(?)® -tungah $akhamriga viratika
sithh=1adi-varga ity=adi bhaga shodasam =eva cha

—Ripamala
Samarangana- Apardjita- Riipa-
No. siitradhara prichchha mala
1 Simha Simha Sithha

Kesar1 Lion
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three texts.%

Samarangana-
stitradhira
Sardila

Vrika
Svﬁna

Gandaki
Kroda

Mahisha
Gaja
Asva
Khara
Haripa

Aja

Markata

see

Gridhraka
Suka
Kukkuta
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Apar3jita
prichchha

Sukara

Vrisha
Mahisha
Gaja

Adva

Mesha
Nara

Vianara
Mishaka
Tripalli-sarpa

Suka
Kukkuta
Harmbsa
Mayira

Kita

Riipa-
mila

Vyaghri
Bhalluka
Marjara ?
Tunga

Varahi
Matangi
Harini

Kinnari
Sakhamriga

Bhogi
Sidumarini

Sikhi
Garuda-vajia

Viratika
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Tiger
Tigress
Bear
Wolf
Dog
Cat
Rhino

Boar
She-boar

Bull

Buffalo
Elephant
She-elephant
Horse
Doukey
Deer
She-deer
Ibex

Ram

Man (centaur)
Cherub

Monkey
Rat

Tricephalous
Snake
Snake

Porpoise
Vulture
Parrakeet
Cock
Gander
Peacock
Eagle ?
Worm

?

The four types—Lion, Elephant, Boar and Monkey—occur in all the

For tiger, rhinoceros and deer, SS and RM agree.

The buffalo,

horse, parrakeet and cock are known in SS as well as AP. The snake and the
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peacock forms are common to AP and RM. Each text, however, enlists certain
types exclusive to its own. Thus the wolf, dog, donkey, ibex and vulture forms
have been recommended only by SS. Similarly, the bull, ram, nare, gander
and worm forms are mentioned in AP alone. In the same way, the bear, the
cat (?), the porpoise and the eagle (?) are noted in RM only. The varieties
being not the same in all the cases the final figure after compilation comes to not
less than 28 for the distinct forms of wyalas ignoring albeit the female forms
suggested by the Rupamala in lieu of male forms for the same propounded by
other texts.

Most of these types are paralleled in actual cxamples. They maybe
identified by noting the facial alterations (mukhadleds) in particular. Such forms
as the elephant, bull, buffalo, monkey, deer, rhino, boar, dog and snake could
come into being quite naturally in Indian ambicnce, from the life—domestic and
wild—around the sculptor. An early adumbration of a deer form is already scen
at Sanchi.® The tiger, bear and wolf followed the trails of the original lion
form. The donkey came after the horse, The gander, and the peacock, vulture
and the eagle were included as an extention and amplification of the original
bird form of the Iranian vyala. In these hyper-hybrid beasts the Indian sculptor
has more than once succeeded in communicating the subtle, specific likeness
of a particular animal for its vyala form. The ferocity of a tiger, the stupidity
of a goat, the swagger of a cock, the surreptuous gait of a snake are deftly
blended with the morphic built of the wyala in its particular form. And yet,
equally often, it is found difficult to distinguish between a horse and u donkey
type, a wolf and a dog type, a lion and a tiger form owing to overlapping
nuances as well as high degree of stylization. Several forms encountered
actually on the temples are altogether baffling, indefinable in their variations.

Many were the regional schools of architecture in Mediaval India.
They followed the mood, rhythm and the inborn generic force of a regional
tradition. Just as the human and divine imagery of cach particular art-province
is typologically, ethnically, characteristically distinguishable, identifiable, so is
the case with the vyalas of each region to an observant eye. The wvydlus from
the tenth century temples in Gujarat, for instance, exhibit the vertical tensional
movements with a coquettish ado. In Rajasthan as well these idioms with an
accent on prodigy were closely followed. In Central India, the vyalas on the
temples of Gopadri school seem to have been overtaken by a sweet, dreamy
indolence, a propensity shared almost completely by the Malava-Medapata
instances owing to geographic propinquity. The vyales on the Khajuraho temples,
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however, betray dynamism in movements as at Par§vanatha temple. By 11th
century the lithe bodied vy@las as observed at Devi Jagadambi temple, are often
attenuated, thrown almost into reptilian (ahivat) half-coils, and look for that
matter, dragonish in cast. Dahala instances such as those on the recesses of the
three registers of Markandedvara temple at Markandi are equally dynamic and
perhaps more varied and handsome. The wyalas on the Kalidga temples such as
Rajarani, Brahmesvara and Lingaraja temple at Bhubaneshwar are composed,
dignified and seem startlingly alive, a specific Kalinga trait not paralleled (except
with & difference in early Pallava animal sculptures) anywhere else in India
though patently present in Kambuja and Java where the influence of Kalinga
prevailed in simbiosis with the one from Tondai-mandala. These racy Orissan
vyalas, like a pat lion-cub stir an irresistible desire to fondle them, an instinct
once again suggestive of a life-sap and loveliness infused in them by the sculptor.
The vyalas on the temples of Pallava and carly Chola Period are splendid examples
of concentrated energy in a poise but ready to bounce when an opportunity
comes. And that came later when they sprang to action whose manifestation
and impact were too violent as gleaned in the Marraige Hualls of Vijayanagara
and carly Nayaka authorship. The fantastic, monstrous mongrels are here
cxaggerated out of all proportions, almost jarring the scnses. That recalls
the drama of magalomania enacted by the domination of the grasamukhas on

Javanese and Balenese Chandis.

The vyalas in Western India are often accompanied by a kneeling
knight engaged as though in an encounter. The knight is often thrown into
inaction under the spell of terror cast by a roaring, balancing wyala. Such
dramatic compositions arc also known from Kbhajuraho. Iu Orissa, vyala is most
frequently scen on an clephant mount. Sometimes the wvyala even appears as
though trampling an clephant (gajakranta). In Orissa such forms are known,
rather wrongly, as Gajavidala. Such Gaja-simha pair are known from Nalanda
and Konarak answering perhaps the wellknown metaphors of Sanskrit poets but
are not emblemetic of the iconic concepts of Gajavyala. Earlier, as at Alampur
and Bhubaneshwar,®® the wvyalas are seen tamed or irked by a rider (often an
amazon) to a flight. Normally, they arc unbridled, autonomous, delimited only

by the space they occupy.

Simhavyala figures prominently in wvastudastras. This prominence is
corresponded on the walls of the temples where they, alongwith Sardiilavyalas,
arc more frequently on the scene. Fig. 1 represents an example from a vanished,
tenth century temple mear Mehsana in Northern Gujarat, This vyala standing
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on a. gajamunda bracket is as strong as it is ornate, That from Nadel (Fig.2)
once adorning an early tenth century temple, is very spirited and truly leonine

Fig. 2
Simbavyala from a
temple near Mehsana,

Fig. 3 Fig. 4

$ardilavyala. Marga- $arddlavyala. Brahm-
sahedvara temple, purigvara temple,
Viranchipuram, Pullamangal.

in action. Fig. 4 and 3 are examples of a Sardulavyﬁla selected respectively from
Brahmapuriévara temple at Pullamangai and the Kalyanamandapa of Margasahe-



Fig. 5 Fig. 6 Fig. 7
Marjaravyala. Kakana- Vrikavyala. Par$vanatha  Vrikavyala. Original
madha temple, Subania. temple, Khajuraho.  from Lakshmana temple,

Khajuraho.

Fig. 8 Fig. 9 Fig. 10 Fig. 11
Svanavyala. Kaka- Svanavyala. sz‘m’avyila- Brah-  Bhallukavyala.
namadha, Suhania.  Vithoba temple, mesvara temple, Rajarani temple,

Vijayanagar. Bhuvane$vara, Bhuvanesvara.
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§vara temple at Viranchipuram. Both are invested with a power, almost
elemental, a hallmark of the South Indian varieties. Fig. 5 is a rare example
of Marjaravyala from Kakanamadha temple, Subania.

Fig. 6 illustrates Vrikavyala from Parévanitha temple, Khajuraho;
7 was possibly on the capital of the pillar in the Clossed Hall of Lakshmana
temple there. The hungry look of the wolf is quite apparent in the latter
example. Fig. 11is an example of a Bhallukavyala from Rajarani temple,
Bhubaneshwar. It combines elegance with prowess, an ambivalence inherent
in vyalas from Kalinga. Figs. 8, 9, and 10 show évanavyala from Suhania,
Kalyapamandapa of Vithoba temple, Vijayanagar and Brahmesvara temple,
Bhubaneshwar respectively. The Subania example has been sculpted with
economy of line and a fairly realistic facial feature. The Vijayanagara vyala
is decorous as well as brutal in rendering. The Bhubaneshwar type is, as
usual, delicate in treatment.

The six examples demonstrated in Figs. 12-17 are all of a Gajavyila
from different centres, each one of which reflects its provincial nuances. Fig. 12

Fig. 12 Fig. 14 Fig. 15
Gajavyala. ParSvanatha  Gajavyala. Marriage Gajavyala. Sun temple,
temple, Khajuraho Pavilion, Vellore, Konarak.
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Fig. 13 Fig. 16 Fig. 17
Gajavyala. Munibawa  Gajavyila. Darasuram Gajavyala. Lingraja temple,
temple, near Than. temple, Tanjore. Bhubaneshwar.

Fig. 19 Fig. 18 ' Fig. 20
Vrishavyala. Visvanatha Ajavyala. Doorframe, Meshavyala. Vaital Deul,
“temple, Khajuraho, Shamalaji. Bhubaneshwar,



Fig. 21
Advavyila. Sun temple,
Konarak,

Fig. 24
Gandakivyala. Mahavira
temple, Ghanerav.
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Fig. 22 Fig. 26
Advavyala. Sun temple, Gandakivyila.
Konarak. Vigvanatha temple,
Khajuraho.

~ Fig..25
Gandakivyala. “Sun
temple, Konarak.

A -

Fig. 23 _
Kharavyila. Siva
temple, Kotal.
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is from Parsvanatha temple, Khajuraho. The elephant ‘look’ is not stated with
force, though in total volume, the wyala has been forcefully delineated. Fig. 13
is from Munibawa temple near Than in Saurashtra. It is ornate and vibrates
with a tension. Figs, 17 and 15 are respectively from Lingaraja temple, Bhubanesh-
war and Sun temple, Konarak. The soft, placid visage of an elephant dominates
the smart vigour of the rest of the body. Fig. 16 is from Darasuram temple,
Tanjore of the late 11th century. Itis from a pillar base of the surrounding
cloisters of the temple. It recapitulates of Pallava convention but in rendering
it seems to put on a little barbaric, sinister mask. Fig. 14 comes from a pillar
of the Marriage Pavilion from Vellore. The trunk does not blend so naturally
in this instance.

Fig. 18 illustrates an example of an Ajavyala from a fragment of a
door-frame from Shamalaji. Ajavyila is seldom seen in the context of medizval
temples. Fig. 20 is its counterpart, the Meshavyala; it is from Vaitala Deul,
Bhubaneshwar. Meshavyala is equally rare to encounter. Fig. 19 is a Vrishavyala
from Vidvanatha temple, Khajuraho. Vrishavyala is not always easy to identify
in actual examples.

In Figs. 21-3 have been demonstrated two varieties, Asvavyala and
Kharavyala respectively. Figs. 21 and 22 are examples of Asvavyala from Sun
temple, Konarak. The first is charged with action and ferocity, an unusual
example of the Orissan school. The normal, serene type is represented by the
second one. Fig. 23 seems to be a Kharavyala ; it is from Siva temple, Kotai,

/:%%}\f

Fig. 27 Fig. 28 Fig. 29
Sarpavyila. Sarpavyala. Jagadambi Sarpavyala. Varadaraja-
Siva temple, Ramgadh. temple, Khajuraho. svami temple, Kanchi.
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In Figs. 24-26 have been shown three instances of what appears to be a
Gandakivyala. Fig. 24 is from Mahavira temple, Ghancrav; 25 is from Sun
temple, Konarak; while 26 bhas been shown after the one found on the Inner
Sanctum of Visvanatha temple at Khajuraho. All of them swell with energy.
The inflated nostrils of the Konarak example typify the animal more realistically.

Figs. 27-9 demonstrate examples of Sarpavyala from three different sites.
Fig. 27 is from Siva temple, Ramgadh near Kota. It lacks correct definition
of form. Fig. 28 is a morc convincing example; it is from the first jasigha of
Devi Jagadambi temple at Khajuraho. The grotesque example scen under
Fig. 29 is from the Marraige Pavilion of the Varadardjasvami temple at Kanchi
and is rendered in the typical Vijayanagar style.

Fig. 30 Fig. 31 Fig. 32
Sigumaravyala. Maha- SiSumaravyala. Pardvanitha Naravyala.
vira temple, Ghanerav. temple, Khajuraho. Sun temple, Konarak.
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In Figs. 30-31 are selected two examples of what could be Si§umaravyala.
The faces here are more mythical and show some affinities to the marine
monsters. Fig. 30 is from Mahavira temple at Ghanerav. Fig. 31 comes from
Parsvanatha temple, Khajuraho.

Figs. 32-5 show examples of Naravyala as well as kinnarz. Fig. 32,
quite distinctive, is from Sun temple Konarak. Fig. 33 is from Kalyani temple,
Ceylon and is of recent origin. Fig. 34 is from the sanctuary of Chidambaram.

Fig. 33 Fig. 34
Kinnari. Kinnarf. Kinnari. Navaranga,
Kalyani temple, Ceylon. Temple at Chidambaram. Main temple, Gbanapur.

It looks archaistic but may not be older than the Middle Chola Period. Fig. 35
is a kinnari found as a strut above the bracket of a dwarf pillar of the mapdapa
of the Main temple, Ghanapur o Andbrapradesh. a
Kakatiya Period. Fanciful than attractive, it is a rare instance of {ts kind

It dates from thie Middle

found as a substitute for a nayika figure.

Bird forms are rather rare to meet in the context of the medizval temples.
Fig. 36 is perhaps a Gridhrakavyala scen on the architrave of the celebrated
Torana at Rewa. Fig. 37 isa Sukavyala from the lower register, south wall of
Parévanitha temple, Khajuraho; while 38 has been chozen from the Kapili
(connecture) of the Siva temple, Kotai.
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rig. 39 Fig. 37 Fig. 36

Sukavyala. Siva Sukayala. Parsvanatha Gridhrakavyala.
temple, Kotal. temple, Khajuraho. Torana, Rewa.

Fig. 39. Fig, 40

Indeterminal” ,
Indeterminable

Vyaila. Mandapa, :
Srirangam. Vyala. Muktesvara temple, Bhubaneshwar.
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In Figs. 39-40 have been shown two ambiguous, indefinable forms of vgala.
Fig. 39 is an extremely strange form of a vyala from the Hall in a Nayaka stile
at Srirangam. Fig. 40 is very like a horse, but the artificisl geafting of an
elephant’s trunk places it in a category outside the known textual forms of vyala,
It is from Muktesvara temple.

The remaining forms of wyalas could not be identified with definism.
At Khajuraho some of these could have been traced ; but their location high up
on the walls does not permit closer examination necessary for correct recognition.

The vyalas were ousted by the ascetic-figures during early 11th century
in. Western India as observed a propos of their history. By the end of 10th
century gs at Bhadcgvara temple in Anjar, with their ebbing energy and sagging,
seal-like lethargic bodies, they are on a hastened march toward deterioration.
A_t Khajuraho thanks to conditions of insularity at least in the domain -of
architecture,” vyalas not only persist ; . they -maintain the verve and vigour
even in the Dulhadeo temple of early 12th century. But since the Khajuraho
school met an early end, the subsequent history of the vyalas in that style was
never written. In the latter Dahale temples the ascetic-figures replace vyalas
as at Janjgir.”™ In Malava temples also the ascetic-figures prevail. - Two temples,
which in their bhiamija style look like the cross between Medapita éjn‘d Malava
schools and which possess vyalas, are the Siva temple at Ramgadh near Kota
and Mahanaledvara temple at Menal, both dating from the latter half of
11th century. Here, as well as at the Kinnari-ki-putaliwala-mandar near
Bijolia, however, they do not -conceal the grip of the progressive ossification
to which they have been imperceptibly but inexorably subjected although
they struggle to keep their form in tune with the iconic formulae.. Two
other temples, of mid 11th century and not essentially Malaviya but still
revealing powerful influences of Mailava sthool, the one being the Siva temple
(ca. 3rd quarter of 11th century) on Pavagadh in Gujarat, the second being the
Triple Shrine (late llth century) at Balsane in Khandesh, allow a few figures
of wyalas which, however, have lost the subtle nuances of the examples from
preceding century. In Kalinga, despite slow dissipation they are still resonant
with vitality even after 11th century. At Konarak, for instance, the wall-faces
of the terraces swarm with a variety of vyalas that are redolent of majesty and
grace. Half a century hence they degenerated in Kalibga also into shoddy,
even jejune forms as witnessed by the late 13th century temples at Bhubaneshwar
and elsewherc in Puri District. After that epoch they rapidly retreat from the
scene and are exceedingly rare to meet with in Nortb India though they persist
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in the South in stone as well as wood with amazing tenacity till the last century,
albeit with the inflexions of the Nayaka style. In North India with ever
dwindling strength they fought the last battles for survival in localized centres
in Rajasthan and Gujarat till 17th century. On these late temples, atrophied
and abject, they are seen swaying, staggering and trying hard to adapt to the
changing conditions, They remind us of the last days of the dinosaurs on our
planet at the end of Cretaceous when these monsters were waging their final
war before meeting the ineluctable fatum, the extinction. Their original

significance, as well as purpose were by now forgotten. Their primum mobile
was lost. They look anachronic, depicted but as reflections of the past memories.
In Gujarat the stone carver ceased to portray them two centuries earlier than
the wood carver whose conservatism dragged the degraded Simhavyala and
Gajavyala, the only two mutants, till the middle of 19th century. Even so,
the end at last came. After a prolonged and colourful life of well over two

millennia the vyalas fina'ly disappeared from the ornamentations of the traditional
Indian architecture.
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in this monograph, Shri Madhusudan A, Dhaky
has presented an intensive of the Vydla figures in
Mediaeval temples of India. It is an original point of view
surveying a wide range of maferial of what may be termed
as the “Grotesque in Indian Art,” Introducing the subject
he has covered a wide range of the origin and distribution of
the conception of Vyila in the art of India and the adjacent
countries, His research is delightful, informative and precise.
I had suggested to him to investigate the sixteen kinds of
vyalas in a passage of the Apardjitaprichchhd with facial
alterations and again multiplied by sixteen owing to differ-
ence in their poses, thus offering a re; rtoire of 256 figures.
Shri Dhaky dived into the subject with his characteristic
zeal, thoroughness and scientific accuracy, and the result
maybe seen in the present monograph,

The material about the vyala in Indian art is enormous
and is worthy of a full thesis. In short Shri Dhaky’s point of
view is that the vydla was an imported conception which
luxuriated in the extreme in Indian climate, We feel sure
that this probing by the author may initiate further research

‘in this topic. A
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